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TRANSLATION STUDIES

Kateryna Buhaichuk
Khmelnytskyi National University
Scientific Supervisor: PhD, O.V. Tarasova
TRANSLATION OF HOMOPHONES: A CASE STUDY

The article deals with the phenomenon of homophones in the English language
and difficulties that arise during their translation. The ways of transmission
homophones from the source language (English) into the target language
(Ukrainian) and possibilities of preservation author’s pragmatics are highlighted.

Keywords: translation, homophones, source text language, target text
language, grammatical transformations.

The fact that the English and Ukrainian languages belong to different branches
of the Indo-European family of language and to different structural types specifies
divergences in their structure, sets of their grammatical categories, forms and
constructions that make up a large group of difficulties in translation.

Difficulties in translation arise when the grammatical phenomena of the source
text language (STL) and the corresponding grammatical phenomena of the target text
language (TTL) have different functional characteristics, or when one of the
languages lacks some grammar category and, therefore, has no corresponding form.
For example, English possesses the morphological categories of the article or the
gerund lacking in the Ukrainian language; whereas, in Ukrainian, there is a category
of adverbial participle missing in the English language. Unique categories in one of
the languages can occur at the syntactic level as well.

Undoubtfully, a set of grammatical transformations can be applied in any
process of translation. Grammatical transformations are changes in the grammatical
structures and categories in the process of translation. They are often the matter of
translator’s individual choice and, in general, strongly depend on stylistic
peculiarities and communication intent of the source text.

In our case, we are talking about homophones. In English, Western Europe,

and some East Asian countries, a homophone is a word that has the same sound as
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another word but different meaning and spelling. This can be compared with a

homonym, which has the same spelling and sounds the same but has a different
meaning. It may also differ in spelling. The English language has a huge number of
homophones, while Ukrainian is not rich in it. Homophones are often used to create
puns and to deceive the reader (as in crossword puzzles) or to suggest multiple
meanings. The last usage is common in poetry and creative literature [3].

Studying English homophones make us often think seriously about the
meaning of what we've heard. How to cope with them?

Firstly, it is necessary to know about the existence of types of homonyms.
There are five different types of them:

Homograph — some homophones are similar in spelling but different in
meanings. They are called homographs. For instance, “hail” meaning an ice storm,
and “hail” meaning something that occurs in large numbers, such as “a hail of
bullets.”

Homonym — some words have the same pronunciation but different meanings.

29 ¢¢

These are called homonyms. For example, “cite,” “sight,” and “site.”

Heterograph — words that have different spellings but are pronounced in the
same way are called heterographs (“write” and “right”).

Oronym — homophones that have multiple words or phrases, having similar
sounds, are called oronyms. For instance, “ice cream” and “I scream.”

Pseudo-homophone — in this type of homophone, one of the pair of words is
not a real word, such as “groan” and “grone” [2].

Interlingual homonyms, better known as “translator’s “false friends”, can be
classified into 3 categories: 1) the meaning of the Ukrainian word partially coincides
only with the English equivalent; 2) Ukrainian word has a meaning the English
equivalent lacks; 3) Ukrainian and English equivalents have a cardinal difference.

A vivid example of the coincidence of word meanings in different languages
can be found in Jack Delany’s novel “The Case of The Lower Case Letter”. The
author has introduced interesting homophones in his novel to confuse and intrigue, to
hold the reader's attention and interest till the end of the story.

"edith. i'm not going to whine, i've had a good life. i've found wealth and


https://en.wikipedia.org/wiki/Pun
https://en.wikipedia.org/wiki/Crossword
https://en.wikipedia.org/wiki/Poetry
https://en.wikipedia.org/wiki/Literature
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happiness as a teacher, a seller of knowledge. but i find myself depressed beyond

hope ... and so i'm choosing the hour and manner of my own demise. i have treated
you badly. i demanded you dyed your brown curls blonde. i thought i could buy you
when i should have won your love. i called you a witch. i'd complain: where's the
woman i married? i said you ate too much. if i wanted change, i could have used a
carrot rather than a stick. you probably wanted to wring my neck. forgive me.
farewell." [1]

We have managed to convey homophones from the source to the target
language in the following way:

“Eoim s ne 6uHHUIU, wo Mu OyIU MaKi wyxci. 8 Hac OYI0 YiIKOM HOPMATIbHE
oHcumms. waciusyem s NONAae Ri0 6an uUMeNbCbKoi npoecii i emonas y Hayyi.
npome 6 HAWIOMy 00MI ammocghepa Oyia HeCMeEPnHOw, MOMY 5 U0Y 3 YbO2O
HIKYEeMHO20 HCUMMSL. 5 AK MOU 6OUMUIL JHCYK, SAKUL CKUMAEMbCS U He MOXMCe 3HAUmMuU
cobi micys. mu 06y1a 60J100APKOI0 MO20 cepys, BMINIeHHAM OlaMAHMOBOI C1bO3U MOEL
Oyuii, xoua HIKOAU 6i0 MeHe Yb020 MAK I He NOoYyid. 4ep8OHI WKIpAHI myghii-
KabiyuKu i 00ci He U0YyMb 3 MOEL 20108U. MO8 HABIMb 8OCbMU NIIAHEM 2AIAKMUKU He
suUCmMayumsb onucamu Moix nouwymmie. ma we U 00Ci HCOOeH 108elip He 00poous
KOUIMOBHOCO KAMEHRIO mux Kapamie, AKUX mu eapma. A 0 Hi 3a wo He 3MIHUB Haule
NOOPYIICHE dcumms, Xo4 i OY10 80HO OajleKo He 0e3002aHHuUM. npobay 3a éce!
npowaeat!”

As mentioned above, homophones are not so widespread in the Ukrainian
language, but in this case, we tried to transfer the original meaning of the used words.
In the source language, we can observe all the types of homophones, while translating
it into the target language we used only two types of them — homographs and
oronyms.

There are a lot of examples of an interlingual homonymy in English and
Ukrainian, and the translator, first of all, should remember that the wrong transfer of
these lexical units can lead to a false understanding of foreign texts. The phenomenon
of homophones deserves special attention as it is one of the global problems of

linguistics.
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OCOBJIMBOCTI BIATBOPEHHS AHTJIIMCHKHX
JIIHI'BOKYJIBTYPHUX JIAKYH B HAYKOBO-IIOIIYJAPHUX TEKCTAX

The article deals with the concept of lacunarity whithin the area of popular
science texts. Peculiar features of lingvocultural lacunae are analyzed. Certain
methods and approaches of filling linguistic gaps while translating the texts from
English into Ukrainian are described in the article. The research of terms of
lacunology is devoted to empty places in the structure of the contrasting languages
and the ways of zero verbalization in the written discourse.

Keywords: lacuna, lack of equivalents, term, translation, lexical gap, dentistry,
translation, lacunarity, intercultural interactions, translation studies

VY naHiit cTaTTi HOCTIIKYIOTHCS OCOOJIMBOCTI €IIMIHYBaHHS JJaKyH B HAyKOBO-
MOMYJISIPHUX TEKCTaX, M0 0a3yeThCs HaA IHTEpHpeTallii MparMaTUYHOrO 3HAYEHHS
JIHTBOKYJIbTYPHUX Ta COIIOKYJbTYPHUX KOHIENTIB, [0 BUHUKAIOTh, Tam Je
KyJIbTYPHO-HayKOBI KOJM Ta YCTaHOBKH, C(pOpPMOBaHI aKaJeMIYHOIO CHUIHPHOTOIO B
Pe3yIbTaTi KPOCC-KYJIBTYPHHUX B3a€EMO/Ii HE MOXKYTh OyTH KOPEKTHO 1HTEPIPETOBaH1
JUTSI IIIMUPOKOTO 3arajdy YUTadiB HAYKOBO-IOMYJSPHOTO CErMEHTy JjiTeparypu [1, c.
358]. Amke BUHHKAIOTH crienu(ivyHO KYJIBTYPHI peaii, 0 4acTo He MalOTh TOYHHUX
BIJIMOBITHUKIB, OJHAK KOTPI MOTPEOYIOTh MEpEeKiany i Kpalioro poO3yMiHHS.
HasBHICTh MakyH B OJiHIi MOBIi Ha (OHI 1HIIOI BiqoOpa)xae HaIIOHATHLHO-KYJIbTYPHY
crienuiky CeMaHTHUKH TEPMIHOJOTTYHUX OJIMHHIIL B MOBI.

TepMmiH «IakyHa» y KOHTEKCTI HAayKOBOi TEPMIHOJOTII pPO3yMIETHCS
HEOJHO3HAUYHO. Buxoasum 3 3aradpbHUX MIAXOMIB, JUIsI HOTO0 TO3HAYEHHS
BUKOPUCTOBYETHCSI PI3HOMaHITHAa TepmiHosoris [2, c.1], sk To: makynu [3, c.2] ,
npoOin, jgakyHa [4, c¢. 295-315], aHTHCIIOBO, MporajiuHa, JakyHa, Oull IUISMH Ha
CeMaHTHUYHIN KapTi MoBH [5, c.159], Oe3ekBiBajeHTH, JICKCHUHHN HYJb, HYJIbOBA
nexkcema [6, ¢.105], Oe3ckBiBasienTHa a00 (hoHoBa jekcuka [7, c. 239], [8, c. 247]),
TeMHI MICIlI B TEKCTax OJIHIET MOBM, BUMAAKOB1 jakyHu [7, c. 238]. Takox mina

«JIaKyHaMu», 3a3BUYaid, pO3yMIIOTh 0a30B1 €JIEMEHTH HalllOHAJIBbHOI crhenudiku
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JIHTBOKYJIBTYPHOI CHUIBHOTH, L0 3aTPYAHIOIOTH PO3YMIHHS JEAKUX (PparMeHTIiB

TEKCTIB IHIIOKYJIBTYpHUMH perumientamu [9, c. 95-96]. 10.C. CrenaHoB yTO4HIOE
BBa)kae, 110 /10 JIaKyH CJIi BIIHOCUTH JIUIIIE€ CJIOBA, MOBJICHHEBI BIJIMOBIAHUKU SIKUX
IpU TMEepeKsiaJil Ha 1HILY MOBY, SBJIAIOTH COOOIO CJIOBOCIOJNYYEHHS, B TOW dHac y
MOBHIA HOpPM1 BHXIJHOI MOBM BOHHU I03HAYAIOThCS JHIIE€ OJHUM cioBoM. Came
cremniaibHa TEPMIHOJIOTISI — L€ OJWMH 3 HaWOUIbII IIMPOKO BUKOPHCTOBYBAHMX
IJIAcTIB JIGKCMKM B HAaYKOBO-MOMYJSPHUX TEKCTaX, TOX Yy JaHli cTarTi Mu
posrisgaeMo came Horo. OgHaK Ha BIAMIHY BiJl BJacHE HAayKOBHX TEKCTIB,
cremiajibHa TEPMIHOJIOTIS  BUAUIAETbCS — CleUM(}iKOol0 y BUKOPHCTaHHI Ta
3posyminictio [10, ¢.288].

Onpa3zy ciif 3a3HayuTH, MO AJANTOBaH1 JUIS IIMPOKOI ayJauTOpii TEKCTH HE
XapaKTepU3yIOThCSl 3HAYHOIO KUIBKICTIO JIaKyH, Ha BIIMIHY BiJl TEKCTIB XYJOXHIX,
10 MMOSICHIOETHCS IHTEepHAI[IOHAJI3AI[I€l0  HAyKOBOTO  3HAHHA, SIKE €
3arajibHOJIIONICHKUM  37100yTKOoM. [yoGamizaiiiiHi mporecu € OAHIEI 3 MPUYUH
yHidiKaIii, cucTeMaTu3allii Ta cTaHaapTU3allli 3aMmo3u4eHb 13 3aXiTHOEBPONEHCHKUX
MOB, 1110 Y3BUYAIOIOTHCS TAKOXK 1 B YKPATHCHKIM MOB1 Ta HE MOTPEOYIOThCS MEpEeKIany
9u  MmoscHeHHsA. Tomy, KyabTypocnernudiuHi ocoOJUBOCTI TaKUX  TEKCTIB
HIBEIIIOIOThCS, OCKUIBKM B HAayYKOBOMY CTHJIl Maibke HE 3aIUINAEThCSA MICII IS
BHUPaXEHHS SICKPABUX €THOKYJIBTYPHHUX OCOOJIMBOCTEH mieBHOTO Hapoay [11, c. 45].

[Iomo cmocoOiB emiMiHyBaHHS JIAKyH, TO 3 TOYKH 30pYy MPOIECy TepeKIany
HaWOUIBIIMK 1HTEpEC MPEICTABISIE €TIMIHYBaHHS JakyH B Tekcti [12, c¢.154]. 3a
knacudikamiero [. MapkoBuya iCHYIOTh HACTYIHI CIIOCOOM €TiMIHYBaHHS JIAKYH:
3alMOBHEHHS-TIEpEKa] (mependadyae BUKOPUCTAHHSA BIIOMHUX —IEpEKIaJallbKIX
MPUAOMIB — TPAHCKPUMILT 1 TpaHCIITEpaIlii, 4aCTO B MO€JHAHHI 3 OMUCOM CEHCY,
KOMeHTapeM abo mpumiTkoro («newsjacking», 1m0 B TMepekiaai O3HaJae
«riepexoruieHHs: HoBuHY; broflake a6o «arpecuamit koHCepBaTopy) [13, ¢.170, 171];
KOMIICHCAIIIsI — 3HAXOJDKCHHsI KBa3ieKBIBAJICHTIB Ui CBO€l KynbTypu [14, c. 154-
166]. BuaiisitoTh eKCIUTIUTHY (€JIEMEHT YyKOi KyJIbTypH PENpe3cHTATHBHUN) Ta
IMIUTIIUTHY (B TEKCT1 BIACYTHI BKA31BKM Ha 3aMIHU TPU MNEPEKasl, KOTpl yMhTay
MIOMUJIKOBO CIIpUMMae $IK aBTOPChbKI (parMeHTH) KOMIeHcalli. [Hmui OuIbII

€K30TUYHHUI CMOoci0 BUKOPUCTAHHS B MEPEKIIAJICHOMY TEKCTI 1HIIOMOBHOTO CJIOBa B
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OpUT1HAJIBHOMY HaIMCaHHI, TAKOX 3 OMUCOM Horo 3micty (nmpukian - tet-a-tet —rer-a-

TeT abo Biy-Ha-BIY) [15, c.46].

3a Hmow kiacudikamiero €. A. HikomaeBoi MeToau eniMIHYBaHHS JaKyH
OyBatoTh Takumu [16, ¢. 1-3]:

1. Ilpubnu3nuii nepexiaj (BUKOPUCTAHHS CIIB-BIAMOBIAHUKIB 3 HAHOIMKUYOIO

3a 3HAYCHHSM YacTUHH MOBH) «rogue state» (HectabinbHa cuTyauis, BiACYyTHICTb

KOHTpOAO Hapa aeprkaBoto). Then secretary of state Albright said that dealing with
«rogue states» was one of the «great challenges of our time» because rogues’ was
destroying «the system» — Tlotim cekperap mraty OnOpalT MOBIAOMHB, IO
CUTYyallisi 3 HEKOHTPOJBbOBAHMMH ITaTaMU B JIepKaBi € HAHOUTBIIUM BUKIUKOM
HAIIOr0 Yacy, yepe3 pyiHyBaHHsS HUMU caMoi JepkaBHoOi cuctemu [17, ¢.9].

2. TpancniTepaitist (BiITBOpeHHSI MOPp(HEMHOI CTPYKTYpH ciioBa ab0 CTIHKOTrO
cioBocnionydenns ciiB) Medical college faculty to go on indefinite strike - Ctynentn
MeIMYHOTrO (haKyIbTeTy BUMILIN Ha cTpaiik [18].

3. TlosichenHns (omucoBWil MeETOJA, IO TOJATa€e B  BUKOPHUCTaHHI
CIIOBOCIIONIYYEHHS 11 Oe3ekBiBaieHTHHUX oauHuIb) declinist — ocoba, ska
MECUMICTUYHO OIIHIOE TUMYACOBI JOCITHEHHS B eKoHOoMIIll kpainu While the United
States has defied many predictions of declinists in the postwar era, there is good
reason for recent anxiety - Xoua Cnonyueni Illltath KuHynIM BHUKJIMK Oaratbom

IporHo3aMm oci0, cepea SKHUX JIOMIHYBAJIM 3aHENaJHUIbKI HACTPOi, MO0 CTaHY

€KOHOMIKH y TMICISBOEHHY €I10XYy, OCTAaHHIM YacOM BUHHUKIIM BaroMi MiACTaBH IS
3aHernokoeHHs [19].

4 nepudpas (CIOBOCTIOIYUYCHHS, IO CTBOPIOIOTHCS Ha piBHI MOBH). 5 Steps to
Turning Inward: The Meditation Process - 5 KpokiB, W0 AonomaratTb po3cnabutmnca
[20].

5. 3mimanuii nepekias (CHHTE3 Oy/b AKUX 3 YOTUPHOX THIIMX METOIB).

TakuM 4YMHOM HaBEJEH1 BUIIE METOAW eJIMIHYBaHHS JAKyH OXOILTIOIOTH
Mailke ycl MOXJIMBI I1HCTPYMEHTH, HEOOXIJHI Jii TpaMaTUYHUX Ta JIEKCHUKO-
rpaMaTUYHUX TpaHchopMalliii 3 METOI JOKIAIHOI BHUKJIATy CMHUCIY TEKCTY.

[IpoBeneHe HamMu AOCHIIKEHHS B YEpProBUH pa3 JOBOAMUTH, IO MpoOJieMa JIaKyH B
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YKpAiHCBKIil MOBI € JOCHTh aKTyaJbHOIO 1 NOTpedye Oe3MepepBHOIO  IMONIYKY

pillieHb, $IKI B MaWOyTHbOMY MOXYTb MOJETIINUTH CHUIKYBAHHS MIDK HOCIIMHU
AHTJIACHKOI Ta YKPaiHChKOI MOB.
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Onera Ky

XKutomupcbkuii nep:xaBHuM yHiBepcuTeT iMeHi IBana dpanka
HaykoBuii kepiBHUK: K.Q1105.H., 1oL. I.E. CHIXOBCBhKa
OCOBJIMBOCTI BIATBOPEHHSI META®OPHU B. TEKKEPES
B AHI'JIO-YKPATHCBKOMY NEPEKJAI

The need to render adequately Thackeray’s metaphors, his intentions and
peculiarities of the individual style, the elements of which mainly belong to
translation difficulties, urges the translator to deal with the problem of choosing the
most appropriate variants, methods and transformations admitting of only minimal
losses.

Keywords: domestication, foreignization, literary text, metaphor, Thackeray,
translation, Vanity Fair.

Mertadopa HaJICKHUTh JO THX 00 €KTIB HAYKOBHUX JIOCIIJKEHb, MPUPOJIA SKUX
Ja€ TOCTIHHUN IMIYJIBC JUIS PO3BIIOK Y PI3HMX Tally3sX Hayku. BoHa BHKIMKae
1HTEepeC HE TUILKHM JIHTBICTIB 1 JIiTepaTypO3HaBIiB, a W ICHXOJOriB, (itocodis,
COII10JIOT'IB, MOJITOJIOT1B, KYJbTYPOJIOTIB TOIIIO.

Mertadopa BUHUKAE TpH YMOJAIOHEHHI OJHOrO SBUINA IHIIOMY Ha OCHOBI
CEMaHTHYHOI OJM3bKOCTI CTaHIB, BIIACTHBOCTEH 1 JI1i, 110 XapaKTePU3YyIOTh 111 SBUIIIA.
3 dhopmanabHOI TOYKH 30pY, MeTadhOpUYHE NEPEHECCHHS TOJIATaE y BXKMBAHHI CIIOBa
(CJIOBOCIIONTYYCHHS, PEYCHHS), IMPU3HAYECHOTO I IMO3HAYCHHS OJHUX 00’ €KTIB
(cutyamii) miicHOCTI, JUIs HaliMeHyBaHHS a00 XapakTepu3alli I1HIIMX 00’ €KTIiB
(cutyariii) Ha OCHOBI YMOBHOI TOTOXKHOCTI HAJCKHHUX IM INPEIUKATUBHUX O3HAK
(HdeGepneea, 2008). JlocmimHUKK HATOJOWIYyIOTh, IO MeTaQOPUYHICTh €
HaWBaKJIMBIIIIOI PHUCOI0 XYJIO0XKHBOI'O TEKCTY 1 IO aBTOpPChKa oOpa3Ha meradopa €
OCHOBOIO CTBOPEHHS XY0KHBOTO CBITY.

Mertadopa sSK CTUTICTHYHHAN MPUHOM € MIHIMBOIO Ta MAa€ TIEBHI PaMKH CBOTO
ICHyBaHHSI: THUMYAacOBI Ta KOHTEKCTyaJibHI, TOMY BHOKPEMHUTH €EJIWHHA TEPENTiK
croco01B mepekIagy NPakKTUYHO HEMOKIUBO. BinTBopeHHs MeTahOpUUHOCTI TEKCTY
y TMepekiaal BHUMAara€ peTeabHOr0 aHali3y AaBTOPChKUX MOBHHUX 3aco0iB 1
KOMIIO3UIIMHOI CTPYKTYpU TBOPY, MiAOOPY NpUIOMIB Mepekiaay s nepefadi He

TUIBKU 3MICTY TBOPY, a ¥ OCOOJMBOCTEN CTHIIIO aBTOPCHKOTO TEKCTy. BTparta abo
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OIyILEHHs MeTa(opHu IpH NEPEeKIagl MOXKe IPU3BECTH A0 TOr0, L0 CMHCI Oyne

MepelaHd HE TMOBHOI0 MIpPOI0, TOMY Mepekiiagay IMOBUHEH 3HAWTU HEOOXiTHUU
MPUIOM JIJ1s1 HOro 30€peKEeHHS.

Cnig  ycBIIOMJIIOBAaTH Ta BpaxOBYBaTU TaKOX HeEOE3NeKy OyKBaJIbHOTO
nepekiiany mMeradopu, B pe3ysbTaTi SKOTO MOXE BUHUKHYTH aOCOJIOTHO UyXKHUHU 1
HEBJIACTUBHN MOBI Tepekiagy obpa3. Y TakuxX BHIIaJKaX Mae€ CEHC 3aCTOCYBAaTH
HeMeradopuune mnoscHeHHs. Sk ctBepmxkye B. Komicapor (1990), HaiOuibiny
CKJIQJHICTh MPH MEPEKIIai CTAHOBISATh aBTOPChKI MeTadopH, 1110 HE MalOTh TOTOBUX
€KBIBaJICHTIB y LIIOBIA MOBI.

B. Tekkepeil yBiilIOB B aHTIINHCBKY JiTepaTypy XIX cT. ik pomoHadaJlbHUK
TAKOTO PI3HOBUIY KPUTHYHOTO peaii3My, B SKOMY BaXKJIUBY POJIb BiAITparoTh caTUpa
i rpoTeck. Y JKaHPOBOMY IUIaHI paHHIM TBOpaM Tekkepes NpUTaMaHHA BEJHMKa
PI3HOMaHITHICTh: aHEKJIOTH, ecei, 3alMCKH, MIOJCHHWKH, TEKCTH 0 MAaJIOHKIB. Y
paHHIN MPO3i MUCBMEHHUKA MOYXEMO MPOCTEKUTH CaTHPUKA-MOpPAIICTa, 10 MparHe
BUKPHUTH CHOOI3M, >XKary 110 HAKONMUYEHHS, aMOPaJbHICTh 1 OE3MPHUHIIMITHICTD SIK
TUIIOB1 SIBUIA COIIiyMY. 3 II€}0 METO BiH HaBMHCHO 3aroCTPIOE€ Ta IMepeOiLIbIIye
300paxxyBaHe, 3aCTOCOBYIOYH TinepOoI1y, 1Mo HEePIAKO TAXKIE 10 TPOTECKY.

OnuuM 3 HaiBigomimmx poMadiB B. Tekkepes € coBHEHUU caTWpu pOMaH
"SApmapok cyern" (ykpaiHcbkuid nepeknaa BukoHanuii Onbrorwo Centok). Cam aBTOp
Ha3BaB "Spmapok cyetu" pomaHOM 0€3 Tepos, pO3MIPKOBYIOUH, IO B Cy4YaCHOMY
CBITI € TUIBKU OJIUH Tepoil — rpoli. 3 TI€I0 K TYMKOIO KOPEIO€ BPEIITI 1 CTPYKTypa
pOMaHy: B HBOMY HEMAa€ CIOKETY B 3arajlbHONPUMHITOMY CEHC1 CJoBa, 1 Jif
PO3TOPTAETHCS BIMIOBITHO A0 XOAY CAMOTO XHUTTS — SIK Oy/IeHHAa XpOHiKa, HABMUCHO
JIEIIO BIICYHYTa B MUHYJIE.

BuBuennst ocoGnmBocTeit BinTBopeHHs Metadopu B. Texkepes B aHrio-
YKpaiHChKOMY  MepeKjagi  JOIIIbHO  3JIHCHIOBATH HA  OCHOBI  JUXOTOMIl
"ouyxeHHs/popeHizaris (Bim anri. foreignization) — omomanrHeHHs/TOMECTHKAIIIS
(Bim anri. domestication)", 3ampomonoBanoi JI. Benyti. Takuii po3nonin BU3HAYAE
CTYITiHb TIPUCTOCYBAHHS TEKCTY, IO MEPEKIATAETHCS, O KyJIbTYPH IITHOBOT MOBH:
OUYXKEHHS CHpHsie 30€PEKEHHIO0 OPUTTHAIBLHOTO KOJIOPUTY BUX1JTHOT MOBH, HATOMICTb

OJIOMAIIIHEHHS MIAKOPIOE YYXKY KyJIbTYpYy LIHHOCTSM I11b0BOT MOBU (MukouiieHa,
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2018). Kpim TOro, 3azHadeHWil MiaX1J BPaxOBY€ EKCTPAJIIHIBICTUYHI (HaKTOPH,

J03BOJISIIOYM BCTAHOBHUTH, 3 OJHOTO OOKY, HACKUIBKM TOBHO aBTOPCHKHUN 3aMUCEI
BTUICHO B MEPEKJIal, a 3 IHIIOr0 — HACKUIBKU 3pO3YMUIUM Ta JTOCTYIHUM JPYTrOTBIp
€ J1J151 TOTEHILIIMHOTO PEeUUITIEHTA.

Onucyroun MEPCOHAXKIB poMany, B. Tekxkepeii IIOCIIYTOBY€TBHCS
PI3HOMAHITHUMHM  CTHJIICTHYHUMM  3aco0aMu  3aJjIi  CTBOPEHHS  SICKPABOIO
XYZ0KHBOI'0 00pa3y Ta JOCSATHEHHS HEOOX1THOTO €CTETHYHOTo edekry. Po3risnemo
BUKOPUCTaHHS aBTOpOM MeTadopu Ta crmocoOu i1 BIATBOPEHHS YKPaiHCHKOIO
NEePEeKIaIauKoIo.

[TpakTHyHO 3 TIEpPIIMX PSAIKIB POMaHy MHUCbMEHHUK 3aJa€ TOH PO3MOBIi, ¢ HE
OCTaHHIO POJIb BIJIrPae aBTOpCchka MeTadopa:

"In leaving the Mall, Miss Amelia carries with her the hearts of her
companions, and the affectionate regards of her mistress, who has the honour to
subscribe herself, Madam, Your most obliged humble servant, BARBARA
PINKERTON" (Thackeray, 2003).

"[lokuoarouu Yizsix, mic Eminia 3abupac 3 co6oro cepysa ceoix npusamenvok i
Wupy NPUXUIbHICMb OUPEKMOPKU, KA MAE 4eCmb TUWUMUCS 8AUL0I0, UWAHOBHA NAHI,
8051UHOI0 [ NOKIipHOIO cayeoio — bapbaporo Ilinkepmon"” (Texkepeit, 1983).

Ax OGauumo, wmetadopa, HaBeJeHA Yy TPHUKIAIl, MPAKTUYHO JOCIIBHO
BIITBOpEHA Yy TepeKyiajii 3a JONMOMOTOI cTparterii dopeHizalii, 1o BoJHOYAC
30epirae MeTaOpUYHICTH BHCIOBY Ta 3pPO3YMUIICTh MOro Uil IHIIOMOBHOI'O
pelHITiEHTA.

PosristHemo 11e oauH nMpuKIiiag BUKOPUCTaHHS MeTadopH:

In fact, the Lexicographer’s name was always on the lips of this majestic
woman, and a visit he had paid to her was the cause of her reputation and her
fortune (Thackeray, 2003).

Bracne, im’s nexcuxoepagha nikonu ne cxoouno 3 ycm yici senuunoi oamu, i
came 11020 8i08I0UHAM BOHA 3AB0AUYBANLA €800 000py caagsy i ceiti ycnix (Texkepen,
1983).

VY 1poMy BHITQJKY JJIs BiITBOpeHHs MeTtadopuuHoro BuciioBy to be on the lips

nepekiiajlayka BAA€ThCS A0 CTpaTerii JOMeCTHKaIllll, 110 nepeadadae MpucToCyBaHHS
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nepekiaaay A0 HOPM ULUIbOBOI MOBHM, BUKOPUCTOBYIOUM MpU LBOMY HIpHIIOM

(¢opManpHO1 Heratupailii, TOOTO 3aMiHy JEKCEM OpHIiHaJy Ha AaHTOHIMIYHI Yy
nepeknani: always — uixoau, 10 be = ne cxooumu. Ilonpu 3acTocyBaHHS BiAMIHHOT
Bl TOMEPEAHBOTO TMPHUKIAAY CTpaTerii, Mepekiaaaulll BIAIOCs TOCATTH METH
nepekiany — 30epertu oopas Ta MeTaOpUUHICTh EPIIOTBOPY.

TakuM 4YMHOM, MpoaHaNi3yBaBIIM BiATBOpeHHA Mertadopu B. Texkepes B
YKpaiHChKOMY TEpeKIIajil Ha MpuKiIaaAl pomany "SdpMapok cyeru", MokeMo 3poOUTH
BUCHOBOK, 1[0 TMepeKjajayka TIOCIYroByeTbCcsl 1 cTpaTteriero QopeHizamii, 1
JOMECTHKAIIli, 10 3 OJJHOTO OOKY Mepesae CTUIIb aBTOPa, a 3 IHIIOTO — MAaKCUMAJIbHO
HaOIMKae TBIP 10 PO3YMIHHS MOTEHI[IMHOTO YATAya.
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AHacTaciss CMepedrmHChKa

(Kam sineyw-Ilodinbcbkuil HayionanbHull yHieepcumem
imeni lseana Ocicnka)
HaykoBuii kepiBHUK: K. Qu10. H., foieHT O.B. I'anaiibina
OCOBJINBOCTI NEPEKJIAZ1Y BJIACHUX IMEH IIEPCOHAXIB
CEPIi POMAHIB JK. POYJIIHT ITPO T'APPI IOTTEPA
YKPAIHCBKOIO MOBOIO

The article deals with the analysis of the names of characters’ translation
peculiarities in the J.K. Rowling’s novels about Harry Potter in the Ukrainian
translation. Their rendering by using transcription, transliteration, approximate or
descriptive translation has been analyzed.

Keywords: translator, proper names, transcription, transliteration, analogue
translation, descriptive translation.

VY Ham 4Yac momyJspHICT, HaOWparoTh (QUIBMH 1 KHMTM B CTWII (eHTesi,
OUTBIIICTh 3 SIKUX TOXOJIWUTh 3 AaHIJIOMOBHOI KyJIbTypu. TOMY JOCHTH Taku
aKTyaJIbHOIO € TIoTpeda SKICHOTO MepeKyaay LUX TBOPiB. 30Kpema, cepist KHUT MPO
I'appi IloTTepa Bigomoi aHriificbkkoi mnuchkMeHHHIN JIkoan Poyminr Oyna
nepekiiageHa Ha OUTBIN SK IICTAECAT MOB CBITY 1 CTajla OJHIEI0 3 KHHUT, SKI MalOTh
HaWOLIBIIE TIEPEKIIATIB.

Brnacui Ha3Bu 3arajoM Ta IMEHa TEPCOHAXIB 30KpeMa — OCHOBa 0OOpa3HOl
cucreMu TBOpYy. Sk 3a3Havarorh C.BmaxoB 1 C.®nopiH, JOCITUDKEHHS IXHBOT
CEMaHTUKH € TIEPIIOYEPTOBHM 3aBJIaHHAM MEPEKiIanada, OCKUIbKH BJAacHI IMEHa y
XYZI0’KHbOMY TBOP1 BUKOHYIOTh HE TUIBKH 1IEHTU(DIKAIINHY, aJle i XapaKTePUCTUIHY
dynxito [3, c. 216].

Meroro Hamoi PO3BINKKM € y3araIbHUTH CIOCOOW BIATBOPEHHS IMEH
nepcoHaxiB pomaniB JI)xoan Poymiar mpo I'appi I[loTrepa B ykpaiHCHBKOMOBHHX
nepekianax Bikropa Mopo3osa.

Brnachi Ha3Bu — KaTeropist iIHAUBIYaJIbHOCTI, CBOEPITHOCTI Ta HEMOBTOPHOCTI.
VY npaui C. Bnaxosa ta C.®nopina «HenepeBoanmoe B mepeBojie» 3a3HAYEHO, 110
BJIaCHI IMEHA CTAHOBJISITH OCOOJIMBY I[IKaBICTh, BOHU CTAIOTh CBOEPITHUM «KIIFOUEM)»

Yy PO3KPHUTTI XYyIOXHBOTO 3aaymy aBTopa. llpu HOMiHaIli TrepoiB peani3yroThCs
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OCHOBHI ()YHKIIIi BTACHOTO IMEH1 Y CIOXKETI: 1JeHTU(IKallsA 1 BUAUIEHHS HOTr0 HOCIA 3

psany iHmUX mnepcoHaxiB [3, ¢.216]. ToMy OCHOBHe 3aBIaHHs Nepekiajaya Mpu
nepekiaal IMeH — 3pOoOUTH iX 3pOo3yMUIMM [UIsl pEUUIi€EHTa, NpHU I[bOMY HE
BTPATUBIIN CEMaHTHUKY, sIKa 3aKO/I0BaHA y BJIAacHI 1HIIOMOBHIN Ha3Bl.

SAx nmpaBwio, BjIacHI IMEHA T[O3HAYalOTh «IHIUBIAYaJlbHI MPEIMETH
0e3BIIHOCHO 10 iXxHIX o3Hak»[l, c¢.175]. Ane B XyIOXHIX TBOpaxX, OCOOJHMBO B
JTEpaTypHUX Ka3kax Ta (eHre3l, OCUTh YacTO BHUKOPHUCTAHO CMHUCIOBI abo
IPOMOBHUCTI IMEHA.

SIkmo mpu mepeknazi 3BUYaHuX («IPUPOJHUX») IMEH MU BHUKOPHCTOBYEMO
TpaHCKpuMI[if0 a0o TpaHCHIITepalio, TO CMHUCIOBI ab0 MPOMOBHUCTI IMEHa
noTpeOyI0Th OCOOJIMBOrO MIAXOAYy, TOMY IO BOHH «BHUKOHYIOTb HE CTUIBKH
HOMIHATHBHY, $K XapaKTePUCTUYHO-OLiHIOUY GyHKIio» [4, ¢.127]. ABtopu
CTBOPIOIOTH Taki IMEHa 3 METOK XapakTepusaiii CBOiX TepoiB, B HHUX BOHHU
NO€EIHYIOTh BJIACTUBOCTI MeTadopu Ta MOPIBHSIHHSI.

IMeHa rolOBHUX TepoiB KIACUYHUX TBOPIB YK€ YBIUIUIM B KyJIbTypy 1
TpaAUIlIiHO MaroTh ycTajeHy (opmy. I[lpu BIiATBOpeHH1 iMEH TrepoiB CydacHHUX
TBOpIB, MEpeKsaJl SKUX M€ HE € YCTaJIeHUM, Mepekianady Mae OUIbIly TBOPUY
cBOOOIY. AJie TIepe]] HUM CTOITh BUOIp — MepeaTu 30BHIMIHIO (OopMYy IMEHI Tak, o0
30eperTy IHIIOMOBHUM KOJIOPUT, a00 BIATBOPUTH BHYTPIIIHINA 3MICT IIBOTO IMEHI.

VYci iMena 1 mpi3Buia repois cepii mpo ['appi [lorrepa MokHaA pO3ALTATH Ha
TPH KaTeropii:

- IPUPOIHI;
- 3aTMI03UYEHI 3 aHTUYHOI KYJIbTYpH Ta Mi(oJIorii;
- BUTaJ]aHi aBTOPOM CMHUCIIOB1 200 TPOMOBUCTI iMEHa.

[IpupoaHi imMeHa, $KIi BHKOPHUCTOBYETHCS B IBOMY TBOpPI, MEPENAIOTHCS
MepPeBaXHO 3a JOMOMOTOI0 TpaHCKOAyBaHHS. Tak, iMeHa 1 MPi3BUIA TMEPCOHAXKIB
Harry, James, Lily Potter; Ron, George, Fred, Percy, Molly Weasley; Malfoy,
Granger, Dumbledore, McGonagall, Flitwick, Neville, Cedric Diggory, Dobby,
Trelawney, Filch, Lestrange, Victor Krum, Peter Pettigrew, Fudge, Vernon, Dudley
Dursley nepenano six I appi, [cetimce, Jlinni Illommep, Pon, {orcopoc, @peo, Ilepci,

Monni Vizni; Mangpou, [petinoacep, [lambroop, Makeonazann, Pnimeix, Hesin,
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Ceopix [liceopi, /lo66i, Tpenoni, Diny, Jlecmpetinoixc, Bixmop Kpam, Ilimep

Ilemiepio, @aoowc, Bepron, /laoni [ypcni.

Biktop Mopo3oB npu mepeknaal IMeH TepoiB HamaraBcsl 3HAWTH 30JI0TYy
cepeauny. SKio B opuriHaii iM’si Majlo CMUCJIOBE HABaHTAXEHHS, TO BIH JIOKJIaJ1aB
3ycuiib, 00 1 B YKpaiHCBKOMY TMEpeKJiajii BOHO 30epirajio CBOIO MPOMOBHUCTICTD.
binpmiicte iMen  [[xoan PoyniHr cTBOpWia, BUKOPUCTOBYIOUM — aHIIIHCHKI,
(¢paHIy3bKi Ta JIATUHCbKI OCHOBH, MIATEKCT SKUX BAXKKO 3PO3YMITH YKPaiHCBKOMY
yuTtaueBl. ToMy Maiike Bcl iMeHa Oynu MepekyajieHi METOJOM TPaHCKPHUIIIi Ta
Tpanciitepanii. [lpote 1 y Takomy nepeksiajal MOXHa BIAHANTH MPUXOBAHUMA 3MICT.
Tak, manpukian: npizsuiie Dursley B ykpaiHchkuii Bepcii 3By4uTh K J{ypcai 1 Mae
acoIllaTUBHY MOIOHICTH 13 CIIOBOM OypHUl, 110 TOSICHIOE MOBEIIHKY IepoiB 3 UM
NPi3BULIEM.

Imena Hermione i Arthur B ycix mepekiagax mepeaarOThCs 3a JOIMOMOTOO
TpaHciiTepaii sk [ epmiona i Apmyp, a He 32 TOTOMOTO TPAHCKPHIIILI.

[IpizBume Snape MokHa JieTko TpaHckpuOyBatu sk Creun. Ane
TPAaHCKPUOYETHCS BOHO JIMIIE B YyKpaiHCbKOMY rmepekiani. B. Mopo3oB iMm’s
nepcoHaxa Cegepyc Chetin acoIlitoe 3 IIMIIHHAM 3Mii 4epe3 ajiTepalifo «c», a
Cesepyc Cheiin 6yB nekanoM (axkynsTyeTy Cnuzapus, repooM siKoro Oyia 3misl.

[pizsume Hagrid y Oumbmiocti mepekaamiB TpaHCIITEPYEThCS SIK Xaepio.
BikTop Mopo30B TpaHCKpUOYE 11e TIPI3BHIIIE 1 BIATBOPIOE SK I erpio.

Biktop Mopo30B, B3aiHMIIMBINM TPAKTUYHO HE3MIHHMMH IMEHA TepoiB,
BUPIIINB JICI0 YKpaiHi3yBaTu iMeHa kotiB. Tak, Mr Paws B ykpaiHChKOMY BapiaHTi
3BYUYUTH SIK Jlanowvka (Bill aHTI. paw — Jama), a KiT SNOWY — ne binocrixcka (Bl
aHTJ. SNOWY — CHiKHUH, OUTOCHDKHUH, CHiroBwmid) [6, €. 305].

[lepeknamauy 3acTocyBaB TaKOK MPUHOM KalbKyBaHHS. Tak, MpPi3BUCHKO
nepconaxa [limepa I[lemiecpy Wormtail (3 amri. worm — ugepp’sk, tail — xBicT)
B. Mopo3oB niepexiiaB Yepsoxeicm [6, C. 289]. ¥ 1boMy BHIIQJKy BiH BUKOPHCTaB
MOKOMITOHEHTHUM TIEPEKJIaJ] 1 CKOPHCTABCS CIIOJYYHOIO TOJOCHOIO «O0», II00
MepeKyIag 3BydyaB MUJIO3BYYHO I 4dWTada. [IpW 1IbOMY KOHOTATHBHE 3HAYCHHS
BJIaNiocsl 30€pertu, ajke B YKPAiHChKIA MOBI Yeps’sik y TEPEHOCHOMY 3HAYEHHI

o3HAYa€ orcamociona, Hikuemna moouna [5]. B. Mopo3oB poOUTH AOCIIBHHMN



25
nepeKkiiajl iIMEH TUTbKM Yy TOMY BHUIIAJIKy, SIKIIO CEMaHTHKa 30iraeTbcsi B 0OMIBOX

MoOBax. B HIIMX BUMaAKax — iM’s 3aJIUIIAETHCS HE3MIHHUM 1 HE 3aBXIH MEePeCIuHUMA
YUTa4 MOXKE 3PO3YMITH MOTO MIATEKCT.

OT1xe, MOKHA 3pOOUTH BUCHOBKH, 1110 IMEHAa MNepcoHaxiB TBOpiB k. PoymiHr
npo [appi Ilorrepa 31€611b1I0r0 BIATBOPEHO B YKPAaiHCHKUX IMEpPEKIafax ILISIXOM
TPAHCKOAYBAaHHS. Y BHUMAJKY KaJbKyBaHHS 1 JECKPUITHUBHOTO IEpPEKIaay BOHHU
TBOPYO TIEPEOCMUCITIOITHCS 1 HaOyBalOTh puUC MPOMOBUCTUX 1MeH. KokeH
nepeKiaziay mo-CBOEMY BIITBOPIOE BHYTPIIIHINA 3MICT, BKIaJCHUN y HUX aBTOPOM.
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FOREIGNIZATION AND DOMESTICATION IN TRANSLATING MOVIES

The article is dedicated to two opposing strategies in the translation theory —
domestication and foreignization, determined on the basis of the degree to which the
translator seeks to bring the text closer to the norms of the host culture; oriented to
achieve adequacy in the process of transmitting culture on the whole, the messages in
movie industry in particular.

Keywords: translation, culture, foreignization, domestication, adequacy,
equivalency, strategy.

The notions of "equivalency" and "adequacy" in the modern translation theory
have been brought up since the early foundation of this brunch of knowledge which is
considered to be trending nowadays as well. The basic importance of the translator's
intervention in the interpreting process formed the method diversity to render the
information.

Any language is a result of human activity which preserves the mental and
cultural peculiarities of a certain area. According to some language features, it may
be possible for the decoder to comprehend the native's perceiving the world. Thus, a
translator is to preserve the cultural aspects of the source language as well as finding
the appropriate equivalents in the target language taking into consideration the
cultural differences and potential mishaps between some notions or even their
absence.

E. Nida and C. Taber highlight that if something may be said in one language,
it will be conveyed into another [5, p. 1]. However, the main point of this process
should be the possibility to achieve the maximum translation effect by holding as
much information as the language and its form allows. That is why some peculiarities
of the source text are so complicated for a translator to achieve adequacy because of
the cultural influence of the language accompanied by its type.

There are some different opinions between scholars on what should be

accepted as adequate and equivalent translation. For example, adequacy is believed as
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the functional identity of original text comparing to equivalency that is only sense

rendering [2 p. 92]. Nevertheless, in a broader meaning, these two concepts may be
complemented saying that equivalent translation is to be the adequate one.
Generalizing all mentioned above, the main idea of both terms is to make the text
readable and understandable for decoders. To prove the counted theory, the
requirements to translated text by English scholar A. Taylor — formulated in 1798 —
are to be listed which say: 1) the source text and target text must be identical, 2) the
author's style must be preserved, 3) the target text must be easily comprehended [1. p.
89].

There are a big variety of translation methods and strategies used for rendering
the information including foreignization and domestication considered to be the main
ones located on the opposite poles of the reader's orientation [3, p. 353]. Both
concepts deal with the cultural-pragmatic and linguistic aspects of translation. These
two notions were introduced by American scholar Lawrence Venuti (1995).
According to Venuti, domestication refers to "an ethnocentric reduction of the foreign
text to target-language cultural values, bringing the author back home," whereas
foreignization is "an ethnodeviant pressure on those (cultural) values to register the
linguistic and cultural difference of the foreign text, sending the reader abroad."” [6, p.
55]. To put it differently, the first strategy deals with the influence and strangeness of
the source language with finding equivalency in the target text, while the second one
Is orientated on preserving pragmatic and language peculiarities of the source text.

Venuti highly supports the Foreignization theory saying: "Foreignization
translation in English can be a form of resistance against ethnocentrism and racism,
cultural narcissism and imperialism, in the interests of democratic geopolitical
relations."” On the contrary, E. Nida disagrees with Venuti's point of view
recommending producing a similar response in the target text and this is the very
basis of his principle of equivalent effect [6, p. 55-57].

Both strategies have their advantages and disadvantages. Domestication stands
for easy readability of the target language, naturalness, and possibility of cultural
assimilation. However, it is connected with avoiding of cultural aspects, absence of

interpretation by the reader as well as peculiarity mishaps in the source language. The
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foreignization involves preferences as cultural features of the source text and

intercultural learning along with negative side as perceiving problems and the
possibility of the unnatural sound of the text [5, p.7-8].

Talking about foreignization and domestication aspects, we should take into
consideration the globalization effect which has become actual nowadays. The
interdependence between all cultures is getting stronger from day to day, which
allows us to think over the foundation of general pop culture. This influence is
brightly represented in the movie industry as one of the largest providers of multi
culture. Being both visual and aural source of rendering, a movie may provide
general aspects of the-country-producer culture letting the audience adopt some
peculiarities to their society. On the other hand, the rapid appropriation may hint at
the superior state of one's culture and its effacement of another.

Another point of discussion is the movie's target audience in achieving
adequacy. Taking the multiplication industry, we should taken into account the
children’s ability to perceive the information. Every movie as a written text contains a
lot of realia words, slang expressions, idioms the works which can function only in
the field of the source text language systems. That is why Venuti foreignization
theory takes the lead because of complicated ways to find equivalents during the
translation process, so adoption of alien features may be also adequate since there are
no other possible variants. However, the special audience which is out of another
culture must have the mishaps perceiving the information, therefore the
domestication strategy has to be taken into account to find an appropriate meaning of
some notions with losing the aspects of the source [4, p. 36-37].

To sum up, both foreignization and domestication strategies must be used
during the translation process since the interpreter deals with cultural aspects.
Consequently, the translator should be multicultural competent to render all
pragmatic aspects. It is for the scholar to decide what strategy should be used
translating the text to achieve the maximum equivalency and adequacy with the

minimal losing risks of the source-text peculiarities.



29
References

. Komuccapos B. H. Teopus nepeBona. M. : Beicias mxouna, 1990. 250 c.

. Uepennuuenko O. I1po mogy i nepexnao. K., 2007. 248 c.

. Jingjing Cui. A Study on the Relativity of Foreignization and Domestication in
Translation Based on Data Comparison. Foreign Language Department,
Dezhou University; Dezhou, China. Pp. 352-353.

. Judickaité Ligita. The notions of foreignization and domestication applied to
film translation: analysis of subtitles in cartoon “Ratatouille”. Vytautas
Magnus University. 2009. P 36-42.

. Prasetyo Johnny, Nugroho Andy Bayu. Domestication and foreignization and
their impacts to translation. Indonesian Institute of the Arts. Surakarta. 9 p.

. Safa Elnaili. Investigating Domestication and Foreignization Strategies in
Translating Sinbad of the Arabian Nights. Louisiana State University and
Agricultural and Mechanical College. 2014. P. 144,



30
Olha Uspenska

Khmelnytskyi National University
Scientific supervisor: D.E. Dmytroshkin, senior lecturer
HNEPEKJIAL HEOJIOT'I3MIB Y MOBJIEHHI CIIOPTUBHUX
KOMEHTATOPIB
Y cmammi npoananizogani ocHO8HI munu CnOPMUBHUX HEO0JI02I3MIB 8 MOGIeHHI
AH2TIOMOBHUX CROPMUBHUX KOMeHmamopig. [looano npukiaou UKOpUCmanHs HOBUX
JIeKCUYHUX ~ YMBOPEHb 6  VYCHUX  NOGIOOMAEHHAX  CHOPMUBHOI  MeMAamuKu.
3anpononogano 6nacHi wiisAxXu nepekiady CHOPMUGHUX HeON02I3MI8 i3 30epedceHHsM
JIEKCUYHO20 3HAYEHHS, NPAMAamuKy ma 00pa3HoCmi OpuciHay.
Knrouosi cnosa: neonozcis, meonocizmu, cnopmusHuti OUCKYpC, KOMEHmamop,
exeieaeHm
HeonoriaMm — HOBOYTBOpEHE CJOBO, IO W€ HE CTAJO 3arajbHOBXHBAHUM.
HeonoriaMu  OyBaloTh  3araJbHOMOBHI ~ Ta  aBTOPCBHKI.  3araJlbHOMOBHI
HEOJIOTI3MHU HAa3UBAIOTh HOBI TMOHSTTSA, TOOTO BHUKOHYIOTh HOMIHATHBHY (DYHKIIIFO.
ABTOPCBHKI - CTBOPIOIOTHCA THAUBIAYAIBHO 3 XyI0KHBO-CTUIIICTUYHOIO YU HAYKOBOIO
MeTor0. B HamoMy A0ciipkKeHH1 MU pO3IIISTHEMO caMe aBTOPChK1 HEOJIOT13MHU.
IIpu mepeknami CHOPTUBHUX HEOJOTI3MIB MH CIHPAEMOCS Ha IUISXH,

sanpornoroBani B.H. Komicaposum Ta F0.1. Perikepom [5], a came:

1. [Tomyk (hikcoBaHOTO €KBiBaJICHTA.

2. TpanckoayBaHHS (TpaHCKPUOYBaHHS Ta TPAHCIITEpaIlis).
3. KanbkyBanns.

4, OnucoBuil nepeka.

[lepm HiIXK BUKOPUCTOBYBaTH OyAb-sSKWMA CIIOCIO TepeKsiagy HEeOJOTI3MIB,
nepeKyaaad MOBUHEH MEePEKOHATUCS, M0 BiH MPAaBUIBHO 3pO3YyMIiB 3HAYCHHS CJIOBA.
PosristHemo nekinbka mpuKIiIaiiB.

1) Litup — omucye BopoTaps, SKOMYy 3a0Win 0arato roJiB 3a MaTd. BUHUKIIO
BiJl TaMITH, PO3TAIlIOBAHOI 3@ BOPOTAMHU, SIKY BMUKA€E CYJJIs MICIsl 3a0UTOr0 Toja

Wow the Predators really lit up that hack Dominik Hasek today. Maybe he
should retire and play beach hockey.

Bay! Cvocooni “Xuowcaxu” nacmpinanu Jlominixy [awexy uumano 2oiis.
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Mooicnugo tiomy eéapmo 3agepwiumu Kap '€py npogeciiinoco 2pays i nooamucs 6

NJANCHUL XOKell.

2) Cherry Picker - rpasenp 3 OZHOCTOPOHHIM PyXOM, SIKHH IPOCTO YEKAE
maioy abo M’ g4 OUTS IEHTPY MailJaHYMKY, a He JoroMarae B 000poHi

He’s a no talent cherry picker who gets all his scoring chances by waiting
outside the blue line for a breakaway.

Bin  6esmanannuii Haxnionuk, saxuil 3adbusac 2oau jauuie mooi, KoOIu
3AMUMAEMbCA BIY-HA-8IY [3 20JIKINEPOM, OUIKVIOUU WALOY V cepeOHill 30Hi.

Tyr € OesnocepenHiii CMUCIOBUM 3B’S30K 3 DKEW 1 MpU Mepekyiail Ie
30€peKeHO.

3) Babyface — B ykpaiHCBKiit MOBI iCHY€ BiIMOBIIHHUK «YyJIIO0JICHEIb TyOIiKK»,
IPOTE MU TIPOMTOHYEMO TIEPEKIACTH SIK «MaJTFOK.

""Babyface' Randy Savage entersthering and gets a cry from the public.

«Mantwok» Penoi Cegedorc 6uxo0ums Ha puxe ma Ompumye o8ayii 610 nyonixu.

Tyr mam Bnamocst 30eperTd JIGKCMYHE 3HAUYEHHS MAaJIEHbKOi IUTHUHU Ta,
BIJIMOB1IHO, 0OPa3HICTh BUCIOBIIOBAHOTO.

4) llle oguH mpuKIa] BUKOPUCTAHHS CIIOPTUBHUM KOMEHTATOPOM J100pE BCIM
BIOMHX CJIiB. Mu opa3y K 3’siCyBaju, 110 SiNbin— 1ie jaBa, Ha SIKy CaasTh TPaBIIiB,
K1 TOPYIIYIOTh TpaBwia. B yKpaiHCBKIH MOBI € €KBIBAJICHT JaHOi JIEKCUIHOT
ONMHMII — JiaBa mrTpadHUKIB [2]. MU perenbHO MpoaHaIi3yBalM JaHE PEUYCHHS 1
TIUILTN 10 BUCHOBKY, 110 KOMEHTaTOp OyB My’Ke HE3aJ0BOJICHUN BUMHKOM T'paBIls, a
TOMY BXHUB He HeHlTpanpHe penaltybox (ir1aBa mrpadHHKIB), a CTHIICTHYHO
3abapeieHe Sinbin. JlocmiBHo, SiNbin o3Hawae kommk TpixiB. Jlo TOro  Mu
JIOCTIMMIN  YKpalHChKI  BIAMOBITHUKK BHUpasy penaltybox 1 He 3HaWmuM
aNbTepHATUBHUX TepMiHIB. ToMy mpuW TepeKiaai TOJOBHY yBary MU 3BEpHYJIU Ha
nepenady ciosa Sin (rpix). Jam, y Takux BUNagKax, BApTO POOUTH MOSICHEHHS, /[ Ke
3pO3yMITH TIOHSTTS CJIOBA IPiXOBHHUIIA 3MOKYTh HE BCI.

He got two minutes in the sin bin for spitting his chew on the ice.

Bin 6iocudis 0si xeununu y ‘“‘epixoenuyi”’ (ha naei wmpagnukis) 3a me, wo
BUNTIIOHY8 KAN) HI JIiO.

5) 3-love — paxynok rpu 3-0 (aBTOPCHKMI HEOJIOIi3M, B3araji TaKHii
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BUpa3uHuTaeThCs “three-nothing”)

Hartnel shoots and scores...3-love for the Flyers — Xapmuen, xuook, con! Tpu
cyxux 3 110608 10 6i0 Dnaepc.

Tyt Baanocs 30epirtd NOHATTS JOOOB 1 MOACHUTH, IO TONH “‘cyXi”’, TOOO
JUIIe B OJH1 BOPOTA.

6) Bupasz NO SOUP 4acTo BXKUBAETHCS 0ACKETOOIPHHUMH KOMEHTATOPaMHM, X04a
came MOHATTSA Cyn He Mae 10 OackerOoiy koaHOro BimHouieHHs. [lepernsHyBuIn
JeKUIbKa BIZE0 MaTepialliB, MU 3’SICYBaju, 10 BUpa3 NO SOUP BXXUBAETHCS JIUIIE
micas BiAMiHHOI rpu y 3axucti [2]. Ilicias Toro, sk MU BUSCHWIHA TOJOBHY 1/€I0
MOBIJOMJICHHSI, MU TOBHHHI OCMMCJIUTH CTaBJICHHS KOMEHTaTOpa J0 MOAiH, AKI BiH
KOMEHTY€, TTOBUHH1 30arHyTH, YOMY KOMEHTATOp Mii0paB came Take CIOBO/BHpa3, a
BXK€ TOTIM HamaraTUCh MiAIOpaTH BIANMOBIAHUK, SAKUKW OW OyB CTHIIICTUYHO
3a0apBiacHU BiAMOBiIHO 10 opwuriHany. OcCk NPUKIAL BUKOPUCTAHHS JaHOI
JICKCUYHOT OJIMHUIII B MOBJICHHI KOMEHTATOPA:

- Parkerbreaksthroughtriesalay-upbuthere’s Garnett!

- Oh, no soup for you shorty!

[lepernsHyBIIM Bieo MaTepiall MU MOOAYMIIH, 1[0 KOMEHTATOp MPOCTO TaKH
HACMIXa€ThCsl HAaJl HEBEMMKUM Ha 3picT [lapkepom, sSIkoMy MEpeniKoanB BEINUe3HUN
I"apret. ToMmy Mu ofpa3y >k 3MOTJIM MiAIOpaTH BiATIOBIAHUK, SIKUM MOKA3y€e PI3HUITIO
MDK JBOMa TpaBISIMH, JEHI0 BHOCHUTH TYMOPHUCTHYHE 3a0apBIEHHA 1 Tepeaae
IIOHSTTS, 3aKJIaZcHE B aHIIHCHLKUN HEOJIOTI3M.

- Ilapkep npopusaemvcs, Hamazacmuvcsa NOKNACMU M A4 Y KOWUK, dle mym
T'apnemm cmagumu 610K

- A mooi maneue kawiku ne oamo!

Sx Oaumte, mimiOpaHuii HaMH BIAMOBIAHUK 3HAXOIUTHCA Yy TOMY XK
CEMaHTUYHOMY TIOJIi, IO 1 IEKCHYHA OJIMHHUIISI OPUTIHAITY.

7) Cupcake

[Toxomxkenns: cmoBo yrBopeno Bia cakewalk, pieceofcake, andpudding ‘merke
3aBaaHHs, 1 easyaspie ‘ayxke jerko.’

“Might as well get thrown right into the fire. No use cupcakin’ it,” Wagner

said.
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“fI odpasy orc moocy nompanumu 6 eniyenmp nooiu. Jluwe ne mpeba

CnoOIBamucy Ha CON0OKY Npo2yNAHKY "~ — 3asa6ue Bazcnep.

Tyt Mu mepenanu 3Ha4eHHs 1 30eperiim oOpa3 4oroch coionkoro (cupcake—
KEKC, B JAaHOMY KOHTEKCTI - COJIOJIKA MPOTYJISTHKA - JIETKa MPOTYIISHKA).

OTxe, HE MEHII BAXKIMBUM [IJIs TeEpeKiIaay CTHIICTHYHO 3a0apBICHUX
HEOJIOTI3MIB Y MOBI CIOPTMBHUX KOMEHTAaTOpIB € aHali3 0COOJMBOCTEN
(YHKIIOHYBaHHS PI3HUX JIEKCHUYHUX OJUHHULB B MOBI YKPaiHCBKMX CHOPTHUBHUX
KoMeHTaTopiB. He moTpiOHO CcTBOpIOBATH BJIACHUX CIiB, MOTPIOHO BKUBATH JIEKCHUKY,
AKa € MIHPOKO PO3MOBCIOIKEHOI0. He moTpiOHO TakoX TpaHCKOyBaTH CJIOBa, a/IKe€ B
TaKOMY BHIMQJKy BOHM BTPAYarOTh CTHJIICTUYHE 3a0apBIICHHS 1 HE TEpeIaroTh
MIOBHOTO BPa)XKCHHS BiJI CKa3aHOTO, TOMY IEPEKIIa] He MOKE BBAKATHUCH aJICKBaTHUM.
BaxxnuBy poisib Mpu mepekiiajii HeoJIOTi3MIB rpae ysiBa nepekiaaada. OcoOauBo 1e
CTOCY€EThCSI TIepeavyi TYMOPUCTHYHO 3a0apBICHHUX JIEKCHYHUX OJIMHUIb, aJDKE 1€
NepeBaXHO CTapi, J0Ope BiOMI CJIOBa, SKUM HAJaHO HOBE 3HAYEHHA. ToMy Yy
Ipoleci Mepekiaay rOJOBHUM 3aBJaHHSM TEpeKiazada € BCTAHOBJIEHHS TOJIOBHOTO
3HAUEHHS CKa3aHoro 1 Mepefada I[bOTO 3HAYEHHS IHIIMMHU CJIOBaMH, 3 IHIIUM
BIJITIHKOM, aJIeKBATHUM MOB1 OpUTIHAIY.
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Oxcana AKChOHOBA

Kutomupcbkuii nep:xaBHUM yHiBepcuTeT iMeHi IBana dpanka

HaykoBuii kepiBHUK: K.Q1105.H., 1011. B.B. XXykoBcrka

BMOTUBOBAHICTb BHYTPIIIHbOI ®OPMU ®PA3EOJIOI'TYHOI
OJIMHUIII

The article investigates the inner from of the English phraseological units,
which are semantically and structurally integral language units. The phraseological
units are divided into motivated and non-motivated (the meaning of which cannot be
understood from the meaning of its components). The motivational component is a
certain image, which is formed on the basis of the change of meaning.

Keywords: phraseological unit, inner form, motivation.

B icTopii Oynb-skoi MOBM BIJJOMI YMMAaJi0 BMIAJIKiB, KOJIU (pa3eosorivHi
onuauIll (PO) BUHMKATK BHACTIOK HAWHEMMOBIPHIIIINX, aJIOTTYHUX acollialii [2, c.
20], oO0'ekTHBYIOUM TNpPH [BOMY CBOEPIAHICTH CBITOOAYEHHS MOBHOI CILIHHOTH.
BusButH JI0TiKy B PO3BUTKY TaKOTO THIY acOIllaTUBHUX PsAiB OyBae 4acoM 30BCIM
HEMOXKJIMBO HAaBIThb 32 YMOBHM IPYHTOBHOI'O IICHMXOJIIHTBICTHYHOTO aHamizy. lLle
CTOCYETBhCS CcaMe HaIllOHAJIbHO 3a0apBieHUX (pPa3eosiori3MiB, OCKUIBKM Taki
¢dbpazeosorisMyu BUHUKIIM IIiJ] JII€I0 PI3HUX KyIbTypHHX Tpanuiii. He 3Bakaroum Ha
BIJICYTHICTh 3arajbHO MNPUHHATOTO TpakTyBaHHS DO, BYEHI MOTOKYIOTHCS, IO
OCHOBHUMH 1i O3HAKAMH € CEMaHTHYHA Ta CTPYKTypHA ILIICHICTh, HOMIHATUBHICTb,
€KCIIPECUBHICTH Ta 0OPA3HICTb.

IenTtpom oOpa3HoCTi ¢pa3eosoriuHoi oauHuill € ii BHyTpimHS (opma,
3aB/ISIKM SIKIM 3I1MCHIOETHCS aKT TMEPETBOPEHHS MPEIMETHUX 3HAYCHb IMEPBUHHUX
JEeHOTaTIB y imioMaruuHe 3HayeHHsa [l, c. 148]. OOpa3HO-cUTyaTHBHY
BMOTHBOBaHICTh PO TOB'SI3yIOTh 3 MPOIECOM MEPEOCMHUCIEHHS (32 JOMOMOTOIO
MeTadopu, METOHIMIl TOIO), BCTAHOBJICHHI BIAMOBIMHOCTI BHYTPINIHBOI (GopMu
3HaueHHI0 @O Ta BUABIECHHI HAsIBHOCTI 3B’ 13Ky MK 3HaueHHAM PO Ta 3HaYCHHSIM ii
MPOTOTHUIY 3 YpaXyBaHHSM HAIIOHATEHO-KYJIBTYPHOT cieriudiku [5, ¢. 26-27]. Axmro
pO3TIIAIaTH BMOTHUBOBAHICTh SIK CHHXPOHHE SIBHINE, WOTO TMOB’S3yIOTh 3

MIEPEOCMUCIICHHSIM Ta BTPATOK MOYATKOBOro TpakTyBaHHsa DO.
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Vei @O MOBHOI CHCTEMH JOCHIIHUKH MOIUISIOTH Ha BMOTHUBOBAHI

(merepmiHoBaHUi BHYTPilIHBOIO (opmoro PO) Ta HEBMOTUBOBAHI (3HAUYCHHS SIKMX
HE MOKHA BUBECTH 3 OYKBaJIbHOT'O 3HAYECHHS X KOMIOHEHTIB) [4, c. 77;]. Cneuudika
®O moB’s3aHa 3 MEBHOIO peaji€lo, YSIBHOI acoIlialli€lo, KOMIIOHEHTOM-CUMBOJIOM,
TOMY BHYTpIilIHS (PopMa po3rIsgacThes K crnocid opranizanii 3HadeHHsT PO, sk
peanpHul 200 ysBHUIM 00pa3, 0 JEKUTh B OCHOBI nmo3HadeHHS PO neBHOro sBUIIA
TIHACHOCTI.

Tak, Hampukmag MoTuBalis o0pa3y  (pa3eosoriyHuX  OJUHUIL 3
racTpoHoMiuHUM KoMrnoHeHTOM (DOI'K) npucyTHs 3aBXK11, HATOMICTh 3MIHIOBATUCS
MOJKE JIMIIIE XapaKTep MOTHBAIIIl: eTUMOJIOTIYHAa a00 cuHXpoHiuHa [3]. Hampuknan,
kommnonentd @OI'K "earn one's bread and butter” — "a job or activity that provides
you with the money you need to live" 30epiraioTh CBOE€ OyKBaJlbHE 3HAYCHHS,
BHYTpimHA Gopma PO € mpo30poro, MOTUBALlISL € CHHXPOHIYHOIO, TOOTO TIPO30POI0
Ta 3pO3yMIJIOI0, TOMY IO CIIHPAEThCA Ha Cy4YacHE acolliaTHBHO-OOpa3HE YSABIICHHS
BHYTpIIIHKOI dopmu [3, c. 147]. 3 iHmIOTO OOKY, 3B 30K MK (pa3eojOTIUHUM Ta
OyKBaJlbHUM 3Ha4YCHHSM Apyroro 3HadeHHs 1iei @O "basic and relating directly to
most people's needs and interests" — "bread and butter issues" BcranoBmOEMO 3a
JIOTIOMOTOI0 €THUMOJIOT1YHOT JTOBiAKUA. B OCHOBI Cy0’€KTHBHOTO OCMUCIICHHS JICKHUTH
ySIBIIGHHSI TIPO T€, 110 XJI10 3 MAcjoM BITHOCATHCS 10 Oa30BHUX MOTPEO JTIOIUHH, TOMY
1 moTpedu, 00'ekTrBOBaHI 1icr0 PO BITHOCATH 10 0a30BUX.

Etumonoriuna motuBanis npuramania @O 3 racTpOHOMIYHUM KOMITOHEHTOM
B JIIaXpOHHOMY IUIaH1, BHYTpimHS ¢opma, sKa Oyna Mpo30por0 3 YaCOM CTHPAETHCS
[4, c. 91]. Tak, 3HauenHs @O to chew the fat 3maeTscst HeBMOTHBOBAaHUM. BHYTpinmHs
¢opma 3aTeMHEHa, BOHA BTpadyeHa JIMIIE 3 TOYKH 30Py CHOTOAHINIHHOI MOTHBAIIii
MEePEOCMHUCIICHHsT (aCMeKT CHHXPOHIi), ajle He 3 TOYKM 30py MdiaxpoHii. Skmio
nmpoanainizyBatu BHyTpintHto Gopmy 11iei DOT'K 1 ysaButu ii ppazeonoriunuii o6pa3 B
T1aXpOHHOMY aCIIeKTI, MPOCIIJIKOBY€EThCS 3aKOHOMIpPHICTh YTBOPEHHS
¢dpazeonoriunoro 3HaueHHs wiei OOI'K. XKyBanHs XuUpy BBa)XKaeTbCsl 3BUYHOIO
CIpaBoOIO0 ISl MIBHIYHO-aMEPUKAHCHKUX I1HJIAHIIB, 1€ T€, [0 BOHU POOWIH Yy
BUIbHUI yac. @epmepu B bputaHii TepeBeHUIN 3 IHIIKUMHU (epMepaMH Ta KyBallu

caino. BBaxkaeTbca, 1o TexX came poOwiaum 1 Mopsiku. Taka mnoBeaiHka Oyla
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pUTaMaHHa ApPYKHIM nocujinkam. Hapa3i OykBanbHe 3HaueHHss PO BKUBAETHCA Y

NepeHOCHOMY 3Ha4eHHI Ta mo3Havae to have friendly banter for hours on end; a long
and informal conversation with someone; to gossip with friends at leisure
(theidioms.com).

OTxe, MOTHUBAIlIMHMN KOMIIOHEHT 3HAUYEHHS € T[EeBHUM o0pa3oM, IO
YTBOPIOETbCS Ha OCHOBI MEPEOCMUCIEHHS 3HaueHHs. Bci (pazeonoriydi oguHuUIl
MOAUISIIOTh HA BMOTHUBOBAaHUMHU (IIpo30pi) 1 HEBMOTHMBOBaHI (3HAUYECHHS SKUX HE
BUBOJUTHCS 31 3HAYCHHS X KOMIIOHEHTIB).
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Amnrenina KopoabkoBa

Kawm’sinenp-Tloninbepkuii HallioHaIbHUN YHIBEpCUTET iIMeH1 IBana OrieHka
HaykoBuii kepiBauk: O.1. 'maBanpka, KanauAaT QUIONOTTYHUX HAYK, JOLIEHT
KOMITPECUBHI HOBOTBOPH Y CYUACHIN AHTJIIMCHKIIA MOBI
The article deals with English shortenings which are characterized by a number

of features. Shortening as a way of word formation has the right to autonomy and
requires close attention from linguists for further study of unsolved problems,
because without such words the vocabulary of any language is incomplete.

Keywords: word formation, shortening, abbreviations, acronyms, initials,
blends.

Moga mnparse 3aJ0BUILHUTH KOMYHIKaTHBHI TOTPEOU JIOJMHU NMPU HAWUMEHIIINX
3arpatax ii (I3MYHOI Ta TCUXIYHOI €Heprii, Hajarouu i MOXIUBICTH BHOOPY
ONTUMAJIBHUX CIIOCOOIB BUPAXEHHS IYMKH, TIOB’S13aHOI 3 OOpa3HUM CIPUUHSITTAM
JiiCHOCTI, B11OOpaxaroyu THM CaMUM TBOPYY JIIHTBOKPEATUBHY AISUIBHICTD JIOJUHU
[5, c. 21].

Bimomo, 110 miparHeHHS BUCIOBUTH MaKCHUMaJbHUU o0car iHdopmalrii
MIHIMaJbHUMU MOBHUMH 32C00aMH TIPU3BOAUTD /10 CTBOPEHHS HOBUX KOMIIPECUBHUX
¢dbopm, BIaCTUBUX OaraThbOM Cy4acHHUM MOBaM.

TenaeHIlis 10 MOSBU PI3HOMAHITHUX CKOPOYCHUX HaliMEHYBaHb HE OMHHYJA U
aHTJINACBKY MOBY, CIIOBHMKOBHM CKJIaJl $IKOi CKJIQJA€ThCSl TMEPEBAXKHO 3
onHockmagoBux ciiB. IIpo me, 30kpema, mucas III. bammi, korpuii 3a3Ha4yMB, M0
aHTJIifichka MOBa, sIKa IparHe JI0 MOHOCWIa0i3My, mepeTBoproe zoological garden B
00 .., popular concerts B pops ...» [1, c. 416]. BibIn NEPEKOHIMBO BUCIOBIIOETHCS
mpo crenudiky ckopodeHux ciaiB I'. Mapuanna, koTpuii BBakae, 1o «there is more
than one reason for the clipping tendency. Foremost comes the English tendency
towards shortness, which goes farther than in other European languages.
Monosyllabism is only the natural result to which love for short words finally leads.
Clipped words are a great quantitative gain, though it seems doubtful whether they
are anything more than useful and practical» [6, c.26]. Moro BucnoBmIOBaHHS
ninrpumye T.B. MakcumoBa, Ha3MBalOUM ICHYBaHHSI BEJIUKOI KUTBKOCTI CKOPOUYEHUX

CJIB BIAMIHHOIO OCOOJIMBICTIO CJIOBHUKOBOI'O CKJIAJy CYy4acHOI aHIJIIHCHKOI MOBH,
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BOHA 3a3HAuae, 10 BiJHOCHO MPOCTa CTPYKTypa aHIITIHCBKOrO CJIOBa, HE MOIJIA HE

CIOPUSITA 3POCTAHHIO HOBOTO CIOCOOY CIIOBOTBOPEHHS, 1 0araTocCliBHI OIHUCOBI
3BOPOTH, CKJIaJIHI Ta 0araTOCKJIaJ0BI CJIOBA CTaJIM JXKEPEIOM CKOPOYEHOI JIEKCUKU
[3, c. 85].

CkopoueHi cj0oBa HOMIHYIOTb TEPMIHOJIOTIUHY, €B()EMICTUYHY, OMOHIMIUYHY,
COLIIAJIBHO 3HM)KEHY, aHTPONOHIMIUHY, EMOLIHHO 3a0apBieHy, COLIaJbHO MAPKOBaHY
1 BaplaTUBHY JeKCUKy. BoHu Hanexarb A0 0ararbox TeMaTHUYHUX cdep 1
BUKOPUCTOBYIOTBCS JIJIsl TIO3HAYEHHS BJIACHUX Ha3B (Ha3BW KpaiH, CIIBAPYKHOCTEH,
MDKHApOJHUX OpraHizallii, mapTid, HaBYaJIbHUX 3aKJIaJiB 1 T. JI.) Ta IMEH 3arajJbHHUX
(mpenMeTH peanbHOI TIHCHOCTI, HAYKOBI MOHATTS 1 0c0o0MBO Tepminm) [3, c. 85].

In the process of communication words and word-groups can be shortened. The
causes of shortening can be linguistic and extralinguistic, by which changes in the life
of people are meant. In Modem English many new abbreviations, acronyms, initials,
blends are formed because the very life tempo is increasing and it becomes necessary
to give more and more information in the shortest possible time. There are also
linguistic causes of abbreviating words and word-groups, such as the demand of
rhythm, which is satisfied in English by monosyllabic words [4, c. 17].

CraHOBJeHHST Ta TMOJaNbllla MPOAYKTUBHICTH CKOPOUYEHHS SK CIOCO0Y
CJIOBOTBOPEHHSI HE MOTJIO BimOyBaTtucs 0e3 comiaJbHUX (aKTOpiB: IMO-TepIe, Iie
TPaAUIIIHHO BUOKPEMJICHHIM NMPUHIMI €KOHOMIi, IO JIGKUTh B OCHOBI TTOPOJIKEHHS
HOBUX OJMHHUIIb JJII KOMYHIKATUBHUX IliJied. Sk TOTOBI OJMHMII, CKOPOYCHHS
BXOJIAThH Yy MPOIIEC KOMYHIKaIIll Ta CIPUIMAIOTHCS SIK €MHI HOMIHATUBHO-KOTHITUBHI
YTBOPEHHS, 110 HE CHPHYMUHAIOTH TPYIHOII y Tmporeci BimrBopeHHs. I[lo-mpyre,
HOBU3HA CMOCO0Y OMUCY HAWMEHYBaHHS Yy TMOPIBHSAHHI 3 BHUXIIHUM CJIOBOM
(CITIOBOCTIONYYEHHSM ), HE3BUYHICTH (POpPMU, 110 BiTOOpakae iHIIE BIIHOMICHHS TOTO,
XTO TOBOpPHUTH. [lo-TpeTiX, BIAMOBIAHO JO HOBOTO MPArMaTHYHOTO MiAXOIY,
CTBOPEHHSI CKOpPOYEHb — HE TPOCTO JIHTBICTHYHE SIBUIIEC, IO BHUHUKAE HA
noBepxHeBoMy piBHI. Tak, FO.J[. T'opuiyHoB nuiie, mo «peaynupoBaHHas ¢popma —
CUTHAJI HECKOJLKO WHOTO BOCHPHSTHS MHUpa. JTO siBieHHE Oep€T Hawamo B Oolee
rIIyOOKOM KOTHHUTHBHOM IPOIECCE TBOPYECKOTO XapakTepa, MPOUCXOIAIIEM B

HamceM CO3HaHWK, W IIpcAInojaracrt, CJICAOBATCIIbBHO, CYIICCTBOBAHHC KAaKHUX-TO
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[IyOUHHBIX CTPYKTYpP UEJIOBEUECKOTO pa3dyma, KOTOPBIM TOPOXKIAET S3bIK H

npeoOpasyeT S3bIKOBBIC CYIIHOCTH. DTU TIIyOWHHBIE CTPYKTYPHI 3aJaI0T Pa3InIHbIC
MU3MEPCHUS MOPOXKACHUS s3bika. Cpeau HUX MBI BBIJCISIEM: palMOHAIbHOE (WA
COOCTBEHHO KOTHUTUBHOE), (YHKIHS KOTOPOIO — CTPOMTh KOHLENTYalbHOE
COJIEp)KaHUE SI3BIKOBOM CYITHOCTH; SMOIIMOHAIBHO-OIICHOYHOE, OTBEYaloliee 3a
SMOTHBHYIO M OLIEHOYHYIO OpHUEHTallMio, U oOpa3Hoe, (opmupylouiee 0Opa3HbIN
XapakTep s3bIKoBOM cymHocTH» [2, ¢.9-10]. Inakmie Kaky4w, IOsSiBA HOBOIO
CKOPOYCHOTO CJIOBA MOSICHIOETHCS NMParMaTUYHUMHK PUIUHAMHU.

CkopodyeHHsT K  CHOCIO  CJIOBOTBOPEHHS  XapaKTEPU3YETHCA  PAIOM
ocoOnuBOCTEH, cepen sAkuX, B mepmy uepry, T.B. MakcumoBa Ha3uBae
KHEMOJICIUPYEMBIN» CIIOCI0 YTBOPEHHSI CKOPOYEHHUX CJIIB Ha BIAMIHY Bija adikcartii,
CJIOBOCKJIaZaHHs 1 koHBepcii. KpiM Toro, y nanoro crnocoOy CI0BOTBOPEHHS ICHYIOTh
cBOi crnenu@iuyHi 1HBEHTapH1 OJMHHUIN, B SKOCTI SKUX BUCTYNAIOThb HE CTUIBKU
Mopdemu abo ciaoBa, a OyKBH, IX MOETHAHHS, 3BYKH, CKJIaJH 1 piJillle — YaCTUHH CIIIB.
BoHu yTBOpIOIOTH CKOPOYEHHS PI3HUX CTPYKTYPHUX THIIIB, KOXEH 3 SKUX
BIZIPI3HAETHCS 1 CBOIMH CEMaHTHKO-IIParMaTHYHUMHU OCOOJMBOCTAMHU 3HAYEHHS [3,
c. 86].

Jlo CKOpO4YeHBb BUIHOCSTHCS OJMHHMIII BTOPMHHOI HOMIHAII 31 CTaTyCcCOM CJIOBa,
SIKI YTBOPIOIOTBCSI 3a JIOMIOMOTOI0 YCiUeHHs OYIb-SIKUX JIHIMHUX YacTHH JKepela
MOTHBAIIl1, B Pe3yJIbTaTi YOTO 3’ SIBISETHCS TaKe CIOBO, sIKe 3a (popMoro BimoOpakae
OyIb-IKy 9acTHHY a00 YaCTUHU KOMIIOHEHTIB BUX1THOT, MOTUBYIOUYO1 OJTMHHMIII.

Bce Buiesragane o3Havae, 10 CKOPOUEHHS SIK CIIOCIO CIOBOTBOPEHHS OTPUMYE
MpaBO Ha aBTOHOMHICTH 1 BUMArae MUJIbHOI yBaru 3 OOKy JIHTBICTIB JIJIsl TTOJAJBIIIOTO
BUBUYCHHS HEBUPIMICHUX MPOOJIeM, OCKUIbKH 0€3 CKOPOYEHUX CIIB CIOBHHUKOBUU
ckiaj Oyab-sIKOT MOBH € HETIOBHHIM.

[Tomanpiie MOCHIIKEHHS € aKTyaJlbHUM, OCKUIBKM BHUBYEHHS CKOPOYCHb Y
Cy4JacHIA aHTJINCHKIM MOBI 3yMOBIIEHA IIIMPOKOI PO3MOBCIOKEHICTIO TaKHX
MOBHHUX OJWHHUIIb T IXHHOIO 3arajIbHOBKHBAHICTIO, a BIITAK BOHA IIpUBEpTaE 10 cebe
0CcOONUBY yBary. Y CBITJII NPUCKOPEHHs 1H(OpPMaALIMHO-KOMYHIKATUBHUX MPOIIECIB
CKOPOYCHHS CIIYTYIOTh HAOYHHUM BiIOOPaKEHHSIM PO3BHUTKY aHTIIIHCHKOT MOBH, BOHU

€ CHMBOJIOM MPAarHeHHs 10 OUIbIIOI €()EeKTUBHOCTI Ta €KOHOMIi KOMYHIKATHBHOI'O
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poCTOpY.
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CTPATH®IKAIIMHI OCOBJMBOCTI CHEIIAJIBHOI JEKCHKH
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The article identifies the central features of the term field and focuses on its
components. It outlines the basic requirements to the core and periphery of the
tourism field and shows the example of tourism terms and their relation to the core
and periphery.

Keywords: term, terminology, term field, core and periphery, lexical item,
tourism, tourism field

CydJacHHUI Typu3M BBa)KA€ThCS MPOCTOPOBO-reorpadiuHruM, COIIOKYJIbTYPHHM
1 BUpOOHNYO-€KOHOMIYHUM SIBHUILEM, 110 THTEHCUBHO 3MIHIOETHCS Ta €BOJIIOIIOHYE.
Takuii MOCTIMHUI PO3BUTOK 3yMOBIIOE TIpoliec (OPMYBaHHS TYPUCTHUHOL
TEPMIHOJIOT1, [0 XapaKTEePU3YETHCS CHEI1aTbHOI0 CTPYKTYPOIO.

[Ilo6 BHUCBITAUTH OCOOJUBOCTI cTpaTU(dIKAIil TYPUCTUIHUX TEPMiHIB CIEPIILY
BapTO BHU3HAYWUTHU TOHATTSA TepMiHOCHUCTeMH. lle TepMmiHoNOriuHe mojie, B Mexkax
axoro (yHKI[IOHY€E HaJliJIeHa BCIMa XapaKTepHUMHU 03HaKamu TepMinoiekcema. O. B.
CymiepaHchKa IMIKPECITIOE 0 B MEXaX JaHOTO I0JIs TePMiH HaOyBa€e 0JJHO3HAYHOCTI
Ta TOYHOCTI, @ OTXKE TEPMIHOIIOJE II€ CEPEOBUINE, KyId BXOJIUTHh HE 3arajibHa, a
CreIiaiibHa, CIHiBBIAHECEHA 31 CHEIiaJIbHUMHU TOHATTIMH, Jekcuka (CymepaHckas,
2009).

[lonrem BuU3HAYAIOTH SAEPHO-TIEpUQEPIHY CTPYKTYpy B  MOBI, IO
XapaKTepU3y€eThCcs HE OIHAPHOKO OIO3HINEI (pPEeIeBAaHTHICTh-HEPEIECBAHTHICTD), a
MIPUHITUIIOM TPaTyIOBaHHS — BUSBIICHHS si[pa 00 TEPMIHOJIEKCEM 3 BUCOKHM PiBHEM
JETepMIHOBaHOCTI Ta mepudepii abo TEPMIHONIEKCEM 3 BHCOKHUM piBHEM
BapiatuBHOCTI ([lernucona, 2003). JI.O. Mopo3oBa CTBEpKYE, 110 TEPMIHOIOE — I1€
OaraTopiBHEBa CTPYKTypa, IO 00’ €aHye TEepMiHM OJHIET MPodeciHHOT MISATBHOCTI
(Mopo3oBa, 2004), a oTKe MOXHA BBaXaTH, IO MO03a UM IIOJIEM JIEKCeMa

CHeI_[iaJ'IBHOFO IMPpU3HAYCHHA Ha6YBa€ 3arajJlbHOro KOHOTAaTHMBHOI'O 3HA4YCHHSA Ta
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BTpaya€e BC1 03HAKW NPUTAMAaHHI TEPMIHY.

KosxHe TepmiHOMoONiE MICTUTH CBOE SO, IO BKJIOYaE 0a30Bl Ta JOMIHAHTHI
TEPMIHOJIEKCEMH Ta BII3HAYAIOTBCA BHCOKOIO YACTOTHICTIO Yy BXKMBaHHI, Ta
nepudepiro, 10 BKIOYAE HAWBIAJAICHINI 32 CBOIM 3HAYEHHSIM JICKCUYHI OJIMHMIIL.
SlnepHi TEpMIHM € OCHOBOIO TEPMIHOJOTIYHOI CHUCTEMHU Ta HECYThb OCHOBHE
iHpopMaIliiiHe HAaBaHTAKEHHS, B TOM Yac sk nepudepis € TaKoK HE MEHII BaXJIMBUM
CKJIAJTHUKOM TI0JIsI, OCKUTBKH, HE AUBJISYUCH HA BIIAJICHICTh TEPMIHIB 1X JEKCUUHHUX
3HAY€Hb BiJ s/Ipa, BOHM JIE€Tali3ylOTh Ta KOHKPETU3YIOTh OCHOBHE 3HAUYECHHS MOJIS
(Cemko, 2014).

Yepe3 mMOCTIMHUN PO3BUTOK TYPUCTUUYHOI cdepu, BapTO 3a3HAYUTH IO
TepMiHOMoOJe I1i€i chepr MISUTLHOCTI HE € CTaOUTbHUM, OCKUIBKH 3 TOSIBOIO HOBHX
€JIEMEHTIB Ta 3acTapiHHSAM ICHYIOYMX IOHSATh, €JEMEHTH JaHOTO0 TEePMIHOMOJIS
NOCTIMHO MIrpytoTh. [IpoTe mpoaHani3yBaBIIM BXXHBAHICTh JIEKCHKHU CIELI1aJbHOTO
MpPU3HAYCHHS B chepl TypU3My MOXKHA MPUITYCTUTH, 110 AP0 YTBOPIOE TEPMIHOJIOT IS
TypuU3My SIK IUTICHA CHUCTEMa, a YaCTKaMH Sipa € TEPMIHOJEKCEMH, y SIKUX ceMa
CIIBBITHECEHOCT1 3 Cchepor0 TypusMy € MEHTPAJbHOK B CEMAHTHYHIN CTPYKTYPpI.
Cepen TOMIHAHTHHUX TEPMIHOOJMHHUIIL BUAUIAIOTHCS HAcTymHi: tourism, tour, tourist,
tourist product, domestic tourism, international tourism, visa, a visa-free regime,
tourist agency, tourist agents, excursion, destination, tourist excursion services, tour
operators tomo. Jlo mepudepii HajgeKaTh TEPMIHHU, 110 TTOB’A3aHI 3 TEPMIHAMH JIUIIIS
mudepenmiiaumMu  cemamu.  Jlo  OmwkHBOT  mepudepii  MOXKHAa  BIIHECTH
TEPMIHOOJMHUITI, 1[0 B 3HAYHINA Mipi € JOTHYHUMHU JI0 rany3i typusmy: hotel, villa,
reception, menu, resort, charter, desk clerk, airport, tickets, baggage, boarding pass
tomo. Jlo «kpaiiHpoi mepudepii MOKHA BKIIOYHUTH 3araIbHOTEXHIYHI Ta
3aranbHOHaykoBi TepMminu: buildings, technological process, speed, duration, weight,
time, means, type, system, structure, tendency, potential, form romro.

OTXe, CTPYKTYypy CIEHiabHOI JIEKCUKH TypuU3My MOKHA mojaTu y ¢opmi
CHIBBIJHOIIEHHSI «sApo-niepudepisi», (yHKIIOHATbHI OJUHMII SKOI IMO3HAYAIOTh
CrieliajibHl MOHATTS y AaHiil cdepi, a JOCHIKEHHS] TEPMIHOJIOTTYHOTO OIS CIPUsie
KpallloMy PO3YMIHHIO HE JIMIIIE CEMAHTHYHOI CTPYKTYPH JIEKCUKH, a U CTPYKTYypH

CaMoro TypU3My B IIUJIOMY.
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THE PHENOMENON OF IMPLICITNESS IN LINGUISTICS

The article is dedicated to the universal category of language and speech, the
phenomenon of implicitness, as one of the most important constituents in content of a
statement or text, since it serves as an instrument of transmission the latent
information, which creates the other side of any text or message.

Keywords: implicitness, explicitness, definition, typology of implicitness.

Today linguistics is showing great interest towards language as a phenomenon of
mental activity, which acts as a cognitive tool and reflects the features of human
consciousness. In this respect, implicitness is an integral part of speech and a powerful
tool for communications.

In recent years, the interest of scientists to the concept of implicitness has
increased greatly. The main aspect of nowadays scientific research is to reveal issues
on the disclosure of implicitness, the interaction between verbal (explicit) and
nonverbal (implicit) forms of knowledge. Many scientific investigations are devoted to
the problem of implicitness at this stage of linguistics development (1. Arnold,
V. Kukharenko, O. Yermakova, N. Ivanyshyn, M. Nikitin, I. lvankova, Bruce
D. Homer, Jason T. Ramsey) [1, 55], but phenomenon of the hidden remains poorly
understood. Today there is no clear definition of this concept, there is no complete
classification of the means of implementation of implicitness, its limits and levels.

The term of implicitness is used by many researchers as an indicator of implicit
use of language, moreover as the discrepancy between the expression and its
transmitted meaning. The term of implicitness was proposed by V. Baghdasarian, who
considered explicit as an apparent expression, but implicit as a nonverbal expression,
which is expressed and understood by explicit means of expression [2].

In fact, the phenomenon of implicitness has quite wide range of interpretations, as
H. Prykhodko notes. Nevertheless, in a broad sense, implicitness is a complex
interaction of the linguistic and extralinguistic, that is, the total content of the explicit

value of utterances and meaningful speech background.
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According to N. Anokhina, implicit meanings ensure the basis of explicit, from

their interaction with general knowledge, context and language. Implicit meanings
represent important component of verbal communication and the implicit information
should be revealed, identified and excluded [1, 56].

Another scientist, A. Erlikhman, proposes own definition of implicitness — that is
the phenomenon of the existence of knowledge in the mastered form without
transformation of it into a conscious form. In such way, implicitness demonstrates
itself as implicit meanings of language units [1, 56].

Generally speaking, the investigations in the field of implicitness were conducted
on the basis of morphemes, words, word expressions and texts. Namely, textual
implicitness is deeper and more complex as it is closely related to the subtext and the
structure of the text and content too. The textual interaction between explicitness and
implicitness promotes the division of information in two parts. One is on the surface,
based on the level of information, and the other one is deeper, which denotes
subconscious level which contains the basic knowledge of individual who has the
ability to perceive the diverse kinds of information [2].

An important feature of implicitness is the division into conscious information
reproduced by an author and unconscious, which is concentrated onto transmitting
additional content. In order to confirm this feature, the scientist M. Nikitin also divides
the implicit statements into intentionally used as the design of communication and
inadvertently used, being collateral information [1, 57].

Nowadays, in linguistics, there are three main ways to comprehend implicitness:

1. the model of text construction is a message, in which the implicit information
Is either decoded or omitted, but becomes clear from the explicit layer of the message;

2. the conceptual and contextual conditions for the implementation of implicit
information;

3. the limits of implicitness in accordance with the implementation within the text
(macro- or micro-context) [2, 105-106].

The similar classification of implicitness divisions is explored by F. Sitdikova.
The scientist distinguishes such divisions as contextual and communicative. The main

idea of such divisions is a context, which either influences decoding some information
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or avoiding it at all, deriving from certain syntactic structures (for instance, from an

ellipse).

Other classifications of implicitness, presented by such linguists as B. Homer,
J. Ramsey and K. Kozhevnikova [2, 107], distinguish three types of implicitness:

1. structural,

2. functional,

3. procedural.

The first type deals with semantics of language, functional relates to context and
synonymy, while procedural is determined by concepts and innate knowledge that
affect the perception of implicit content [2, 107].

In conclusion, the phenomenon of implicitness is a universal category of language
and speech, which has many classifications and definitions, but is still topical today.
Nowadays, implicitness is in the process of its development and expansion. Moreover,
the diverse classifications of implicitness indicate the wide range of problematic issues,
which linguists are still to investigate.
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JloHeubKkuil HallOHAJIBHUM yHIBepcuTeT iMeH1 Bacus Ctyca
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MOBHI 3ACOBH BUPAKEHHS ITIO3UTUBHUX EMOIIN
B AHT'JIIMCBbKOMOBHMUX BIIEOOIJIIIAX KOCMETHYHOI
MPOJYKIII

The article deals with the ways of positive emotions nomination in the English
colloquial Internet discourse in video reviews of cosmetic products. The analysis and
systematization of lexical units denoting a positive emotional state in the language
and speech are conducted.

Keywords: emotion, emotional vocabulary, emotional state, colloquial
discourse, emotive vocabulary.

1. BerynHi 3ayBaskeHHsi. EMoI1ii € BaXJIUBUM KOMIIOHEHTOM KOMYHIKaTUBHOT
TISTTBHOCTI JIIOJMHUA. 3a JIOTIOMOTOK HHUX (OPMYETHCS CBITOTJISN, OYIyHOTHCS
BIIHOCMHU Ta caMe €MOIlli MarTh OE3MOCepe/IHIi BIUIMB Ha TMOBEIIHKY JIFOJUHU B
cycnutbcTBi. O. B. KonmecHukoBa Bim3Hauae, mo eMOIlli MPOHU3YIOTh BC1 aCHEKTH
KUTTS JIFOJWUHU, CTBEP/KYIOUM, IO BOHM € OJHHUM 3 HAWTOJIOBHIMIMX MEXaHi3MiB
BHYTPIIIHBOI PEryismil MCUXivyHOi mismbHOCTI ocobum [2: 71-73]. VHikanbHICTH
eMOIlId XapaKTEePU3YEThCA 0OaraTCTBOM MOBHHUX 3aC001B IXHBOTO BHUPKECHHS, SIKi
BKJIFOYAIOTh BIAMOBIAHY JIEKCUKY, (Ppa3eosoriyHi KOHCTPYKIIii, 0COOIMBY IHTOHAIIIIO
Ta TOPANOK CJiB. BakiauBo 3a3HAYuTH, M0 JIGKCHYHI HOMIHAIli, SKi
BUKOPHMCTOBYIOTBCS I TIO3HAYEHHS €MOIIii, HaJle)KaTh J0 Pi3HUX YaCTHH MOBH, a
caMe JI0 IMEHHHKIB, IIECHTIB, NMPUKMETHUKIB, NMPUCIIBHUKIB, BHTyKiB. LI cioBa B
CyJacHIM JIHTBICTUYHIN JIiTepaTypi BH3HAYAIOTh SIK €MOTHBHY JIGKCWKY [4: 84].
Hapa3i icHye Hu3ka knacudikailiid, KaTeropusaimiii Ta pPI3HOMAHITHUX AaCIEKTIiB
perpe3eHTarlii eMoIiid 3a JomoMorox MOBHHX 3aco0iB (auB. po6otu 1. b. JlomoHoBa,
K. Ierapna, I1. Exmana, B. 1. [llaxoBcbkoro Ta iH.). [IpoTe, Ha 1aHUil MOMEHT ICHYE
nmorpeba y OUIBII TPYHTOBHOMY JOCHIIKEHHI peaini3amii TMO3UTUBHUX EeMOIH
MOBHHUMH 3aC00aMHU, 110 1 3yMOBITIOE AKMYAIbHICHb 111€1 pOOOTH.

Memorw oOocniormcennss € a”am3 1 CUCTEMATH3AIIS EMOTHUBHOI JIEKCUKUA



48
aHTIICHKOI MOBU Ha MO3HAYEHHS MO3UTHBHUX €MOIIIM Ha Marepiaji pO3MOBHOIO

JMCKYPCY BiJICOOTJISAIIB KOCMETUYHOT MPOAYKIIIi.

00’ckmom JOCINIIXKEHHSI BUCTYNAIOTh JIGKCUYHI HOMIiHAIli, AKI MepeaaroTh
MO3UTUBHI  emolii, 3adikcoBaHlI y BIJEOOIIAaX KOCMETUYHOI MPOAYKIIii
aHTJIIMCLKOMOBHUMU OJIOT€paAMH.

Ilpeomemom BUBUYEHHS BUCTyNae MOPQOJIOTiYHA CTPYKTypa MOBHUX OJMHHIIL
BIPTYyaJbHOIO aHTIIMCHKOMOBHOTO PO3MOBHOTO JIUCKYpPCY, SIKI PENpe3eHTYIOTh
[IO3UTHUBHI EMOII].

Mamepianom nocnijxeHHs ciayryiotb 100 JeKCUYHUX OJMHHUIIL-€MOTHUBIB Ha
NO3HAYECHHS TMO3UTUBHUX €MOIlli, BilIOpaHUX METOJOM CYLUIbHOI BHOIPKH 3
BIJICOOTJISA/IIB KOCMETUYHOT TPOAYKIi aHrmickkomoBHUX OmorepiB CIIIA Ta
BenukoOpuranii. [acepenrom matepiany pociimkeHHs oopano miardopmy YouTube
yepe3s 11 aKTyaJIbHICTh Ta 3HAYYIIICTh JJI Cy4acHOI'0 CyCHiIbCTBA [6].

2. TeopeTnuHi 3acagm JocjilkeHHsi. MoOBHa KapTHHA CBITY HacKpi3b
NpoOHU3aHa eMOoIlisiMU. BoHM BimoOpaxaroTbcs B TOHSATTAX Ta 3HAYEHHSX CIIB,
CIIOCTEPIraloThCA B PI3HUX CIOBECHUX Ta TEKCTOBUX IMpOsiBaXx. BuBUeHHS emorrii
noTpedye KOMILIEKCHOTO MIAXO0Iy, a caMe TOMY eMolliiiHa cdepa KUTTEAISITLHOCTI
JIOIUHA € 00’€KTOM JOCHiKeHb 0aratbox Hayk. Hacammepem, eMollis SK SIBHIIC
JIIOJICHKOT TICUXIKH, BUCTyIAa€ 00’ €KTOM JOCIIIKEHB 3 TICUXOJIOTIi. I3 mcuxomoriaHoi
TOYKH 30py, €MOIlli JIIOAWHH MOXHa TPAKTyBaTU SK TMEpPEKUBAHHS, HACTPIi,
crienudigdi BITIYTTA, aeKTH Ta TOUyTTs. PO3risgaroun SBUIE «EMOIIi» il KyTOM
dutocodii, ApUCTOTENb PO3TILAAE E€MOIII0 «SIK IIOCh, IO CHIBHO TEPETBOPIOE
JIOJCHKUM CTaH, M0 Ma€ BIMOUTOK Ha ii 3AI0HOCTI O CYKEHB 1 CYNPOBOKYETHCS
3aJIOBOJICHHSIM 1 CTpaknaHHAM». Dinocod CTBEpmKye, M0 HE TUIBKA PO3YM Mae
BIJTUBATH Ha €MOIIii, a i eMOIlii, y CBOIO 4epry, MarOTh HEaOWSIKUN BILUIUB HA PO3YM
moauHu. HatoMicTh TpencTaBHUKHA CTOIIM3MY BBaXalOTh, IO €MOIil € TOTaHUM
pagHUKOM, BOHHM 3JaTHI 3aThbMapioOBaTH OadeHHS pPEaTbHOCTI, BHUKPHUBIISTH Ta
CHOTBOpIOBATH ioro [5: 3—14].

[MunpHy yBary NUTaHHIO €MOTUBHOCTI Ta BUPAXKEHHIO EMOLIIMHOTO CTaHy B MOBI
npuaIsie y cBoix HaykoBux nomykax B. I. [llaxoBcekuii. HaykoBeupb 3a3Havae, 110

Ha MOBHOMY PIBH1 €éMOIIi TPAHC(POPMYIOTHCSI B EMOTUBHICTD; €MOLIisI — ICUXOJIOTTYHA
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KaTeropis, a EMOTUBHICTh — MOBHA, OCKIJIBKH €MOIIii MOXKYTh K BUKJIMKATHUCS, TaK 1

nepeaaBatucs (Bupaxartucs) B MoBi 1 MoBowo [4: 13]. V cBoto uepry, JI. I'. babenko
BHU3HA4Ya€ EMOTUBHY JIEKCHKY K HE TUIbKH CYKYIHICTh yCiX 3ac001B, III0 HA3UBAIOTh
eMOIIli, ajie ¥ TakoX eMOI[IiHO 3abapBieHi ciosa [1: 23].

JlekcnuHl HOMIHAIIT €MOIIH, IHIIMMH CJIIOBAMH E€MOTHBHM, CTaHOBJISATH
eMoIiiHui nekcukoH [3: 62]. 3a BusHauenHsM B. I. [llaxoBchkoro, eMoTuB — 11
MOBHA OJMHUI, Y CEMaHTUYHIA CTPYKTYpl SIKOi € eMoIliiiHa YacTKa Yy BHIJISI1
CEMaHTHYHOI O3HAKH, CEMHU, CEMHOTO KOHKPETHU3aTOPa, 3HAUCHHS, 3aBISAKH YOMY IIs
OJIMHUIIS aJICKBATHO BXKUBAETHCS BCIMA HOCISIMU MOBH JIJIi BUPQKEHHS €MOIIHHOTO
CTaBJIeHHs / cTaHy MOBLA [4: 24]. IX po3yMiloTh Ta BUKOPUCTOBYIOTH YCi MOBIIi, a/IKe
€MOTHUBH BIJITPAIOTh POJIb CMUCIOBUX KOMITIOHEHTIB TiJ] 4ac mepeaadi iHpopmarrii.

3. MoBHi 3aco0m BHpakKeHHS TO3UTHBHUX eMOLid B Bigeoorasigax
KocMeTHYHOI mnpoaykuii. KilTbKICTh €MOTHBHMX HOMIHAIM, $KI YBIAIUIM B
eMmipuuny 6a3y gocnimxkenHs, ckiaanae 100 onuauIs (100%).

3.1. Anani3z mnokasaB, 1o 3 OOpaHUX €MOTHUBIB HAa TO3HAYECHHS MMO3UTUBHUX
eMOIlId HaWOUTBII PENpPe3eHTATUBHOI Y PO3MOBHOMY JTUCKYpPCl Bi€OOTJISAIIB
KOCMETHYHOI  MPOJYKIII  aHMIIMChKOMOBHUX  OJorepiB  BHUSBWIACH  Ipyma
npukMeTHUKIB (45 on., 45%). Jlana rpyma mpeacTaBlieHa TaKOK EMOTHBHOIO
JaekcuKkoro: amazing, happy, smashing, delightful, euphoric, ecstatic, lovely, iconic,
wonderful Ta in.

3.2. MeHII TpOAYKTUBHOIO € Tpyna eMoTuBiB-mpuciiBHUKIB (20 ox., 20%):
gladly, surprisingly, greatly, graciously, jolly ta in.

3.3. TpeTho10 3a YHCENBHICTIO € eMOTHUBH Tpymnu aieciosa (15 ox., 15%). Jdany
rpyIy UTIOCTPYIOTH Taki HomiHamii: to overjoy, to like, to love, to enjoy, to please,
to brighten, to excite Ta iH.

3.4. MeHII pernpe3cHTaTUBHOIO € Tpyna eMoTHBiB-iMeHHUKIB (14 ox., 14%),
HanpukiIazd: excitement, joy, fun, happiness, delight ra in.

3.5. HaiimeHTIIOI0 TIPOAYKTUBHICTIO  XapaKTEPU3YIOThCS EMOTHUBH TPYIH
BUTYKIB, (6 om., 6%), sKi BUSABJICHI B TaKUX OJMHHIAX CMITIPUYHOTO MaTepiaiy:
Hurray!, Hallelujah!, Wow!, Thank Goodness!, Ooh-la-la!, Whoa!

i nexcuuH1 oANHUII € crieludiKaTopaMu, siki He Ha3UBaIOTh €MOILIII0 MPsIMO, a
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CHIBBIIHOCSTHLCS 3 IIO3UTUBHUM €MOILIIHAM CTaHOM MOBIIS.

4. BUCHOBKH.

4.1. 3’sicoBaHO, 10 «SIBUILE» €MOIlll € OJHUM 13 HAUMPOIYKTUBHIIINX ACIIEKTIB
BUBYCHHS y CydyacHii JHrBicTuli. EMOIIIT € KOMIIOHEHTaMH JIFOACHKOI OCOOUCTOCTI,
AK1 IONIOMararoTh Kpalie CIpUuiMaTy Ta OL[IHIOBATH HABKOJIMILIHE CEPEIOBULIE.

4.2. AHali3 eMIipuyHoOro Martepiaiay JAEMOHCTPYE, 10 B eMIIPUYHOMY KOPITYCi
JTOCHIPKEHHS] HAWOUIBIIOI TMPOAYKTHBHICTIO XapaKTEPU3YIOTbCS MNPUKMETHUKH,
MPUCITIBHUKY Ta J1€CIOBA; MEHIII MPOAYKTUBHUMU € IMCHHUKU Ta BUTYKH.

4.3. IlepcriekTBa  MOJATBIIOTO  JOCIIDKCHHS  TOJArae y  pO3MIHPEHi
EMIIIPUYHOI0 KOpOycy JOCHIDKEHHS Ta aHalli3l CHUHTAKCMYHUX OCOOJMBOCTEH
MOBHUX 3ac00iB BHUpa)X€HHS TIO3UTUBHUX €MOI[IH Ha MaTepiajli BiJACOOTIISIB
AQHTJIIMCLKOMOBHUX OJIOTEpiB, IO JO3BOJUTH CHCTEMATU3yBaTH PEMPE3CHTAIIII0
€MOTHUBHOI CKJIaJI0OBOT B PO3MOBHOMY JUCKYPC1 aHTJI1CHKOT MOBH.
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The article deals with the semantic and pragmatic peculiarities of word
formation, namely synonyms, antonyms, hyperonyms and hyponyms in “Pygmalion”
by George Bernard Shaw. The author tries to analyze different linguistic models of
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The central concepts in lexical semantics are the lexical connections and the
notions of synonymy, antonymy, hyperonymy, hyponymy, as well as significant and
official words. A broad definition of these phenomena is reflected in the works of O.
Akhmanova, V. Klyuev, N. Kolesnikova, Ye. Miller et al.

Word formation is the process of word creation by combining affix morphemes
and root according to certain regularities which are used to characterize the language
(affixation, syllable), or without any external means of word formation (conversion,
semantic derivation). Words in language do not exist in isolation. They are united by
common values in groups and microsystems. Each word in its microsystem has a
certain place, and its meaning is determined by this place, because the semantic
meaning of the word is determined by the relationships that are formed in the
network of oppositions of the word to other words of the same microsystem. The
lexical-semantic system is the most mobile one among all other language systems.
But when changing, it has the ability to self-regulate, and such restructuring would
not violate the system, which is necessary for constant communicative suitability [6,
p. 38].

Semantics is the study of meaning, or rather, the study of the relationship
between linguistic expressions and their meanings. Pragmatics is the study of context

or rather, the study of how context can affect our understanding of linguistic
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utterances. Both semantics and pragmatics belong to semiotics [2, p.142-143].

According to G. Leech pragmatics can be usefully defined as the study of how
utterances matter in situations. This definition helps us understand the differences
between semantics, syntax, and pragmatics [3, p. 6-10].

David Crystal says that pragmatics studies the factors that determine our choice
of language in the social interaction and the consequences of our choice. This
definition emphasizes the absolute role that language users (listener/speaker) and
context play. The former is important in formulating users' language choices to
achieve the optimal communicative outcomes, while the latter are solely responsible
for understanding the context or language environment in which they must perform
certain functions through language or for specific purposes, using available linguistic
tools within their opportunities [1, p. 120].

S. Levinson defines pragmatics as “the study of those aspects of the
relationship between context and language that both are important for writing
grammar”. In this definition, the main interest lies mainly in the relationship between
language and the principles of language use, which depend on the context [4, p. 9].
Deixis plays an important role in the study of pragmatics. It helps people interpret the
meaning of a particular sentence based on its context. This is supported by Levinson,
who defines deixis in five main types: personal deixis, local deixis, temporal deixis,
social deixis, and discourse deixis [4, p. 68-94].

Deixis means pointers. In order, indexes are expressions or linguistic forms
that relate to other things. In a sense, deixis can be synonymous with linguistic
expressions and can be roughly divided into five types. These are: person's deixis
(nominal deixis), place deixis (spatial deixis), time deixis (temporal deixis), and
discourse deixis (discursive deixis), deixis for social purposes (social deixis) [4, p.
98].

One of the most popular novels “Pygmalion” written by George Bernard Shaw
represents a girl from East London called Eliza. She works as a flower girl (and in the
novel, firstly, she is called in this way), and after sudden meeting with The Note
Taker (Henry Higgins), who paid a lot attention to her pronunciation, made her his

subject of an “experiment” and had a bet that he can change the way she spoke [5].
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The story is a perfect example of a live and contextual portrait of how language,

particularly socio-semantics, plays a huge and massive role in the achievement of
communicative competence [5, p. 56]. Looking at Eliza, who spoke in the first act, it
Is easy to see that she speaks a non-standard English language, which is hardly
understandable and answered. This is a true reflection of the social background of a
girl who was raised in a low-class family and received a poor education due to the
tragic economic situation of the family. Such difficult circumstances strongly
influence her promise, as promise cannot be improved if her educational data are not
taken into account by social factors.

Eliza demonstrates what can be called the poor language performance in her
dialogues with others. For example, in her dialogue with Freddie, Eliza puts it this
way: “Nah then, Freddy: look wh’ y’ gowin, deah” [5, p. 16]. This statement is
obviously a non-standard English language, used mainly by uneducated people. This
Is an example of limited code at the syntactic and phonological levels. At the
syntactic level, Eliza uses the above grammatical structure instead of the standard
form. Thus, Eliza’s speech is a clear departure from the standard form of English.

Shortly, the flower girl in the above excerpts appears as a bad interlocutor
compared to her addressee. At both the macro- and micro linguistic levels, she could
not tolerate eloquent expression, free expression, and convincing arguments. Thus,
the general impression of her language is quite disappointing, and that B. Shaw can
successfully portray her as a lady whose language shows who she is, what class she
belongs to, and what type of education she has gone through.

But later after classes we will see how dramatically Eliza’s language changes
as a result of language training and learning. Professor Higgins, who is attempting
social transformation for lower-class lady, believes that the first step to achieving this
fundamental social shift begins with language. According to Higgins, Eliza’s
linguistic discrepancy with the norms of Standard English is the main reason for her
social unacceptability. This is considered the “deep bay”, which separates the
working class from the upper class. Thus, Higgins’ mission is to close this gap
between the two classes. Eliza herself is aware of this obstacle because she declares,

“I want to speak like a lady” [5].
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Looking at Eliza’s speech after Higgins language training, we find a significant

improvement in her language skills. No language errors are visible, and when she
makes a mistake, she corrects it immediately. Her conversational turn is full of strong
expressions that can indicate her self-confidence in front of the addressee.

At the phonological level, it makes sounds very clearly, and her pronunciation
Is similar to any other native English person. At the syntactic level, she produces
well-structured grammatical sentences, which are usually produced by standard
native English speakers. At the socio-linguistic level, Eliza can choose the most
appropriate style that suits both the communicative situation and the addressee, the
art that she mostly missed when she was limited by the language of the code. In this
excerpt, Eliza is able to successfully demonstrate her argumentative skill, which is
illustrated in the use of various types of verbal acts [5, p. 112-119]. Language can
reveal many social aspects of the speaker (character), such as social class, socio-
economic status, level of education, conversation efficiency, etc.

Through an analysis of Eliza’s speech, it can be concerned that there is an
inevitable link between language performance and education. These relationships
could be easily observed by comparing Eliza’s language performance before and after
studying Standard English by Professor Higgins [5, p. 20].

So, to sum it all up we may conclude that language reflects the national
mentality, deep cultural traditions and itself becomes a fact of the spiritual culture of
the people. When choosing words in the process of communication, the speaker
consciously or involuntarily takes into account their paradigmatic and syntagmatic
connections that are in one’s linguistic consciousness.
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The main concern of the article is to analyse the semantics of the instruments-
somatisms in instrumental verbs (IV) in the English language. The methodological
basis presupposes the use of such methods and ways of linguistic analysis as
differential and structural analysis, which are based on such methods as observation
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1. Berynni 3ayBaskeHHsi. 3a BusHaueHHaMm [O. KapayrnoBa, «He MoOXHa
Mi3HATH camy 1Mo co0i MOBY, HE BUXOJSIYM 3a 11 MEXIi, He 3BEPTAIOYUCH 1O 11 TBOPIIS,
HOCIsI, KOPUCTyBay4a — 710 JIOAMHH, O KOHKPETHOT MOBHOI ocobuctocti» [1]. Ognak,
HE MOXJIMBO 3BEPHYTHCSl 10 TBOPII MOBHM 0€3 HAJIEKHOTO aHAJI3y JIEKCUKH, SKa
HOMIHY€E Ta BiloOpa)ka€ Ha3BU YAaCTHUH TiJIa JIFOJAWHH, TOOTO COMATHYHOI JIEKCHKH,
aJke BOHA, Oe3MepeyHo, BifOMBae MOBHY KapTHHY CBITY IT€BHOI HAI[IOHAIBHOCTI [3].

CemanTMyHa  KaTeropis  IHCTPYMEHTAJIBHOCTI  BUSBIISAE  HAI[lOHAIBHO-
cienudiyal pucH, SK BiTMOOpakeHI B MOBHIM KapTHHI CBITY Ta B peaJbHOCTI
MOPOJDKYIOTECSI  TIEBHOKO  CIENM(IYHOIO  JISUTHHICTIO, CHOCOOOM  JKHTTS — Ta
HAI[IOHAIBHOIO KYJIBTYpOIO Hapomy. B ii Mexkax po3rismaerscs IHCTpyMEHTaJbHA
cema, sika To3Ha4Ya€ BUKOPUCTAHHA OyJlb SKOTO MpeaMeTa Y YaCTHHH TiJia 3 METOIO
BUKOHAHHS MeBHOT 1ii [1; 4].

Meta. IlpoanamizyBaTH CTPYKTYpy COMATHYHUX JI€CIOB Ha MaTepiami
aHTJIACHKOT MOBH, MO CTa€ MOJMJIMBUM 32 YMOBH BHKOHAHHS TaKUX 3d680AHb.
MPOBECTH aHANI3 CTPYKTypPH Ta CEMAHTHKH OJWHHUIIb JOCIKEHHS, 3I1MCHUTH
KUTBKICHUM aHaJI13 eMIIPUYHOT0 KOPIYCY JOCTIKEHHS 3T1THO BUAIICHUX THUITIB.

O0’€KTOM JOCIIIPKEHHS] BHUCTYMAIOTh JIECIOBA COMAaTU3MH B aHIJIMCHKIM

MOBI.
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IIpeamMeToM JOCHIIKEHHS € CEMAHTHUKAa JIECTIB COMAaTU3MIB B aHMIIINCHKIN

MOBI.

Marepianom 15 JOCHIKEHHS CIYTYIOTh 69 JekceM, OTpUMaHHX METOJIOM
CYLUJIbHOI BHOIpKM 3 JIEKCUKOTpa(pIYHUX JKEepen aHrJIiiChKOI MOBH, CEpell SIKUX
Oxford English Dictionary, Dictionary by Merriam Webster Ta iH.

Merta Ta 3aBmaHHS, OKpeciieHI B po0OoTi, a Takox crenudika o0’ €kTa
JAOCTIMDKEHHS]  3yMOBWJIM  BHUKODHCTaHHS HHM3KM MeTOAIB Ta  mpuiiomiB
JIHTBICTUYHOI'O aHaJi3y, 3-MOMDK SKHUX 30KpeMa METOJl CYUUIbHOI BHUOIpKH Ta
KOMITOHEHTHOT'O aHaJli3y, OMMCOBUI METO/I, €JIEeMEHTH KUIbKICHUX MIAPaXyHKIB.

2. PesyabTatu gociaimkeHns. CoMarnyHa JeKkcuka (BiJ Tpell. «TOH, IO
HAJIGKUTh JIO TUIa;, TUICCHUU») MPEACTaBlss€ COOOK yHIBEpCalbHY TpYIy ClIiB,
HasiBHY y BCIX MOBax CBITy. BoHa mo3HaudaeThCs BiTHOIIEHHSM MIDX ICTOTOIO Ta
YAaCTUHAMM ii Tija, K1 € ICPBUHHUMHU Ta HAUTIPOCTIIIMMHU iHCTpyMeHTamu [5].

Jlns mrocTparii BUKOPUCTAHHS COMATHYHOI JIGKCHKM B aHTUIMCHKIM MOBI,
MO>KHA 3BEPHYTHUCA JI0 TAKUX MPUKIIAIIB:

(1) aurm. | have to hand it to him ‘st moBunHa nepenaru e womy’ (to hand «to
give, pass, or transmit with the hand» ‘mepemaBatm um BigmaBaTH IIOCH 3a
JOITOMOTO0 PYKH’).

Comarnune aiecmoBo t0 hand mokasye came crmocib mepemadi mpeamera 3a
JOTIOMOT 010 PYK.

(2) aurm. They eyed him suspiciously ‘Bonr AMBHIHCS HAa MEHE 3 MiT03pPOIO’
(to eye «to fix the eyes on, look at» ‘dikcyBaru morisim Ha YOMYCh, JMBHTHCS Ha
I0Ch’).

Comatm3m t0 eye Bka3ye Ha CIoci0 crocTepekeHHs (IIPHCKIIUIMBO), SKE
3JIIACHIOETHCS] YaCTUHOIO JIFOJICHKOTO T1J1a — OKOM.

(3) anrn. Elbowing our way through the crowd ‘mpoGuBaro4m JIIKTSIMH TLIAX
kpi3b HatoBm (t0 elbow «to force (one’s way) by pushing with or as if with the
elbow» ‘poOMBaTH YHMICH IIIAX 32 JIOTIOMOTOKO JIIKTS ).

TekcroBuit npuknan (3) AEMOHCTPYE BUKOPUCTAHHS COMATHYHOTO JIECTIOBA
to elbow 3 wmetoro ommcy cuTyarii, KOJW JiT BHKOHAHHS 1i BHUKOPHUCTOBYETHCS

YyacTUHA JOACHKOIO TUIA — JTIKOTh.
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(4) aarn. The horse nosed my hand ‘kinp HaTUCHYB HOCOM Ha MO pyKy (tO

nose «to push or move with the nose» ‘HaTrckatu Ha MIOCH YW PyXaTH YUMOCH 3a
JIOTTIOMOT'010 HOCca’).

Comarnune piecioBo t0 NOSE NEMOHCTPYE BUKOPUCTAHHS YAacCTUHU Tijla
TBAapUHU, SIK IHCTPYMEHT BUKOHAHHS .

VYci BuIe npeacTaBiIeH] MPUKIATU TeMOHCTPYIOTh BUKOPUCTAHHS KOHKPETHOT
YaCTUHU TUIa (PYKH, OKa, JIKTS Ta HOCA) JJIsl BAKOHAHHS 1M, ONUCAHUX B TEKCTOBUX
NPHKIaIax.

Y Xoxai MOCHiKEHHST BAANIOCS 3’SCYBaTH, IO COMAaTUYHA JIEKCHMKA MICTHTh B
co0i JIekceMH Ha MO3HAYeHHS HE TUIbKU KOHKPETHHMX YaCTHH Tijla, a W MPOIIECiB, pH
SKUX BHUKOPUCTAaHHS COMAaTU3My MOJKHA TIPOCTEKHUTH KOHTEKCTYaJlbHO a0o
3adikCyBaTH B CJIIOBHUKOBIN AediHimii. Buxoasuum 3 11p0r0, JOLUIBHUM BOAYaEMO
PO3IOJIJT COMAaTUYHMX JIIECTIIB Ha JBa THIIH: 3 MIPSAMOIO Ta HE MPSIMOIO BKa3iBKaMU Ha
IHCTpYMEHT BUKOHaHHSI il [2].

Jlo mepmioi karteropii (comMaTWyHi Jl€cioBa 3 TPSIMOIO BKa3iBKOK Ha
IHTPYMEHT) BigHeceHO 27 JIeKCeM BiJ 3arajibHOro Kopmycy BuOipku Hamp. to elbow
‘pOCyBATHCS 32 JIONIOMOTOIO JIIKTIB’, {0 ye ‘MMBHUTHCS MPHUCKITUIMBO, 10 NOSE ‘IIoCh
pyxatu ab0 TOpKaTHCS JO0 YOroch 3a JOMOMOIO HOca’  Ta iH.. TEKCTOBI MpPUKJIAIU
(1) — (4) neMOHCTPYIOTh iXHE BUKOPHCTAaHHS B aHMIHCHKIA MoBi. HasBHICTB
COMATUYHUX JIECTIB 13 MPSMOI0 BKAaiBKOI Ha IHCTPYMEHT BUKOHAHHSA [ii (YaCTUHH
TiJa), 3YMOBIIIOETHCS BHUCOKHM pPIBHEM AaHTPOIIOJOTIYHOIO YMHHHWKA B MOBI Ta €
HEBI €MHOIO YaCTUHOIO JIEKCUKH 11 HOCIIB.

Jlo npyroro tumy 3apaxoBaHo 42 JEKCEMH 3 HEMpsSMOI0 BKa3IBKOI Ha
IHCTpYMEHT BHKOHaHHS i, Takux sk t0 throw ‘xmnmatm mock (pykamm)’, to push,
‘THcHyTH Ha mock’ t0 climb ‘mi3ty xyauce’ Ta iH. IXHE B)XKMBaHHA B aHTIIHCHKiil MOBI
MO>KHA TMPOUTIOCTPYBATH HACTYITHUMU TIPUKITATAMH:

(5) anra. | threw a brick through the window ‘Sl xunyB nernmHy 4epes BIKHO’
(to throw «propel (something) with force through the air by a movement of the arm
and hand» ‘mroBxaTu/pyxaTH IIOCh CHJIOK KPi3h IMOBITPS 3a JOMOMOIOI PYKH YH
HOTH).

[Mpuxian (5) AeMOHCTpPYE, MO MpsiMa BKa3iBKa Ha IHCTPYMEHT, 3a JOMOMOTOI0
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SIKOTO 3IUCHIOETHCS Jis, BIACYTHSI, aj€ 3 KOHTEKCTY CTa€ IUIKOM 3PO3yMuIO, IO

BUKOPUCTOBYETHCSI IHCTPYMEHT-COMAaTU3M — PYKH, OKpPIM TOTO, Ha 1€ OYEBUIHO
BKa3ye CJIIOBHUKOBA JE(IHILIIS.

(6) anrm. She managed to catch the keys as they fell ‘Bona 3morna 3moButu
KIro4i, kKoau BoHM namanu’ (to catch « to stop and hold a moving object or person,
especially in your hands » ‘3ynurutu abo BTpUMatu 00’€KT, IO PyXaeThecs abo
JFOIUHY, OCOOJIMBO pyKamu’).

3 nediHinii He 0pa3y MOKHA 3pO3YMITH, 1110 JieciioBo t0 catch € comarnunum
ajie MpHu JeTalbHINIOMY BHBYEHHI CTa€ 3pO3yMuIO, IO MAar4M y CBOiKA AediHIii
KOMIIOHEHT «in your hands», miakoM CHpaBeIIMBO 3apaxOBYBaTH HOro J0 YHCIIa
JIEKCEeM JIaHO1 KaTeropii.

3. BucHoBku. ComaTH4Ha JIEKCUKa, BIAOMBA€E MOBHY KAapTHUHY CBITY IMEBHOI
HallloHaTbHOCTI. BoHa pgomomarae kpaiie YCBIZOMUTH OOI3HAHICTH MOBIIIB Y
3arajJbHUX 3acajax OTOYYHYOIr'o CBITYy Ta BJIACHOTO OpraHi3My, 30Kpema. AHai3
EMIIIPUYHOTO MaTepiany J103BOJSE POMOAUTUTH KOPITYC TOCIHIIKEHHS Ha JIBa THUIIU:
Ti, 3 TOPSIMOI BKa3iBKOW Ha iHCTpyMeHT (27 JIO) Ta 3 mpsMoOr BKa3IBKOI Ha
iHCTpyMeHT (42 JI10).
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The article deals with the semantic peculiarities of the notion word play. The
author tries to analyze different figurative linguistic means on the levels of grammar
and vocabulary so that to depict adequately all the components that constitute this
notion. It is postulated the idea that the word play in Roald Dahl’s tale “The BFG” is
a multifaceted instrument that allows arranging the interaction and cooperation with
children based on the dominant features of their linguistic consciousness.

Keywords: word play, figurative linguistic means, semantics, style, content,
conventional rules, communication, genre.

«I'pa cmiB», Tepmin, BBeaeHud JI. Bitrenmreiinom y «®Dinocopchbkux
JOCJTIJDKEHHSIX» OUIBINE MIBCTOJITTS Ha3al, OMHUCYE MOBY SIK CUCTEMY KOHBEHIIMHUX
IpaBUJI IS y9acHUKIB KoMyHiKamii [7]. CboroaHi 1mei TepMiH YacTillie pO3yMie€ThCs
B OLIBII BY3bKOMY 3HA4YEHHI SIK Tpa 3 (P)OPMOIO MOBJICHHS, SIK HEKAaHOHIYHE B)KUBAHHS
MOBHHUX OJMHUIIb, HaBMHCHE MOPYIICHHS MOBHOi HOPMH, BIIMOBa BiI MOBHHX
KaHOHIB JUIi CTBOPEHHS CTIUIICTUYHOTO €(eKTy, MEeBHOI €MOIIMHOI, €CTeTHYHOI
peakiii y aapecarta, K peamizaris moeTuunoi Gyukimii MoBu [2; 4; 5]. JlocmimKkeHHs
OCTaHHIX POKIB, KOTpl NMPHUCBAYEHI TPU CIIB, PO3TIIANAIOTH B OCHOBHOMY T€, SIK
KOMIYHO BUPAKAETHCS B TEKCTAaX Pi3HUX KaHPiB a0o aBTopiB [3, ¢. 176-177].

Kaurn Poanpma [lans HacTUIBKM TOMYNAPHI Y BChOMY CBITI, IO 1 TIO
CHOTOJIHIIIHINA JEHb PO3XOATHCS MUTBHOHHUMHU THPAXKaMU, MepekiajeHi Ha 59 Mos,
3HIMAIOTHCA IFPOB1 1 MYJBTUIUTIKAIIIHI (UIBMHU, HaBITH OyJIO BHUIAHO CIICHIabHUN
CJIOBHHK, KOTPUH MICTHUTh aBTOPCHKI OKa3ioOHANI3MU NMUChMEHHHKa. He 3amumaroTh
tekctn P. Jlans Ge3 yBarm 1 MOBO3HABIl, MOCIIKYIOYM >KaHPOBO-CTHIIBOBI 1
JIIHTBICTUYH1 OCOOJIMBOCTI MOTO TBOPIB.

Sk Bigomo, P. Jlamp mumcaB SK Ka3Kh I OITEH, Tak 1 OIOBIHAHHS IS
JTOPOCIINX, aj€ BCE JK BIH OLIBII BIIOMHI SK TUTSYUN MUCbMEHHHUK. [3 mig Horo mepa

BUMILIM 22 KHUTH JJi JITE€H, B SIKUX aBTOp B Tid 4yu 1HIINA (HOPMI BUKOPHUCTOBYE
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irpoi mpuiiomu. “The BFG” («Bemuxuii [lpyorcniti Benemenwv»), 06e3CyMHIBHO,

BUJUISETHCS HA (DOHI IHIINX, OCKUIBKH TYT I'pa CIiB — LI€ HE IPOCTO XapaKTepHUM IS
Jans-kaskaps xynaoxHiii npuitom. “The BFG” — 1ie KBIHTECEHIIS AMTAYOT TPO3H
Hans [6].

“The BFG” — ne, 3Bu4aiino x, irpouii Tekct. T.A. I'pigina i A.B. Kybacos
BHU3HAYAIOTh ITPOBUN TEKCT K «OCOOJIUBY (OPMY CBIIOMOCTI YMOBHOI XYAOKHbOI
PEaTbHOCTI, B SKii KOJM MOBHOI I'PH € CHOKETOTBIpHHM ctepxkHem» [1, c. 46]. lo
KOMYHIKATUBHO OOYMOBJICHMX O3HaK IIPOBOT0 TEKCTY BIIIHOCITh KOMYHIKATUBHUMA
HaMmip aBTOpa, peajizallito IrpoBoi cTparterii, KoTpa nepeadavyae HaBMUCHY MPOTUAIIO
MOCTaBJIEHHS PEaJIbHOTO 1 YMOBHOTO, 1 8IpECOBAHICTh TEKCTY «UYTIMBOMY» YUTAUEBI
[1, c. 48], «3maTHOMY BJIOBIIIOBATH HACTPOEHI HA TPy acmekT Tekety» [1, ¢. 51].

Sk 3ayBaxkye BeJNMKa KUIBKICTh JIIHTBICTIB, IIPH aHaJi31 MOBHOI I'pH BapTo
BpPaxoOBYyBaTH Taki (paKkToOpH, SIK «iA1OCTHJIbL MUCHMEHHHKAa a00 OCOOJIMBOCTI MOBHOI
ocobuctocti» [2, ¢. 3]. Kpim Toro, cmenudika (GyHKIIOHYBAaHHS TpHU CIIB B
XYJO)KHbOMY  TEKCTI TOBHHHA pO3MNISIAATHCS 3  ypaxyBaHHSM  >KaHPOBOI
XapaKTepUCTUKH TBOPY 1, SIK OyJlO CKa3aHO BHUIIE, YCTAHOBKU Ha «UYTIUBICTH
azpecara, OCKUIBKM MOBHA T'pa — 1€ JIBOCTOPOHHIN Mpoliec, B3aEMO/I1sl, BOHA 3aBX]IU
«moTpedye cmiBTBOpUOCTi perumieHTy» [3]. Takum 4uMHOM, XapakTep MOBHOI IpH B
0araTo yomy 3aJIeKHUTh BiJl )KaHPY TBOPY, 1IIOCTUIIIO aBTOPA 1 IILTLOBOT ay AU TOPII.

Meroro cTarTi — € aHajgi3 CeMaHTUYHUX OCOOJMBOCTEH MOBHOI TpU 3a
JIOTIOMOT0I0 METOJIMKH T'PaMaTUYHOTO M JIEKCHYHOTO aHami3y y kasii Poanpna [lans
“The BFG”.

PosrnssHeMo OuLTBII JEeTaNbHO TPUHIUIK MOBHOI TpH IpejacraBicHi B “The
BFG” Poansaa Hdans. Jlna mouaTky po3risinemMo piBHI Mopdororii 1 texcuku. 111 nBa
piBHI TpecTaBiIeHI 0araTOYMCICHHHUMH OKa310HAJTbHUMHU CIIOBAaMH, YTBOPCHHMH B
OCHOBHOMY 3 JIOITIOMOT'OI0 200 ciioBocToydeHHs (Hampukiian, cattypiddler Bin catty
+ piddler, oueBuano, o ciiB3By4aHHto 3 caterpillar (3e6pornor); jiggeraffe Bix jiggy
+ giraffe (turpommn), oOuaBa mNpUKIaAM MaOTh €(PEKT XHMOHOI ETHMOJIOTIT i
cemMaHTH4YHe TiepepossiokenHs;, delumptious (3aikaTenbHHI, BOCKYOUTEIBHUH) 1
gloriumptious (ymmkansnauii) Big delicious/glorious + scrumptious (mis mocuiaeHHs

ekcrpecii) [6]. Bunmaaku KoHTaMiHaIil CIiB, CIOBOCKIIaJaHHs 1 aOpeBiallii, 30Kkpema
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IpU YTBOPEHHI BJIACHUX IMEH, MOJKHa BIJHECTH [0 IFPEM, «OPIEHTOBAaHUX Ha

JIOMIHAHTY KOMIUIEKCHOTO CIIPUHHATTS CBITY AiTbMm» [1, c. 54]. Jleski oka3zioHaJIbHI
IMEHa IMEHHMKIB 1 IPUKMETHHUKIB YTBOPEHI 3a IONOMOIOI0 HEHOPMATHUBHOI aikcarii
(Hampukiaa, TmoTeHIianbHi cimoBa  disgustive (mportuBHOCMauHuii), repulsant
(mpenpotuBHuii), anklet (migHikka)). 3ycTpidaroThCs BUIAJAKH CIOBOCKJIATAHHS 3
adikcariero (lickswishy (roctpo comenuii), notmucher (aeodeHbka)), peayrIiKarlis
(every little thingalingaling (Bce yxactuku-romoBactuku), telly-telly bunkum box
(tenesmuk)), pudmoBanuii moBTop (Piggy-wiggies (xiomyaku-mopocsTku), UCKY-
mucky ((3amummthest) Mokpe wicte) [6, p. 115-117]. P. Jlans He TUIBKH CTBOPIOE
HEHOPMATUBHI (OpPMU CiB, @ 1 BUKOPUCTOBYE CyOCTaHIapTHI GOPMHU: I1aJIEKTU3MHU,
apxai3mMu, cieHrismu (venomsome (smosutmii), foulsome (Mep3eHocmauHuit),
frightsome (;xaxmuBuii), shemozzle (kyrepma) [6] i T.4.). [IucbMeHHUK «CTUpae MEKi
MDK peabHUMU 1 MOTEHIIaJIbHUMU CJIIOBAMH, CTBOPIOIOYM HOBI MOTEHIIATBHI CJIOBA,
sIKi, B psi/Iy BHUIAJKIB, MOYMHAKOTH (QYHKIIIOHYBATH sIK peanbHi» [1, ¢. 58]. B takomy
BUIIAJIKy Ha MEPIINH TJIaH BUXOATH JIIHFTBOKPEATHBHA 1 JIIHTBOMI3HABadbHA (QYHKIIIT
MOBHOI I'PH.

Ha piBHI rpamaTuku MOBHa Tpa Mpe/cTaBlieHa MOPYIICHHSIMHU, MEepIl 3a BCE, B
mosineHHi BFG, xotpuii BxuBae hopmu IS Ta has y Bcix ocobax i uucimax “Those is
all giants” [6, p. 22]; “I has told you” [6, p. 79], BUKOPHCTOBYE B OCHOBHOMY
miecaiBHi Gopmu TpuBajoro gacy ... “‘US giants is never doing it” [6, p. 38],
HETIPAaBUJILHO YTBOPIOE CTYICHI MOpiBHSAHHS nmpukMeTHHKIB the horridest thing, the
horriblest of them all [6, p. 43]. MoBienHst moOporo riranta B 6arato 4omy iMiTye
TUTSY€ MOBJICHHS (MOBJICHHSI TPbOXPIYHOTO XJIOMYMKA), TOMY JITH MOXYTh ceOe 3
HUM 1IeHTH(}IKYBAaTH, 30KpeMa dYepe3 MOoro MapHi CHpoOM TMOAPYKUTUCST 3
HOPMAaTHUBHOIO TpaMaTHKOI0. [ paMaTHdHa «HEMPABWIBHICTY, TUTIYOTO MOBJICHHS B
XYJOXKHIA JIiTepaTypi s JITeHd 00IrpyeThesl K «IMITAIlisl JUTSYNX MOBIICHHEBHX
Kypio3iB» 1 OpIEHTOBaHA Ha «EMOIIIOHATHLHO-EKCIIPECUBHO-OIIHKOBY JTOMIHAHTY
IUTSIY01 MOBHOI CBIZOMOCTI»

[3, c. 175], BUKOHYIOUHM, OKpIM EKCIPECHBHOI, Ba)JHMBY 0O0pa3Hy (IMITHBHY)
dyHKII110, KOTpa J03BOJISIE€ JUTHUHI BII3HATH B MEPCOHAMXKI «CBOTOY.

[TigBoasuM MiACYMOK, MOXKHA CKa3aTH, 10 MOBHA rpa B kasii P. Jams “The
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BFG” — ne 6araroyHKiiOHaIbHUN ITHCTPYMEHT, L0 JO3BOJISIE BCTAHOBUTH KOHTAKT

3 YUTaYeM-JAUTUHOIO 1 BTPUMYBATH ii yBary 3aBAsSKH Opi€HTallil HAa 6a30B1 JOMIHAHTHU

IUTSIY01 MOBHOI CB1IOMOCTI.

Cepen ocHOBHMX (DyHKIIIM MOBHOI Ipy B TBOpax ISl AIT€H, OKpIM OYEBUIAHOI
MOETUYHOI, MOXHa BUJUIMTH, (PAaTUYHy, METaKOMYHIKaTHBHY, JIHIBOKPEaTHBHY,
JIHTBOII3HABANIbHY, O00pa3Hy, XapaKTepOJIOTIYHY, €MOTUBHY, E€KCIPECHBHY,
eB(EMIHICTHYHY, 1 B PsIIy BUIAJIKIB, CIO)KETOTBOPUY (DYHKIIII, K1 peani3yroThCsl Ha
BCIX pIBHSAX MOBHOI CHCTEMHM 1 3aCTOCOBYIOTh Taki NpUHOMH, SIK aiiTeparlis,
CIIyHEpH3, MaJIanpomni3M, KajiaMOyp, MOTUBOBaH1 OKa310HAJIbHI 1 OTEHII1aJIbHI CJIOBA,
KOHTaMiHaIlii, anro3ii. BukopuctanHus moaiOHUX MPUHOMIB JJisI CTBOPEHHS MOBHOT'O
HOPTPETY TOJOBHOIO T'eposi, YACTUHA 13 SKUX BJIACTHBA AUTAYOMY MOBJICHHI, CIIpUsIE
TOMY, 110 TIEPCOHAXK CTAE «3PO3YMUIMMY, «CIPABXKHIMY, «HEepadiHOBAHUM)Y 3aBISIKU
BITI3HAHHIO YMTA4YaMU MOBHUX MOPYIIECHb 1 ieHTU(IKAIli ce0e 3 TOJOBHUM I'epOeEM
OIIOBI/].
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SEMANTICS OF THE ENGLISH LITERARY TALE
(based on J. Rowling’s novel “Harry Potter™)

The article deals with the semantic features of the English literary tale “Harry
Potter and the Philosopher's Stone” by Joan Rowling, namely reflection of aesthetics
and the worldview of his era, borrowing characters, images and plots from folk tales,
coexistence of fiction and reality, grotesque world, psychoanalysis of characters,
author’s point of view, social assessment of events, etc.

Keywords: literary tale, the Philosopher's Stone, coding/decoding, fiction,
reality, psychoanalysis, social assessment.

The problem of fiction and the literary tale within the framework of English
national tradition has been studied by such authors as Jack David Zipes, Liudmila
Braude, V. Grishchuk, and others. According to L. Braude: “A literary tale is an
author's, artistic, prose or poetic work based either on folklore sources or a
completely original work, mostly fantastic, magical, depicting the incredible
adventures of fictional or traditional fairy-tale characters and in some cases focused
on children's work, in which an incredible miracle plays the role of a plot factor,
serves as the initial basis for the characterization” [1, p. 17].

Today, a literary tale is an example of double coding, i.e. the text is presented
at different levels and depending on the maturity and intelligence of the reader, it is
perceived differently. That is why interest in literary tales does not disappear. The
mechanism of transformation of a folk tale into a literary one was described by the
American researcher J.D. Zipes. In his opinion, the Literary Tale-mime (as he calls it)
Is the bearer of a certain information model formed by a folk tale, the main purpose
of which is to convey new information to society [4, p. 67].

A literary tale is a form that arose based on a folk tale epic, it is an original and
unique phenomenon in the world literary tradition as a whole. Storytellers have
managed to do the impossible — remaining artists of their time, true to their time, they

created images that live throughout the years, stories that millions of people of all
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ages could read. A prominent representative of the genre of literary fairy tales in the

English literature is Joanne Kathleen Rowling and her series of novels about “Harry
Potter and the Sorcerer's Stone” [3, p. 10].

Literary fairy tale contains four stages of formation: assimilation of
information by the individual (author); saving the newly created set of information in
the memory; verbalization of a literary tale-mime, expressed in a form that can be
perceived by others (book); transfer of information to society.

The first literary adaptations of folk tales appeared in the second half of the
17th century. The first representatives of this literary genre were the Italians
Giambattista Basile and Francesco Straparola. In the 19th century, fairy tales were
recorded by Brothers Grimm, Charles Perrault, Hans Christian Andersen.

Our aim is to figure out the semantic peculiarities of the literary tale “Harry
Potter and the Philosopher's Stone” by J. Rowling as genre. We would try to solve the
following tasks: to find out the sources of the origin of this literary tale, its traditional
national features, and its interpretation in the English literature. In our investigation
we have used the methods of theoretical research (comparison), analysis and
synthesis and analogy ones.

In the Joan Rowling’s tales, the elements of the fiction and non-fiction do not
simply interact and are often difficult to differentiate; this interpenetration itself
becomes the most important means of creating a comic effect.

In the early 19th century, there was an English literary tale and by the middle
of the century, it became a full-fledged genre with stable national features. Although
the English literary tale is close to folklore, it almost does not turn to traditional fairy
tales. The only folklore source to which a literary tale refers is “The tales of Mother
Goose”. Also, many of the storytellers take mythology as a basis and also refer to the
epic stories.

English literary tales develop with certain traditions. These traditions were
started by Charles Dodgson-Lewis Carroll. His books contain everything that can be
developed in a literary English fairy tale: ease of storytelling, humor, laughter,
sometimes sad notes, play with words, phrases, concepts, parody. As we know, a

fairy tale should have a happy ending, but the English fairy tale is an exception. The
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world in which the characters operate is mostly a reality with a real danger. That is

why we do not fully know what will happen to the characters. Writers create difficult
circumstances for the hero from which he must find a way out on his own (and not
with the help of a magic fairy as it was in a folk tale). This is the peculiarity of the
English literary tale; it does not suggest that everything is just fiction that is sure to
end well.

The British version of a literary tale has the following special features that
distinguish it from the tales of other countries: the protagonist is a child; focus on the
entire age category; emphasis on English traditions; one of the main problems — the
relationship between children and adults; parody; the hero himself comes to his
creator; the authors are usually not children's writers; a variety of language
techniques, wordplay; violation of the rule of “happy ending”.

“Harry Potter and the Philosopher's Stone” is the first part of a series of novels
about a survived boy. This literary tale is one of the best traditions of the English
literature with many plot clichés. Joan Rowling plays the plots of famous fairy tales
and myths in Harry Potter, but the images change. In fairy tales, evil witches fly on
brooms, while in Harry Potter it is a way for wizards to move. [3, p. 48-54]. Giants
and Werewolves are not only bad characters but also friends of our heroes such as
Rubeus Hagrid and Professor Remus Lupine. Cerberus, who in myths guards the
entrance to the realm of the dead, appears in the form of a guardian of the
Philosopher's Stone and bears rather not logical, but cute name Fluffy. The
philosopher's stone, which in the imagination of medieval alchemists was to serve as
a universal medicine and rejuvenate, in the novel appears as the Resurrection, that is,
it allows enduring death [3].

The main character is Harry, an orphan boy raised by his relatives. People do
not like the boy, because he is not like everyone else, and they [people] are “... proud
of the fact that they were, thank God, absolutely normal” which demonstrates the
features of a purely English literary tale. As well as the fact that he is a magician and
has to study at the Hogwarts School of Magic private school. This creates an even
more misunderstanding between the boy and Dursley family (adults). The real and

the magical worlds co-exist. Time flows the same. Ordinary people — Muggle can get
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into the magical world and witness magic, although they will not remember it later.

However, some magicians are Muggle-born, or half-bloods, i.e. their parents are
ordinary people, who connect the two worlds even more closely [3].

A large number of adventures make the plot of the work dynamic, exciting. We
can easily trace the connection of the novel with the works of adventure literature and
the traditions of the English detective Agatha Christie: the suspicion does not fall on
the perpetrator, the real criminal is found in the final of the work. Moreover, it is
impossible to clearly define one or another genre in the work: the boundaries of
genres are blurred. The episode in the Forbidden Forest is a combination of myth,
detective, psychological thriller, and classic horror film: “The figure looked up at
Harry — the unicorn's blood was dripping from her mouth. She jumped to her feet and
walked quickly to Harry, who could not move from fear” [3, p. 87].

The series of novels about Harry Potter is permeated not only with a fantastic
story that fascinates children and adolescents but also permeated with the deep
meaning, morality and psychology of the characters that does not allow mature
readers to break away from the books. The prospect of considering the issues of
literary fairy tales is relevant because every year this genre develops more and more
and occupies more significant place in the world of literature.

To sum it up, we may conclude that in the literary tale “Harry Potter and the
Philosopher's Stone” by Joan Rowling there are traits characteristic of convergence of
fictional, scientific and non-fictional discourses, and at the same time there is a bright
and original game based on their interaction and interpenetration.
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The phraseological orientation of research is quite pronounced. That is why
linguistic observations are centered on phraseological units. The analysis of
phraseology is relevant because it allows exploring the meaning of these language
units in the system of modern English and in the life of the English-speaking cultural
community.
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CydacHa JIHTBICTHKA AOCHIIKYE B3a€EMOJII0 KYJIbTYpH Ta MOBH, 1 came
¢paseosoris, 10 € KOHACHCOBAHUM JIOCBIZOM coliymy [6], Halikpalie CBiq4UTh PO
KapTHUHY CBITY MEBHOTO €THOCY Ta ii cnernudiky. dpa3eoaoriyHi OJUHUII BOJHOYAC
MICTATh B cOO1 SIK MHUHyJE, TaK 1 cydacHe, 30arauyr4u Oyab-sSKy MOBY, aje i
CTBOPIOIOYM TPYIHOIII JJIsl TEepeKiIazayda, OCKUIbKM 3PO3YMITH iX 3HAUYECHHS, JIUIIE
NEePEKIIaBII KOMIIOHEHTH, 1HKOJIM OyBa€ MPOCTO HEMOYKIIMBO.

He € BuHaATKOM ¥ HymepasibHI (Dpa3eoiori3aMu, SKUM BIiJBEJICHE OCOOJIUBE
MICIIe B aHIJINCBKIA MOBi. 3HAYHUHW BHECOK Yy BHUBYCHHS aHTJIOMOBHHX
¢dbpa3zeosoriuHUX OJAMHUID 3 HyMEPAIHPHUM KOMIIOHEHTOM 3pOOMIIM TaKi JOCIHITHUKU
ak bapannes K.T., XKykos B.II., 3opiBuak P.I1., Kopyuemns I[.B., IlIBauko C.O.,
[IInsxosa B.B.

®pazeosorisMu 3 KUIBKICHUM KOMIIOHEHTOM HaJeXaTh JI0 TE€TePOTeHHUX
MOJIICKCEMHUX MOBHUX OJIMHUIIL 3 BIATIOBIIHOIO CTPYKTYPOIO Ta CEMAaHTHUKOIO [7].
XapakTepHUMHU sl HUX € MOBHA YCTAJIEHICTh, OKPEMOO(POPMIICHICTh Ta CEMaHTHYHA
IUTICHICTB, TOOTO HEMOXKIIMBICTh TOOYIOBH 3MIHHOTO CITOJYYCHHS CJIIB 32 MOJICILIIO,
mo #oro mopomkye [5, €.1-12]. UwuchaiBHHK € HE IPOCTO €IIEMEHTOM TaKHX
¢dpazeonoriamiB, a iXHIM SAPOM, OCKUIBKM BiH BUKOHYE (QYHKIIO (QopMyBaHHS
3MICTY.

[Ipu nepexnani (pa3eosOrYHUX OAMUHUIL 3 KUIBKICHUM KOMIIOHEHTOM MH
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npurpumyemocst knacudikamii O. KyHiHa, sSKA BHOKPEMIIIOE Taki CrnocolOu

nepekiany  (dpaszeosioriamiB:  (Gpa3eosoriuHi  €KBIBaJEHTHU, «OOEPTOHATBHUM
nepeKIiay, nepekias 0e3eKBiBaJIeHTHOI Gpa3eosiorii (onucoswuii) [2, €.4-6].

Meton ¢pa3eosoriyHoro €KBiBaJIeHTa BUKOPUCTOBYETHCA NpPHU HAsIBHOCTI B
YKpaiHChKIM MOB1 aJ€KBATHOTO (Ppa3eosoriyHOro 3BOPOTY, WIO 30iraeTbcs 31
3BOPOTOM B aHIITIMCHKIM MOBI 32 3MICTOM 1 00pPa3HICTIO.

[Tpuxiagom aHTIIOMOBHOTO (Ppaszeosorismy 3 HyMepaJlbHUM KOMIIOHEHTOM, IO

Mae (Gpas3eosIoriuHMi BIAMOBIIHUK B YKpalHCBKiM MoBi, € at first sight. Posriasaemo

BUIAJIOK Or0 BUKOPUCTAHHS B 3arojioBKY iHTepHeT-HOBHHM: «Married At First Sight
Australia star Daniel Webb charged with fraud»[9]. IIpouuTaBmu crartio, 6aunmo,
mo (paseosiorisM € YacTHMHOIO Ha3BU peaiiti-cepiany («Daniel Webb rose to

prominence after appearing on the Australian version of Married At First Sight,

which is currently available to watch in the UK on Channel 4»), o nepekiamaerbest
YKPaTHCBhKOIO SIK «OQopyorceni 3 nepuioco no2isioyy. Takum dyuHOM, aHT.: at first
sight — ykp.: 3 nepuwoeo noznsdy € hppazeonoriyHUMH €KBiBaJICHTAMH.

[Ile omHMM MPUKIAZOM TAKOTO CIOCOOY mepekiany € (pa3eosiorisM aHIJL:
play second fiddle — ykp.: epamu opyey ckpunxy. ls ¢dpaseonoridHa OJAHHUIL
BUKOpPHCTaHa J[Bidl B TEKCTI HOBUH: y 3aroyioBKy («Rosamund Pike says actors won't

'‘play second fiddle' to actresses») ta B camomy Tekcti crarti («...S0 the next

consequence is, if you want those to come, then the boys have to play second fiddle»)

[11]. Lle# i ¢pas3econorisM BHKOPHUCTOBYEThCS Ha IMO3HAYEHHS TOro, XTO O0ifMae
HUKIY T0ocaay a00 BUKOHYE pOJIb JPYrOpSAIHOTO IJIaHy, € HE TOJIOBHUM, a
3aJICKHUM.

Hyxe dwacto (pas3eonoriyni eKBiBaJeHTH MarOTh 010miiiHe, Midonoriune,
JiTeparypHe ab0 iICTOPUYHE TOXOJ/KEHHS, OCKUIBKM BOHU MPOHUKAIOTH 10 PIZHUX
KYJIBTYD 1, BIATIOBITHO, MOB. IcCTOpHYHE TIOXO/PKEHHST Mae ¢pa3eosorizMm aHrJ.: fifth
column — ykp.: n’ama koaoma. «Il'sta xomona» (icm. Quinta columna) -
HaliMeHYBaHHs areHTypH renepana @panko, sika naisuia B Icnancbkiit PecriyOmini min
yac ['pomaasiacekoi BiiHM B Icnanii 1936-1939 pokis. YV nonituuniil ppaszeosnorii 1
KYPHAIICTUI[l CJIOBOCIIOJNYYEHHSI aKTUBHO BXKUBAETHCS MO BIJHOIIEHHIO J0 PI3HUX

TUIIB BHYTPIIIHBOTO CYNPOTHUBHMKA, 3a3BMYail B JlalKax, [0 MIJKPECIIOE
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HpCHGI[eHTHiCTB Ha3BH. ﬂCKpaBI/IM IIPpHUKJIaAAOM TaKOT'O BXHMBAHHSA € CTaTTA Hi,[[

na3Boro «Ukraine's Zelensky accused by ex-leader of hosting Russian 'fifth column'»,

1€ MU Bheplie 0ayuMo BHUKOPHCTaHHS 1LbOro (paseornoriamy. Brpyre BiH
3ycTpiyaeThess B camoMy TekcTi crarti: «The fifth column of the Russian federation
are now playing a very important role in Ukraine» [12].

BuokpemiiooTe  1me  OIMH  METOJ  mepekiany — (paszeosiorizmiB —
«00epTOHATLHHIT» a00 «KOHTEKCTYaJIbHOI 3aMiHN» (aJeKBaTHU mepekian) [4, ¢. 11],
SKAA BUKOPUCTOBYIOTh, KOJM OOpAa3HICTb Yy MOB1 OpHUTiHaIy Ta MepeKiany
301ratoThCsl YaCTKOBO.

Takum criocoboM mepekiagaeMo anrii.: fourth estate — ykp.: derBepra 61ada.
Leti ¢ppazeosnorisam BXXUBAETHCS HA MO3HAYEHHS KYPHATICTUKH, BU3HA4ae 1 cami 3MI,
1 ix BmumB B coliymi. Ilepmioro, Apyror Ta TpeThOIO BIAJ0I0 €, BIAMOBIIHO,
3aKOHOJ]aBYa, BUKOHABYA 1 CyJIOBa T'UIKM BiaaH. K0 mepekyafaTH JIOCTIBHO, TO
yemeepmuii cmaH € HATIKOM Ha TPU CTaHU €BPONEHCHKOIO CEPEeIHbOBIUYS —
JIBOPSHCTBO, JYXOBEHCTBO 1 mpoctuil mog. OcoOMuMBO BAAO TaKUM KOHTPACT

nokazaHo B 3arosioBky «First family versus fourth estate: the new royal rules», me

MOBa HJIe came Mpo KOPOTIBCHKY ciM'to [8].

OnrcoBuil Tepekiiaj BiATBOPIOE 3MICT (pa3eosorisMy MOBH OpHUTIHATY
BUIBHMM CJIOBOCIIOJIYYCHHSM Yy MOBI TepeKiaay 1 € HalMeHIn OakaHuMm 1
BUKOPHUCTOBYEThCS  JIMIIE TOMi, KOJW 1HINI CHOCOOM HEMOXUIMBI. MeTton
(Gpa3zeosoriuHOr0 OMKCY CKIAMAETBCS 3 HHU3KU TMPOIEAYp, SKi JalTh 3MOTY
BpaxyBaTH BCi 0COOJIMBOCTI OaratorpaHHoi (ppa3eosoriyHOl CUCTEMH M «acUMETpii,
1o iii Bmactusay [3, €. 23].

[lepmr 3a Bce, 116 BUBHAYEHHSI CEMAHTUKO-CTPYKTYPHUX THUITIB (Ppa3eoqorigyHux
OJIMHUIIb, SKe 0a3yeThCs HA 3araJbHONPUHHATIA B CydYacHId JIIHTBICTHIN
kiacudikamii ¢pa3eoqoriYHNX OJWHMIIL Ha CyOCTaHTHBHI, aj’ €KTHUBHI, IIECIIBHI,
anaBepOianbHI Ta BHUTYKOBI (BINMOBIMHO 10 iX CHHTAKCHMYHOI pPOJi y pEUYEHHI,
3yYMOBIICHOI crienin(ikoio (pa3eosorivHOr0 3HaUYCHHS Ta HASIBHICTIO UM BIACYTHICTIO
dbopmoTBOpuoi mapagurmu) [1]. ITicis bOro 3acTOCOBYEThCS KOMIIOHEHTHUI aHai3
(dpazeonoriamib, KU BCTAHOBJIIOE IXHIO rpaMaTU4YHy CTPYKTYpY, Mop(dosoriuui ta

CUHTAKCHUYH1 OCOOJIMBOCTI.
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Jluie omMCOBHMM CITOCOOOM MOXKHa TiepenaT ¢paseosoriuny oxuuuito third

degree, sixka 1o TOro X Mae aBa 3HadeHHS. B mepmoMy BuUmanky med ¢pazeonorizm
O3Hayae, M0 KOTOCh JOMHUTYIOTH 13 3aCTOCyBaHHIM TopTyp. B Amepuri third degree
O3HAYa€ 3JIOYMH, 32 CKOEHHS $IKOro ImepeAdadaerbcs MiHIMalbHAa KpUMIHAJIbHA
BignoBinaiapHicTh. B 3aromosky «Mohamed Noor trial: US police officer found guilty
of third-degree murder of Justine Damond» Gaunmo, 1o Qpaszeosnorism Mae came
apyre po3risiHyTe 3HaueHHs [10].

OTxe, pu BIATBOPEHH1 (PPA3€OIOTTUYHUX OAUHUIIL 3 KUTbKICHUM KOMIIOHEHTOM
nepes mepekiajadeM IOCTAloTh JBa TOJOBHUX 3aBIaHHs: MEpelaTH 3HAYCHHS Ta
30epertu dopmy. s mepemadi 3HaueHHs (paszeoliorizMy Mepekiagady MOBHUHEH
BOJIOJIITH HEOOXITHUM JICKCHYHUM MaTepiajloM Ta BiAMOBIAHUMU (HOHOBUMU
3HAHHSIMH, OITUPATHCS HE JIMIIE Ha JIHTBICTHKY, a W Ha KynbTypy. Lo crocyerbes
dopmMu, To HaOaXKaHIIIMM BapiaHTOM € EKBIBAJICHTHHMH MepeKiaj,, OJHAK, SKIIO Y
I[ITbOBIM MOBI1 piIBHO3HAYHUI (Ppa3eosiori3m BIACYTHIN, TO MepekiagadeBl HEOOX1THO
3aCTOCYBAaTH MEPEKIIA]l BIAMOBITHUKOM a00 5K ONMUCOBUMN MEPEeKIal.
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PECULIARITIES OF GENDER MARKERS OF FEMININITY
IN POLITICAL DISCOURSE

This article highlights the hotly debated topic about investigating femininity
markers in newspaper articles in general, some feminine features that prevail in the
media representation of ex-Prime Minister of the UK — Theresa May, in particular.

Key words: gender, linguistics, femininity, discourse, politics, feature.

The second half of the twentieth century saw Europe gripped by socio-cultural
changes, namely the first wave of feminism. It was traditional to believe that women
could not participate in social life because of their nature, their brains could not
function like men's. That judgment was not scientifically motivated but was a part of
a whole epoch. As a result, the appearance of women in those areas of life where they
did not use previously involved (politics, in particular) has attracted the attention of
many scientists.

Due to rapid development of intercultural relations in the modern world, the
political sphere is becoming the subject of study for different sciences,
sociolinguistics and gender linguistics included.

The study and analysis of gender have received much attention from foreign
linguists, like R. Lakoff (“Gender and Woman’s Place”), D. Cameron (“Evolution,
language and the battle of the sexes”), F. Smith, O. Jespersen, D. Spender,
D. Tannen, J. Holmes, P. Eckert, who studied the peculiarities of feminine gender in
linguistics. In the late 80's - early 90's of the last century gender studies were actively
developing in Russian linguistics (N. Arutiunova, A. Zalevska, L. Synelnikova, Y.
Apresian, A. Kirilina, I. Olshanskyi) and subsequently in national linguistics
(V. Slinchuk, O. Bondarenko, L. Stavytska, S. Semeniuk, O. Taranenko).

Gender studies intensified in the 70s of the XX century in European and
American sociolinguists [4, p. 248]. They were convinced, men and women detect

and demonstrate different styles of behavior during different political events, which
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affects the representation of both males and females in language. Linguistic gender

studies correlated language with personality based on sex [4, p. 249].

Admittedly, gender (or socio-cultural gender) is the social gender of a person
as opposed to biological sex: socio-role status, which determines the social
opportunities of each sex in education, professional career, access to authority, family
role, and reproductive behavior. It is one of the basic dimensions of the social
structure of society. As a matter of fact, the use of the word «gender» as a general
synonym for the word «sex», is incorrect: gender is a social role due to a person's
gender.

By some means, the cultural symbolism of gender (which gives images of
femininity and masculinity in their socio-cultural set of certain specific phenomena
and facts) demonstrates a “cultural-symbolic hierarchy through cognitive constructs”
[1, p. 137].

R. Lakoff in her work “The Deficit Approach” describes male language as
stronger, more prestigious, and more desirable. She argues that women are socialized
into behaving like «ladies» (linguistically and in other ways too) and this, in turn,
keeps them in their place because «ladylike» precludes being «powerful» in our
culture. Likewise, J. Coates reflects on women as a social group. He claims that to
study different ways in which men and women use language, there must be
considerations about how the group of men differs from the group of women [2, 35].

One of the gender scientists, D. Tannen, induced an essential postulate for
linguistics: two genders exploit language and speech for two different reasons. Men
use language to keep influence, status, and make arrangements. Women, by contrast,
use language to establish communication, to maintain the relationship, and "to be
liked" [6].

Hence, we cannot divide language into two groups (the language of women
and one of the men), but we speak about the intensity of femininity and masculinity
in the language. There is no person, who uses canonical language without admixture
from other discourses or other socially induced groups. If we speak about the degree
of femininity/masculinity in political connotation through the media network, we will

notice the degree of femininity/masculinity is demonstrated as a stereotype about men
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and women in its pure form.

Such typical women's roles as wife, teacher, nurse, shop assistant prove to be
true by public opinion, as well as such political posts as Minister of Health; Minister
of Social Services, of Citizenship and Immigration, Minister of Public Relations,
Minister of Maternity and Child Welfare Service and Minister of Education are
associated with women [5].

Speaking about political sphere, researchers usually study the relationship
between speech and politics, using the peculiarities of the verbal behavior of any
political figure [3, p. 214]. In this aspect, men and women behave differently.

To analyze the up-to-date feminine markers, we take the Guardian newspaper
as the source of information. We tried to define feminine features that prevail in the
media representation of ex-Prime Minister of the UK — Theresa May — a woman, who
has always been in the focus of media and world community, a second female PM in
the political history of Great Britain. Here are some examples:

Theresa May too eager to pay homage to Donald Trump, says John Bercow
[7]. In this sentence, we observe the petulance of Theresa May's intentions. That
describes her as a person who cannot wait and want to get what she desires very
much. Even the adverb too emphasizes her wish.

Bercow said her relationship with Trump fell apart after she criticized the
president for retweeting material from far-right political group Britain First [7].

In this example, we notice how Theresa May is critical in the relation to the
man, expressing her complaint and disapproval.

Two days later a clearly enraged May made a televised statement demanding
the EU "show us some respect"”, saying the UK could not accept a simple brushing
aside by Donald Tusk [8]. In this case, we may notice Teresa's irritation about a
certain situation and that she shows it directly to the audience and claiming "respect"
to her country and her as well.

Thus, journalists used adjectives to emphasize the behavior or intentions of
Theresa May and even her subjective opinion that refers to the feminine markers.
Furthermore, it is only the beginning of our research and we do not exclude that even

some masculine markers will be used to represent in her image.
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In the modern world media plays one of the key roles and commercials aren’t
an exception. And the language is a crucial tool in achieving the best profitable
results of the advertising campaign. That is why we focused on this aspect of
constructing best female perfume advertisements.
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The world of advertising, perfume advertising included, is such a utopia. The
advertisement offers a “space”/place in which by purchasing a perfume, the customer
achieves the feeling of completeness, if the work of the advert was properly done.
And the language serves as the medium for conveying the intended message for
people to purchase products or services.

The advertisement of the product, i.e. the perfume “shows” the weaknesses, or
whatever is missing in the life or identity of the consumer in comparison to the role-
model promoted by mainstream ideologies. The language is the medium, where
words serve as foundation and help to build this utopia. This is how the consumer’s
identity is controlled by the media with the help of language. Therefore the article
unfolds how language is used as a means for reflection of gender (female) and which
constructions are used to achieve the most profitable effect of the product’s sales. In
this article we have focused on the female perfume printed and TV advertisements.

“Language observes and examines at a discursive level “speaks about the
social construction of gender” [1]. Women are usually described in terms of light,
care, hedonism, creativity, flora and as reliable ones.

The concept and use of verb constructions, verbal puffery in advertising
has been researched in the past few decades. Referring to the results of Haan and
Berkey’s research done over the verbal use in advertisement we can claim that verbal

superlatives and exaggeration in verbs and nouns are mostly used [2].
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This suggests that advertisers of consumer products, who rely heavily on

subjective claims, as is the case for fragrances, should be wary of delivering these
claims using verbal puffery, but it doesn’t seem to work. Because nowadays the
slogan goes as follows: ‘the simpler, the better’.

In this paper we concentrated mainly on two out of the most popular women’s
fragrance advertisements and analyzed them from the lingual structure point of view.

For instance in this magnificent Crystal Noir, Versace advertisement we can
find prepositional phrases used the most, second place goes to participial phrases:
“She has presence. She walks with her head held high, and she has that certain smile.
She has an innate ability to always be sexy and confident. She has a sure sense of
fashion and elegance, and she loves the lavishness, eccentricity and glamour of haute
couture spirit. She’s a Versace woman. She wants a sumptuous fragrance, the
olfactory equivalent of a long train on fabulous evening dress. It must be a “red
carpet” fragrance, multi-faceted like a diamond. It is a unique fragrance inspired by
the virtuosity and creativity of Versace and its modern interpretation of luxury
(Crystal Noir, Versace)” [3]. Despite a very gorgeous style of the advertising, the
structures of the sentences are in simple Present Indefinite which makes it easier to
read and comprehend. Besides that we can easily determine the target audience:
women, because of numerous references by adding a pronoun “she” almost in the
beginning of every sentence.

The second one is Chanel No. 5 the film starring Nicole Kidman as a role
model, however the story is told by a young man (Rodrigo Santoro) [4]. Their story
develops as we follow his narrative, which mainly consists of simple sentences:
“When did I wake into this dream, | must have been the only person in the world,
who didn’t know who she was. But my world would never be the same again...”,
“When she came into my life”, “...(it) Didn’t matter. 1 knew who she was to me”,
“It’s the right thing to do.”, “And then she was gone. Has she forgotten? | know, |
will not. Her kiss, her smile, her perfume”. As we can assume from his thoughts,
everything is very simple about their complicated relationship, because we see major
used are past simple and perfect tenses. The repetitive structure of the last sentence,

which is actually the last one in the advertisement as well, gives the description of the
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role model, focuses the recipient on her main features (kiss, smile, perfume). Some

modal verbs constructions here and there: “must have been”, “must be”, “would
never be”, “No one can steal”. Abruptly ended sentences often without objects
create the feeling as if we were inside of the man’s mind. If we turn to the woman,
though, we’ll notice that her phrases are often verb less or simple imperatives or

Iy L«

declaratives: “Drive!”, “It’s beautiful up here. Everything seems so peaceful.”, “I'm

b

a dancer. I love to dance.”, “I will always be. I love you.”, “I don’t care about
tomorrow.”, “No one can steal a dream. No one. Goodbye.”

So to conclude all mentioned, we may claim that the language used in the
advertisements is highly descriptive. Parts of speech that dominate the discourse are,
as expected, adjectives and nouns. Verbs are not so numerous and they usually take
present simple tense form, which only puts more emphasize on the habitual nature of
the actions expressed in the advertisements. Sentences are mostly simple, often
imperatives or declaratives. Imperatives usually come in the form of “be +
participle/adjective”. Declaratives serve more the purpose of giving statement about
the personality of the role-model promoted. There are also verbless sentences, being
adjective phrases, noun phrases, prepositional phrases or adverbial phrases. They are
usually short, function on their own, and are used for giving a statement or attitude.
Frequently found in corpus are prepositional phrases with “for” as the headword and
they usually state the recipient of the action, who has a choice either to join the
exclusive club and become one of those described by noun phrases after “for” or not.
And the membership to this exclusive group is granted by purchasing the product.
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LINGUISTIC FEATURES OF MODERN MEDIA LANGUAGE
The article is devoted to the linguistic features of modern media language.

Modern media is a rich playground for experimenting, creating new words and
repurposing old ones, it is interactive and potentially hypertextual. Language is, and
always has been ever-evolving and remains as strong and infallible as it always has
been.
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Media language is one of the most important objects of linguistic research. By
definition, a modern media language is a “planetary stream of consciousness”, which
contains elements of different functional styles. This stream of consciousness is
created by traditional media (newspapers, magazines, television and radio), online
versions of print publications or radio and TV channel and electronic network media.
Nowadays, modern information field also includes the “citizen journalism”, which
takes a form of moblogging or blogging. These relatively new forms of mass
communication — moblog (mobile phone log — diary on a mobile phone) and blog
(derived from web log it means an internet diary) — occupy an important place in a
system of mass communication of the XXI century.

Thanks to the development of electronic media, particularly the Internet, media
language acquired such characteristics as interactivity, the ability of creolization and
hypertextuality. Any text can be potentially hypertextual, because it has the ability to
spread by adding new information links. Online text lives a special life, as an
opportunity to get information that is interesting for readers appears almost instantly,
in the course of reading. Therefore, the potential hypertextual deployment is a
characteristic feature of today’s Internet speech. And this is not without reason. New,
electronic media have an impact on linguistic characteristics of the text. Information
space produced by the media is very wide.

The emergence of the internet and the consequential array of social media
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networks have, without doubt, resulted in an exponential increase in new types of

written language: blogs, tweets, Facebook and Instagram posts. There’s no denying
that social media has had a drastic impact on the sheer volume of people we are now
able to communicate with, it’s also had an impact on the frequency with which we
are able to communicate with them. This has led to us being exposed to a myriad of
different personalities, perspectives, and approaches when we use social media to
communicate. With the exception of social media professionals and academic
journalists, the majority of what is written by the general public on social media is
not edited, supervised or checked to ensure that proper use of language is taken into
consideration. Information space produced by the media is very wide. It is the whole
world, native and alien, speaking different languages. Then how this world is
reflected in the language of the media?

One of the most notable ways that social media has influenced, is through the
appropriation of existing vocabulary. Words that had existing meanings, have now
been given other meanings in an online context, which then spills over into verbal
communication. Years ago, if somebody said the word “wall” to you, you might think
of the ones in your house, or the ones outside in the street. However, in a social
media context the word “wall” refers to the homepage of your social media profile,
where you can share aspects of your life or work in a public forum. A few other
words which have been re-purposed for social media include:

° Tablet, which is used to refer to portable screens.

° Troll, which is a term used to describe an internet user who seeks
attention by making outrageous or unreasonable comments about something or
someone.

° Stream(ing), which is the transmission of data as a steady continuous
flow.

° Catfish, which is a term used to refer to an internet user who poses as
someone other than themselves online.

The internet has become one of the influences of the English language in recent
times, and along with appropriating existing vocabulary, it has given life to a plethora

of new words and phrases. A few years ago, nobody had heard of the terms
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“unfriend”, “selfie” “fleek” or “emoji” however these words have trickled down from

social media, and into our day to day conversations. As for emoji, they have
developed into a pseudo-language of its own. An emoji is a graphic symbol,
ideogram, that represents not only facial expressions, but also concepts and ideas,
such as celebration, weather, vehicles and buildings, food and drink, animals and
plants, or emotions, feelings, and activities. Emojis are used on a daily basis on
almost all social media sites.

Some of these terms have even made it into the Oxford Dictionary, ones that
have, include: YOLO (You Only Live Once) along with compound words such as
“Craptacular” and “Amazeballs”, not to mention the recent social media trend of
identifying high-profile couples by combining their first names to form a blend word
e.g. Brangelina. Alongside these words are a vast array of social media specific
acronyms, ranging from the almost universally known “LOL” (Laughing Out Loud),
“DM”, (Direct Message) and “FOMO” (Fear of Missing Out) and “TBT”
(Throwback Thursday). The speed at which new vocabulary is introduced online,
used, quickly over-used and then discarded is phenomenal and has never been so
rapid. An example of terms that would now be considered ‘antique’ text speak on
social media are: OMG, TXT, GR8, M8 and L8R.

Moreover, there is a fashion for borrowing, and in this case we are getting
synonyms of already existing symbols of objects, events, concepts. For example, the
endowment fund (trust fund), fake, entertainment, casting, publics (public pages in a
social network), skydiver (acrobat), autochthonous (indigenous), tickets, aftershock
(repeated seismic shock), meltdown (core meltdown of a nuclear reactor), coffee
break, volunteer etc. The ability to create an inclusive and multidimensional
information media, to produce a continuous media stream is also categorical to the
media of the XXI century.

Thus, the modern journalistic speech is quite diverse in terms of stratification,
content, axiology, stylistic characteristics. It includes both traditional media — print
journalism, radio, television, and their Internet versions, as well as e-zines and a
number of blogs equal to media. The media language of our century is interactive,

dialogical and potentially hypertextual, it demonstrates stylistic diversity depending
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on the social orientation of the publication, and is issued in certain cultural and

linguistic forms. They bring such qualities as polyphony, polycodeness, visualization.

Media speech is anthropocentric, reflects the author’s worldview, interpretation
of events and phenomena, it is directed not to average citizen, but to representatives
at least of a particular stratum, the individual. Media discourse is the basis for the
development of modern language. It creates new meanings that are broadcast through
the channels of mass communication. It reflects the changes in the environment and
fixes them in the public consciousness. We can say that media speech is not only the
most important normative factor, but a vast field of interaction of different cultures
and interests, thus forming national culture.
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Virginia Woolf’s Mrs Dalloway is an excellent example of the representation of

the stream of consciousness technique in a Modernist novel. The focus of this paper is
on the ways the consciousness of Clarissa Dalloway is represented in the novel.
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technique, interior monologue.

Virginia Woolf is among other famous writers, who master and develop the
stream of consciousness technique in their works. The entirety of the novel Mrs
Dalloway takes place within a single day in mid-June, 1923, and in one single place,
the prosperous neighbourhood of Westminster.

Yassine Benhmeida states that Mrs Dalloway is a Flaneur novel. He considers
that Clarissa Dalloway is a prototype of an urban modernist flaneur character who is
contemporary and stylish, who walks in the streets of the modern city, with all of its
“complexity” and “confusion” (Benhmeida 2015, 36).

Two protagonists whose stream of consciousness is stimulated by the vividness
of urbanisation are Clarissa Dalloway and Septimus Warren Smith. The plot of the
story is not written chronologically. The book is written by using a literary narrative
technique called Media Res and with the third person narrative. Woolf starts the story
in the middle of the action and continues to follow the movement of thought
retrospections, interior monologues and other disclosure devices of the characters.
The aim of this paper is to discuss the verbal means by which Clarissa Dalloway’s
stream of consciousness is represented in the text of the novel.

Woolf interlaces the stream of consciousness technique and interior
monologues in the narration of Mrs Dalloway. William Harmon, Clarence Hugh

Holman and William Flint Thrall in their A Handbook to Literature, give the
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following definition of the interior monologue: “It [interior monologue] records the

internal, emotional experience of the character on any one level or on combinations
of several levels of consciousness, reaching downward to the nonverbalised level
where images must be used to represent nonverbalised sensations or emotions”
(Harmon W, Holman C. and Flint W. 1992, 273).

The narrative of the novel is extraordinary. In the very beginning the readers
are plunged into Clarissa’s mind, inside her thoughts, as if they could hear her inner
voice when reading clauses: “What a lark!” and “What a plunge!” It does not require
a chronological presentation of the main protagonist’s life. Still, the narration looks
like a collage of different images. It seems to be a mosaic consisting of the pieces of
Clarissa’s present and past, which are embedded in one ordinary day in which
nothing unusual happens, only shopping for flowers and hosting a party.

The story starts with an instance of stream of consciousness of the main
heroine Clarissa Dalloway. She begins her morning by going out shopping for
flowers that are going to be the chief adornment of her party that evening. The
freshness of the morning air and the vibration of the modern city plunge her deeply in
her memories, at the time of living in Bourton. Those memories make her consider
her life choices. She perpetually askes herself how it would be if she chose her
former true love Peter Walsh. Her thought process is immediately described as
wondering to vivid memories of beautiful and independent Sally, Clarissa’s girlish
admiration. As a consequence, the stream of consciousness technique takes the reader
back in time and space to uncover Clarissa’s intrinsic thoughts and feelings,
memories and associations, connected with the present time: “How fresh, how calm,
stiller than this of course, the air was in the early morning [...]” (Woolf 2016, 1). The
use of the present tense is an important marker of the direct access to the thoughts of
a character at the very moment they are thinking and a grammatical marker of stream
of consciousness.

According to Robert Humphrey, Woolf uses the stream of consciousness
technique in Mrs Dalloway more “boldly” than other writers. That is because her
interior monologue consists of ““guidance of the author” (Humphrey 1954, 71). The

author is hidden by the narration, which is provided by the third-person omniscient
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narrator. Throughout the use of associations, Woolf notifies the reader to the

perception of place, time and the way of narrative. The author’s guidance makes it
easier for the reader to follow the thoughts and the changes in the direction between
the characters’ real lives and the past. Clarissa Dalloway, Septimus Smith, and Peter
Walsh’s interior monologues are continuously shifted between the past and the
present and from one character to another.

To achieve a quick transition from one character to another, Woolf uses the
literary technique called free indirect speech. It means that she uses some
characteristics of third-person along with the essential first-person direct speech. In
Mrs Dalloway Woolf captures character’s thoughts and uses them to tell the story.
According to Peter Verdonk, on the one hand, in the first passage Woolf creates a
double-edged effect which means that in the opening lines the narrator creates a
distance from the character. On the other hand, the reader is given the possibility to
feel the closeness to the characters’ thoughts (Verdonk 2002, 34).

This effect is achieved by creating a free indirect discourse between the
omniscient narrator and the character. The reader gets to know about the presence of
the narrator in the reporting clause “Mrs Dalloway said’ in the first sentence and in
the presentation of Clarissa’s internal thoughts and feelings in the phrase — “thought
Clarissa Dalloway’’. The reader might feel like listening to Clarissa’s inner voice
when reading the clauses: “What a lark!” and “What a plunge!” It means that the
reader is plunged directly into her stream of thoughts and memories (Benhmeida
2015, 36).

Another technique that Woolf uses heavily in her novel is focalisation. The
main focalizer in the novel, besides the narrator, is Clarissa, because the events in the
story are narrated mainly through her stream of thoughts and memories. Peter,
Septimus, Sally, Lucrezia are also points of focalisation in the novel.

To conclude, in Mrs Dalloway Woolf uses the stream of consciousness
technique extraordinarily. This use is characterised by the free indirect discourse
application. The reader moves inside Mrs Dalloway’s mind which transfers from
London to her girlhood times in a small town of Bourton. The stream of

consciousness technique helps the reader to be very close to her inner thoughts and
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feelings, although she thinks about a myriad of things at the same time. The

grammatical means, such as the use of present tenses, as well as stylistic means, most
notably the use of ellipses and repetition, create the flow of thoughts. Due to the
technique, the reader has a unique possibility to get to know what the characters think
about themselves and other people.
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Film discourse is a collective phenomenon that belongs to the values of society.
In linguistics, it is analyzed as a communicative event that occurs between the
director and filmgoers. From a linguistic point of view, studies of film discourse are
mainly practical, whereby the latter should be investigated based on its professional
use.
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TepMiH <« IHCKYpC» Ma€ IIUPOKE TPAKTyBaHHS 1 BHUKOPUCTOBYETHCS JUIS
no3Ha4YeHHs pi3HUX GpopM KomyHikalii. [TOHATTS TUCKYpCYy BUSBISE€ TaKy aKTUBHICTh
y MOBI, fKa BiAmoBigae crenudiuHid cdepi BUKOPUCTAHHS MOBH Ta BOJOJIE
cnenu@ivyHO0 JIEKCHKOI0. JIUCKypCc THM CaMHM CTBOPIOETbCS Yy BHU3HAYEHOMY
CMHUCIIOBOMY TIOJIi, TIepe/iae MIeBHUM CEHC 1 Ma€ 3a METY KOMYHIKAI[IHHY Jit0.

Kinonuckypc - 30ipHuii peHOMEH KOMYHIKAaTUBHOT KYJIBTYPH, 110 HAJICKHUTH J10
IIIHHOCTEN CYCIUIBCTBA, K1 HAKOMUYYIOThCS 3 KiHI XIX - mogaTky XX CTOMITTS 10
ceorogHi. [I{o6Ginbmie #oro po3BUTOK TMOB’SI3aHMM 3 OE3MEYHUM PO3BUTKOM
iHbopMaIiitHUX 1TUPOBUX TEXHOIOTIT (IM}poBI MyIbTUMEINHI 3acO0HU Bizyamizarii
iHbOopMaIlii, MECTEIITBA B TOMY YHCIIi) 1 3pOCTaHHAM PO3BUTKY Ta 3aTy4YCHHS JIIOJIEH
y ¢ POBE CYCHIIBCTBO.

VY JAIHTBICTHII KIHOJUCKYPC MOXKE PO3TIIAIATUCS: SIK KOMYHIKaTUBHA TIOTisA, 110
MPOTIKAE MDK PEXHUCEPOM 1 KIHOTISAJAa4aMHu, B XOJi SKOi MPEJCTaBISIOTHCS U
OCMHCITIOIOTBCSL ~ JIeKi TIOBIIOMJICHHS; SK CYKYNMHICTh MOBHUX pHC, IO
XapaKTepU3yITh KIHOTEPOiB; 1 K CHCTeMa KOMYHIKaTHUBHHX 3acO0IB 1 YCTaHOBOK,
npuiHATUX y cdepi kynbprypu [97]. ¥ 11bOMy MOCHTIDKEHHI HAC I[IKABUTH JUCKYPC B
3HAQ4YE€HH1 pPe3yJbTaTy 1 MPOLECY B3aEMOII.

deHoMeH KIHOJTUCKYPCY JOCIIIKyBaBCs OaraTeMa

ninreictamu. A. I. KazakoBa po3ymie KIHOAMCKYPC Y3arajJlbHEHO: «... KIHOTEKCT, a
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TAaKOX SIK caM KIHOQUIbM, 1HTeprpeTauis (puibMy KiHOIJIsSAa4aMH ¥ TOM CEHC, 110

BKJIAJI B HHOT'O TBOPII KiHO(DUIBEMIB, pexucepu Ta creHapuctn» [Kazakosa, 2014].
3rifHO 3 ICHYIOUHUMH BU3HAUCHHSAMH, KIHOJIUCKYpC - II€ CKJIaJgHE Ta
0araroaCnekTHE YTBOPEHHs, IO Ma€ pO3IIUPEHY CTPYKTypy. JIiHrBicTH, K1
3aitmaroThcst mipobsemamu  kiHoguckypey (C. C. 3aituenko, A. H. 3apenrbka,
€. A. Konoaina, M. A. CamkoBa Ta iH.) [3aiiueHko, 3apenkas, Komoauna, CamkoBa]
TOBOPATH MPO HOTro B3aEMO3B'SI30K 3 MOHATTAMH «KIHOCIICHAPIN», «KIHOTEKCT» 1
«KIHOZI1AJIOT», OCTaHHIM 3 SIKMX, B CBOIO 4YEpry, BIABOAMTHCS pOJib (parMeHTIB
KiHoAUCKypcy. OHAK YITKOT KapTUHU CKJIaJJOBUX KOMIIOHEHTIB L[OTO Pi3HOPIIHOTO
MOHATTS TIOKKM HE MPEJICTaBICHO. Y JOCHIIKeHHI MU CHpoOyBalW BH3HAYHUTH
cnenu@iky, JIHIBICTUYHI OCOOJMBOCTI KIHOAUCKYPCY Ta €IEMEHTH, 10 BXOJATH JI0
CKJIaly KiHOJIUCKYPCY, a TAKOK OEpyTh y4acTh B HOTO YTBOPEHHI.

[lepm 3a Bce, 3a KIHOAMCKYPCOM IIOCTa€ KIHOCIICHApild, 32 BHU3HAYCHHSIM
I'. T. Conmikina 1 M. A. €ppeMoBoi «kiHOCIIEHapii - TBIp XYA0XKHBOI JIiTepaTypH 3i
crnenupiYHUMU O3HAKaMU, IMOB'A3aHUMHU 31 3JIIHCHEHHSIM TEKCTY Y 3BYKO30POBOMY
BUTJISAI HA eKpaHi», 110 1Mo CyTi i € mporecom ekpanizaitii [Coasimkus, 2004, c. 29].
Ha nymxy A. H. 3apenpkoi, KiHOCIEHApii € OJHUM 3 MPEleACHTHUX AUCKYPCIB s
KIHOJIUCKYpCY, KUK Oepe ydacTh y (hOpMyBaHHI HOTrO BEpTUKAIBLHOTO KOHTEKCTY, B
SIKUW TTOPSJ] 3 PISHUMHU BapiaHTaMU KiHOCIIEHAPII0 MOXKYTh BXOJUTH 1HII (PLIBMH, 110
IPEACTABIAIOTH POOOTY OJHOTO 1 TOTO CaMOro pexkrcepa abo MmoB'si3aHi 3 THM CaMUM
KaHPOM KHHTH, €KpaHI3aIli€l0 SKOTO € KiHOpLIbM abo pereH3ii KpUTHUKIB Ta 1HIIE
[3apenkas, 2008]. IIpaBomipHICTh came TakOro MiAXOAY IOBOIUTH, 30KpeMa, TOU
dakrt, mo cborogHi Oarato ¢uIbMiIB BuUX0AATh Ha DVD came B TakoMy BapiaHTi,
TOOTO BUCTYMAIOTh SK CYKYIHICTH PI3HUX TEKCTIB: CIIEHApid, €Mi30fIB 3MOMOK,
O3BYYYyBaHHS Ha PI3HUX MOBaxX, 3 CyOTUTpamMu abo 0e3, a TaKo)X KOMEHTOBAHOTO
npouyuTaHHsl GiTbMY CaMHMH TBOPIIIMH, SIKI PO3'SICHIOIOTH TJISAa4eBi B 4OMY HOTO
CEHC.

B sxocTi 0gHOTO 3 KOMIIOHEHTIB KIHOJUCKYPCY B 3aKOPJOHHIM JIIHTBICTHIII
CXWJIBHI BUAUIATH «AUCKYpC KiHOD1UTbMY». [Tonbchkuii miHrBicT M. JlaitHen mig mum
TEPMIHOM PO3yMI€ MOBY aKTOPIB Y CYKYIHOCTI 3 HEBEpOaJbHOIO KOMYHIKAIIIEIO, KA

MOXxe OyTH BH3HAUY€Ha SIK B IIMPOKOMY, TaK 1 y BY3bKOMY CEHCI. Y IIMPOKOMY
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PO3YMIHHI TIOHATTS HEBepOAJbHOI KOMYHIKallii BKJIIOYaE€ BCl HeBepOaibHI

MOBIAOMJICHHS 1 3HAKH, 1110 BIUIMBAIOTh Ha I1H(OpMAIiiHI IPOLECH, Y BY3bKOMY XK
CeHCl HeBepOallbHA KOMYHIKAIllSl 3BOJMUTHCS JO HEMOBHUX (EHOMEHIB, SKi
3HaxXOJAThCS Yy B3aeMoii 3 BepOampbHOr MoBoro [Dynel, 2011]. JlocmimkeHHs
KIHOJUCKYPCY 3 JIIHTBICTUYHOI TOYKM 30pY B OCHOBHOMY MAalOTh HPAaKTUUYHY
cupsiMoBaHICTh. HailOunbll 3Hauylie Ha ChOTOJHI  JOCHIIKEHHS AHTJIOMOBHOTO
KiHoauckypcey 3pobsieno C. Kosmodd, sika y cBoiii monorpadii "Overhearing Film
Dialogue" («migcnyxoByroun kiHomianor») [Kozloff, 2000] we Tinbku po3risgae
TEOPETUYHI IEPEAYMOBH JIIHT'BICTUYHOTO JOCIIKEHHS KIHOJUCKYPCY ajie i aHali3ye
KIHOAUCKYPC Y BCI CYKYITHOCTI KOMITOHEHTIB, 3aBJSIKA SIKUM CTBOPIOETHCS HOTO
CEHC.

BepOanbuuii KOMIOHEHT KIHO(QUIBMY HacamIepesl BHUBYABCS MPHU PO3IIISAI
exkpaHnizaniii xygoxsix tBopiB. K. 0. IrHaroB mochimkye BepOaqbHUII KOMITIOHEHT
¢uTbMy 3a MOHTAQXHHUMH 3allMCaMH, TOOTO Ma€ CHpaBy 3 MHCHBMOBHUM TEKCTOM
[Mruatos, 2007]. Onmmak C. Kosmodd 3acrepirae mpoTH TaKOro MiaXOAY,
CIPaBEJIMBO 3ayBaXKYIOUH, 10 B MOHTa)XHOMY 3alMCl, a TaKOXX B aHAJIOTTYHHX
JOTIOMDKHUX TEKCTaxX, TaKUX, K PO3JAPYKIBKA CyOTUTPIB, HalUacTilIe MepeacThCs
JUIIE YacTHHA CKa3aHOTO TEKCTy, MPUYOMY caMe Ta, Ky BBaXkKalla BaKIMBOIO
JIOJMHA, fKa CKJIajaja MOHTaXHHM 3amuc. [Ipu poOGOTi 3 MHUCHMOBUM TEKCTOM,
norepepkae TOCHITHUK, MH T030aBIsSIEMOCSI «IIOBTOPEHb, IEPEPHUBAHb, CIICHTY,
IPOKJIBOHIB, CTAPOMOAHOI BHMOBH, MicieBoro akienry rtomo» [Kozloff, 2000, c.
26]. JocniymkeHHS KIHOAWCKYpCY MO CKpunTax (pO3ApYKIBKM  CIIEHApIiB)
BukopuctoBye E. B. Pycuna [Pycuna, 2008, c. 19]. Amxe, HEBIpHO OTOTOXHIOBATH
MOHTaXHHUM 3amuc 3 KIHOCIICHApieEM, OCKUIBKH IIO-TIepIIe CIEHapiiB MOXe OyTH
KiJTbKa, 1 JIWIIIE OJIUH TIEPETBOPIOETHCA MOTIM Yy (GUIbM, IHIII X ICHYIOTh Yy BHUTJISII
JIOBIIKOBOTO Martepiany; MO-Ipyre, CIEHApid MICTUTh BKAa3iBKH, IO CTOCYIOTHCA
3MICTYy PpeIUTiK, TpH aKTOpIB TOMIO, TOOTO € 1O BIJHOMEHHIO 10 (iTbMy
MPETICICHTHUM CTUJIEM.

JIns Hamoro MOCHIKEHHS BaXJIMBUM € JIIHTBOKOMYHIKaTHBHA TIpUpoAa
KIHOMHCTEITBA, TOMY, PO3TJISAAI0YM BJIACHE KIHOAWCKYPC, 3BEpTAEMO yBary Ha Te,

110 (PYHKI[IOHYBAHHSI LIbOTO JIIHTBOKYJBTYPHOTO SIBUIA Ta KOro 30araueHHs HOBUMU
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MOBHUMH €JIEMEHTaMH € MOXJIMBUM TUIbKH y cepi iloro BuUKopucTaHHA. Takum

YUHOM, PO3IJISAATH KIHOJUCKYPC [K JIIHIBICTUYHUI (DEHOMEH CIliJl Ha OCHOBI HOTO
npodeciiiHOro BUKOPUCTAHHA: JEKCUYHI OAMHUII cpepu KiHeMaTorpady CTaHOBISATh
Marepian sl AUCKYPCUBHOIO aHali3y MPOQECiitHOro KIHOCIOBHHKA.
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The article is devoted to the study of metafictional elements on a linguistic level
in the novel «Measuring the World» by Daniel Kehlmann. Attention is focused on the
interchange of direct and indirect or reported speech and other linguistic features of
this novel as components of metafictional poetics.
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Henami Oinblue JIiTepaTypO3HABIIB  CHOPSIMOBYIOTH CBiil  iHTepec Ha
JOCIIPKCHHSI OCOOJIMBOCTEH IMOSTUKH TBOPIB NMHUCHMEHHHUKIB €MOXH MOCTMOJICPHY.
Boanouac TBOpu aBcTpilichkoro mnucbMeHHUKA Jlaniens KenbmaHa BBakKarOThCS
SCKpaBUMHM 3pa3kamu 11i€i emoxu. Tak, y CBOEMY HalBiIOMIIIOMY pOMaHi
«OOMIpIOBaHHS CBITY», BUKOPHUCTOBYIOUM MeETa(iKIIiiiHI €JIEeMEHTH Ta MOEIHYIOUH
peanpHICTh 1 (PiKIIiI0, aBTOp CTBOPIOE YHIKAJIbLHY MOJENb CBITY. JliTeparypo3HaBelb
Maprin [epcTeHOpOMH Ha3uBa€ Ll poMaH 0araTopiBHEBMM, ajke MeTaiKIiHHICTL
IPOSIBISETECSA Y HBOMY Ha PI3HUX PIBHAX Ta B PI3HUX acmekTaxX. Ta sKIo Taki
aCIleKTH, SK I1HTEPTEKCTYaJIbHICTh Ta OCOOJIMBOCTI XPOHOTONY JIOCHUTH JI€TabHO
JOCJTIJDKEH1 HAYKOBIIIMH, TO CIIOCOOM peaiizallii MeTadiKI[IHHOCTI HA MOBHOMY Ta
CTHJIICTUYHUX PIBHSX I[OTO POMaHy 3aJIUIIAIOTHCS MAJIOBUBYCHUMH, 110 1 3yMOBIIIO€
AKTYAJbHICTb I[HOTO JOCTIIKCHHS.

MeTta Hamoi poOOTH — BUSBUTU Ta MpOAaHANI3yBaTH MeTadiKIiiHI eJIeMEHTH
HAa MOBHOMY Ta CTWJIICTHYHOMY piBHAX pomany. JlocATHEHHS MeTH mepeadadae
BUKOHAHHS TaKMX 3aBJAaHb: IPOAHATI3yBaTH CIIOCOOM peaizaiii MeTadiKIiiiHOCTI y
JTOCIIJDKYBAaHOMY pOMaHI; BHUSBUTH OCOOJMBOCTI MeTadiKIIHHOI ITOCTHKH Ha
MOBHOMY Ta CTHJIICTUYHOMY PIBHSIX; PO3KPUTH 3HAUYCHHSI METa(IKIIITHUX €JIEMEHTIB
Ha MOBHOMY Ta CTUJIICTUYHOMY PI1BHSX.

[Tix wac gocaimxenns pomany Jlaniens Kenbmana «OOMIproBaHHS CBITY» came

Ha TEKCTOBOMY T4 MOBHOMY PiBHI OyJIO BHUSIBIEHO BEJIUKY KUIBKICTh METa(IKIIMHUX
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eneMeHTiB. MOBHI 0COOJIMBOCTI LIOTO TBOPY MPOSIBISIIOTHCS 3a JIOMOMOIOI0 PI3HUX

3ac001B, TaKMX SIK YEepryBaHHS MPSAMOi Ta HENPsIMOi MOBH, BHYTPIIIHI MOHOJIOT,
HEBJIACHE IMpsSMa MOBA, a TAKOX CBOEPITHICTH MOBU NepcoHaxiB. OmnoBigay Bij
CaMoro MOYaTKy BiIMOBISETHCS BiJl CTPYKTYypyBaHHs TEKCTY, IO CIPHUSE KPAIIOMY
PO3KPUTTIO BIZHOCHH (DakTy 1 (PiKiii y TBOP1 Ta J1a€ 3MOTY OXapaKTEpHU3yBaTu LeH
TEeKCT K MeTadikuiiiHuil. Y pomani «OOMIpIOBaHHS CBITY» TEKCT HE MpPSMO
cupsiMoBaHUi 10 yuTauya. Llel edekT mocsAraeTbcs QyKe YacTHUM 3aCTOCYBaHHSIM
HEeMpsIMOi MOBH, TOOTO BECh 4Yac CIIOCTEPITaEThCA MEpeXil BiJ 1HAUKATUBY JO
KOH IOHKTHBY, a JesiKl pEYeHHS uepe3 BIJICYTHICTh TMEBHUX 3HAKIB MyHKTYyallii
MOKYTh OYTH MOTPAKTOBAaH1 HEOIHO3HAYHO.

3a TBEPKEHHSIM JOCIiIHKMKA 1bOro poMany M. IepcreHOpoiiHa «OMOBiAbL Yy
TBOpI MOKe OyTH OXapaKTepu30BaHa K 00’ €KTHMBHO-HelTpaibHa» [3, €. 35]. [Ipore y
TEKCTi TBOPY BCE X MOXXHA 3HAWTH Taki HE3BHYAWHI CTPYKTYpH, SIKi € CHTHAJIaMHU
IMILTIUTHOT MeTadikuiiHoi crpaTerii. ONHIEI0 3 TaKUX CTUIICTUYHUX CTpaTerii €
nepexiy aBTopa Bil KOH IOHKTUBY (YMOBHOI'O CIOCO0Y) HJisi BUPAXEHHS HEMpsMOl
MOBH [0 I1HAMKATUBY IIpe3eHcy (AliicHOoro crocoOy Tenepimuboro uacy). Jlo
OCTaHHBOTO aBTOP BIIAE€THCS MEPEAYCIM MPHU BIICYTHOCTI JIECTIB TOBOPIHHS, SKHUMH,
3a3BUYail, BBOJATHh IUTATH. TaKMM YHUHOM, CTBOPIOETHCS BPAKEHHS, 110 PEUCHHS 3
IHAMKAaTUBOM BHPAXaIOTh MpsAME 3BepHEHHS 10 unTaya. Came Take 4YepryBaHHS TyxKe
4acTO MOJKHa TMPOCTIIKYBaTH B JIMCTaX MDK Oparamu ['ymOomparamMu Ta mpH
nepenadi nymok I'ayca i T'ymGonbara. BUKOpHCTOBYIOUM HENPSAMY MOBY, aBTOP IyXKe
00ME)XEHO B)KHMBAE€ aBTOPCHKUM KOMEHTAp, KWW HAaW4acTillle 3BOJUTHCS JIO JIIECTIB
roBopiHHsa. Konm B pomaHi 3’4BIS€ETbCS TpsSMa MOBa, TO BOHA, SK IIPaBHIIO,
MOETHYETHCS 3 HEMPSIMOI0 MOBOIO, OOMEXKYETHCS ETINTHYHUMH CTPYKTypamu 1 ii
JTy’KE€ CKJIQJIHO PO3MI3HATH.

Komnu repoii y pomaHi roBOpUTH 1 10T0 Cl10Ba MepeaaHi NpsiMOI0 MOBOIO, TO Y
TAaKOMY BHUIIaJIKy MOXXHA TOBOPUTH IMPO MPSIMY KOMYHIKAI[IF0 OMOBi/ada 3 YUTAYEM.
BonHowac Taki ypuBKM 3 MPSAMOI0 KOMYHIKAIIEIO CIYTYIOTh MJii TOTO, 11100
JI€30pPIEHTYBATU YUTaya, HE BUIIPABAATH MOrO0 OYIKYBAHHS BIJ TEKCTy a00O HAaBITh
KOMYHIKallii, iKa BiI0OyBaeTbcst y GopMi1 HEMPSMOi MOBU, 1 TAKUM YMHOM 30UIBIIUTH

JUCTAHIII0 10 yuTaya. TakoX aBTOP BUKOPUCTOBYE MOXMJIMBICTh 3MYCHTH 4MTaya
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3aJlymMaTHCs HaJl MiAHATAMU TeMamu. [lepmmii pa3 mepexia Bil HEOPSIMOI MOBHU 110

NpsIMOI  CIIOCTEPIraeTbest B Apyromy po3nauii «Mope» mil yac peTpoCHEeKTUBHOTO
OrJIsIAY 1CTOPIl JKUTTS TOJIOBHMX repoiB. Ilepexia Ha 1HAMKATUB MPE3EHC y LIbOMY
PO3AUII BUPAXKA€E TOUHICTh CyO’€KTMBHOCTI, a TAKOX HEOUIKYBaHy O€3MOCepeaHICTb,
AKa MPOSBIISIETHCA B TEKCTI Uepe3 0OCTaBUHU Yacy Ta MICLL.

I'epoi pomaHy nyXe akKTUBHO PO3MOBIISIIOTH OJMH 3 OJHHM, a BPaXxOBYIOUH
BEJIUKY KUIbKICTh EPCOHAXKIB, TO aBTOP MaB OM CTBOPUTH MOBHMI MOPTPET KOKHOTO
3 HuX. [Iporte i y 1bOMy KOHTEKCTi pomaH KenpbMmaHa MpoOSBIIsi€ CBOIO CBOEPIIHICTD,
a/pKe Maike BCS TpsMa MOBa CTa€ HEMpSIMOIO, TOMY aBTOPOBI 1 He MOTPiOHO
CTBOPIOBATTH IHAMBITYaTbHUX MOBHHX XapaKTEPUCTHK NepcoHaxiB. Hempsma moBa
JI03BOJISIE TaKOXX  YHUKHYTH HEOOXIAHOCTI mepenadi (OpMalbHUX TPUBITaHb,
3BEpTaHb, MOJAJIBHUX CIIB, a TaKOX IHIIMX EJEMEHTIB, fAKi poOwiu O MOBY
0COOHUCTICHO 3a0apBIICHOIO.

BukopucToByour HEnmpsMy MOBY B SIKOCTI ONOBimHOI crparerii, Kempman
CTBOPIOE XO4a ¥ HE MPUHIUMIIOBO HOBY, aj€ JOCUTb CBOEPITHY TEXHIKY HAIUCaHHS
XYIOKHBOT'O TEKCTYy, Y SIKOMY 30BCIM HE BITUyBAa€TbCS MPUCYTHICTH aBTOpa. «Y
guTaya CTBOPIOETHCS UIIO31sl JOCTOBIPHOCTI CKAa3aHOTO, MPAMOi KOMYHIKaIlii 3
reposiMU TBOPY, X04a Mepenady Bill TPeThoi 0COOM aBTOP 3aCTOCOBYE HABMHUCHO IS
BIIMOBH BiJl BiATIOBIJAIBHOCTI 32 aBTEHTHUUYHICTh TeKCTY» [4, ¢. 199]. BinnaneHictsh
aBTOpa BiJ T€POIB TBOPY 3AIMCHIOETHCA TAKOXK 3a PAXYHOK YHUKHEHHS 3aiiMEHHHKA
nepmioi ocoon onHMHHW. BiH BKHMBA€TBHCS TyKE PIAKO: JUIIE ACKUIbKA pa3iB IMpHU
MpUEIHAHHI HEMPSIMOT MOBHU JIO MPSAMOi, a TAKOXK B JIEKUIBKOX YpHUBKaxX IUTYBaHHS
HIONTO ayTEeHTHMYHUX TEKCTIB NHUCTIB OpaTiB ['ymOompATiB. Ywurtarounm ix, MOXHA
IPUITYCTUTH, 1110 BOHU € JOCTOBIpHUMU: «5 3’siCyBaB, 110 JIOJAMHA TOTOBA 3a3HABATH
3HEroji, aje 0arato 4oro BOHAa HE MOjKe IM3HATH, 00 00iThbcst Oomro... BiH BigkiaB
1epo, MovyxaB Iieue M 3bkMakaB apkymmay [2, ¢.21]. Aje OCKUIBKH aBTOp 3MYIIY€E
reposi 3HUIIUTH WOTO JIUCTA, CTAa€ 3p0O3yMiIo, IO 11e Jmiie (ikiiiHui 3aci0, yBary Ha
KU MM 3BEPTAEMO HacaMIepe] 4epe3 Te, IO IEeH emi30[ KOHTPACTyE 3 IHIIUMU
€mi30/1aM1 [[OTO POMaHY y KOHTEKCTI MOBHOT'O BUPa)KECHHS.

IcHye myMmKa, 110 HETpsAM1 BUCIOBIIOBAHHS B aBTOPCHKOMY OIMOBIIHOMY TEKCTI

MOXHA pO3MJISAaTH AK TMEeBHUNW BHUJ IHTEPTEKCTYyaIbHOCTI — «IMaXKHMHApHUUN
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iHTepTekCeT» [1, c. 55]. Take TpakTyBaHHs X0 JA€IIO U cynepeduTh AediHilii HOro

ABMILA, BCE X HE MO030aBIIEHE CEHCY, aJKe 3a JOMOMOrOI0 HENpsSMOi MOBHU
MEePeIuITaloThCS J1Ba PIBHI: aBTOpa Ta MEPCOHAXKIB. 3aBIAKU LIbOMY aBTOp 30arauye
KOHTEKCT JIOJJaTKOBUM 3MicToM. OT)Ke, TpaKTyBaHHs HEMPSIMOi MOBH SIK IHTEPTEKCTY
y poMani KenbmaHa He pPO3XOAUTKCS 3 SBUINEM IHTEPTEKCTYaJIbHOCTI, ajkKe JAesKi
(¢parMeHTH TEKCTy SIBISAIOTH COOOI0 TMepeaady KOHKPETHOTO Marepiany, B3STOTO 3
JOKYMEHTAIIbHUX JIKEpe.

Takum umHOM, MeTaikUidHICT poMaHy «OOMIpPIOBaHHS CBITY» JOCUTH
SCKPaBO MPOSBIISE CBOI OCOOJIMBOCTI HA MOBHOMY Ta CTUJIICTUYHOMY DPIBHsX. MOBHI
0co0uBOCTI poMaHy «OOMIPIOBaHHSI CBITY» MPOSIBISIOTHCS 32 JIOMOMOTOK) TaKHX
3ac00iB, SIK YepryBaHHs MPSMOi Ta HETPSMOI MOBH, BHYTPIIIHI MOHOJIOT, HEBJIACHE
npsiMa MOBa, a TaKOX CBO€EPIAHICTL MOBH mnepcoHaxiB. Jlanienr Kenbman
BUKOPHUCTOBYE HacaMIlepe]l HEMpsiIMy MOBY B SIKOCTI OTOBIIHOI cTpaTerii i Takum
YHHOM CTBOPIOE XO4Ya i HE MPHUHIIMIIOBO HOBY, aje JOCHUTh CBOEPITHY TEXHIKY
HAIUCaHHS XYAO0XKHBOTO TEKCTY, Y SKOMY HE BIAU4YyBa€TbCs MPHUCYTHICTh aBTOpa. YcCi
11l 3aCO0U CIPHUSAIOTH KPAIIOMY PO3KPUTTIO BIMHOCHH (akTy 1 PiKiii y TBOpi Ta 1ar0Th
3MOTy 0XapaKTepU3yBaTH 1IeM TeKCT sIK MeTa(IKIIHHUNA.
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The article is devoted to the study of synaesthetic metaphor gender
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metaphor implies the absence of typically masculine or feminine features in the
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1. Berynni 3ayBa:keHHsl. JJig JIHTBICTUYHMX PO3BIIOK OCTAaHHIX POKIB
XapaKTEPHOIO € IHTEHCHBHA P030Yy10Ba MIPUHITUIIIB aHTPOIIOIEHTPUYHOTO ITiIXOTY JI0
BUBUCHHS MOBHHUX SIBUI Ta BHCOKHH CTYIIHb JOCIHIJHHUIIBKOI 3aIlikaBJICHOCTI B
TeHJCPHI TapaaurMi JIIHTBOKOTHITUBHUX JOCIIKEHHSX MOBHOI CBI1JIOMOCTI
[4:172]. YV cBoio Yepry BaxkIWBY pOJb BiAIrparoTh IWTaHHS, IIOB’s3aHi 3
O0COOJIMBOCTSIMH TEPILETITUBHOIO MPOIIECy OCIO KIHOYOT Ta YOJIOBIUOi CTaTi, B OCHOBI
SIKOTO JICKHUTh IMOCTIMHUN B3a€MO3B’s130Kk MojyciB nepuemntii (MII) ta perynsphae
BUKOPHUCTAHHS O3HAK OJHUX CEHCOPHUX BIAYYTTIB JUIS OMHKCY 1HIIMX, IIIO0 B MOBI Ta
MOBJICHHI peanidyeTbcsi y (opmi cuHectetnunoi metadopu (CM), ska npoci
noTpeOyIOTh TPYHTOBHOTO BHUCBITJICHHS B MEXaX BMBUEHHS PO3MOBHOTO [HTepHeT-
TUCKYPCY.

006’extom pocnimpkerass € CM, sika OTpUMye CBOIO peamizaifilo B Ipoleci
BepOamizarii MII HocissMu aHTTIHCEKOT MOBH YOJIOBIYO1 Ta *KIHOYOI CTaTi B MeEXKax
PO3MOBHOIO [HTEpHET-TUCKYPCY.

IIpeamerom MOCHIDKEHHS BHUCTYIMAIOTh TEHACPHO 3YMOBJICHI OCOOJIHMBOCTI
reHe3n Ta ¢yHkionyBaHHs CM B aHTIIIHCHBKOMOBHOMY pPO3MOBHOMY IHTEpHET-
JTACKYPCI.

Meta poOoTu mnojsrae y BU3HAYEHHI ocoOnuBocTedl BxkuBaHHI CM Ha
MMO3HAYEHHSI CEHCOPHUX BIAUYTTIB Y MeEXax >XIHOYOTO Ta YOJOBIYOIO MOBJIEHHS

38151 BUSBJICHHS TUIOBUX PUC KOMYHIKAaTHBHOI MOBEIIHKHU JKIHOK Ta YOJIOBIKIB Ha
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Marepiaii po3MOBHOTO JUCKYPCY aHIIIIMCbKOMOBHOTO BiA€0OJIOTY.

Marepianom pocnigxeHHs ciayrytotb 47 oa./99 cnoBosxk. CM, niOpaHux
METOJIOM CYLUIbHOI BHOIPDKM 3 BIACOOIVIANIB YKPAiHCBKUX CTpaB Ta MPOIYKTIB
xapuyBaHHsl aHriiiickkomoBHuMu Onorepamu CIIA, BenukoOputanii ta Kananu
(3aranpHa TpuBadicTh Bimeo 11 rox. 31 xB. 01 c.), po3MilleHHX Ha BIAMOBIAHUX
YouTube kananax.

2. TeopernuHi 3acagm gociaimpxenHs. Crnenudika BUOOPY KOMYHIKaTHUBHHUX
CTpaTeriii HacamIepea 3aJIeKUTh BiJl HU3KH CKCTPaJiHTBaJbHUX YWHHUKIB, Cepel
SKMX 3HAYHHWI BILUTUB Ma€ reHaepHa MPUHAICKHICTh MOBLS [S: 57].

3a O. ManaxoBoto, MiJ TE€HAEPHOIO JIHTBICTUKOIO CIIJI PO3YMITH Hampsm
JIHTBICTUKH, 3aBJIaHHSM SKOTO € BHBYCHHS B3a€EMO3B’S3KYy Ta B3a€MOBILIMBY MiX
MOBHOIO KapTHHOIO CBITYy, CTaTTIO Ta I'€HACPOM JIIOJMHU B MeXaX MOBHOI CUCTEMHU
[3: 36].

[Tix TOHATTSIM «TeHACP» PO3YMIEMO KOTHITUBHUM, KYJIbTYPHUM, COIiaIbHUM Ta
JIHTBaJIbHUKM (DEHOMEH, SIKUM «BU3HAYAE CTABJICHHS CYCIIUIBCTBA JI0 YOJIOBIKIB 1
KIHOK, TIOBEAIHKY I1HJMBIIIB y 3B’S3KYy 3 MPUHAICKHICTIO J0 BIAMOBIIHOI CTarTi,
CTEpPEOTHUITHI YSABJIGHHS TIPO 4YOJIOBIYl Ta IKIHOYI MOBHI ¥ KOMYHIKaTHBHI
crpoMoKHOCTI» [2: 15].

OCKUTbKH TIpOIIEC CIPUUHSATTS — SBUILNE OaraTOBUMIpPHE Ta IOJIIMOJANIbHE,
Horo CyTh TOJISITa€ B OJTHOYACHIN B3aeMo/ii nekitbkox MII 1 € omHI€O 3 KITIOYOBUX
YMOB ICHYBaHHS 1HTEPMOJAIBHOCTI BIMUYTTIB JIOAUHM. Peamizaiiss CEHCOpPHHX 1
JIOTIYHHUX TPOIECIB CBIIOMOCTI JIFOJAMHU B MOBI Ta MOBJICHHI BiIOYBa€ThCS 3-TIOMIXK
iHmoro y ¢opmi CM [1: 65].

[Ipotec  MeradopuyHOTO  TEpPEHECEHHS IOJATaE B II3HABaHHI  Ta
MEePEOCMHUCIICHHI TIEBHOTO O0’€KTa 4Yepe3 MPH3My IHIIOTO, M0 Yy CBOK YEpry €
aHAJIOTOM CEHCOPHHMX Ta JIOTIYHHUX TIPOIECiB, fAKI BiAOYBAaIOTHCA y CBIIOMOCTI
JIOJUHU B MOMEHT HOMiHamii. Tak CHPUUHATTA OKPEMHUX TMEPIENTUBHUX O3HAK
BUKJIMKA€ Yy CBIJIOMOCTI TEBHI AacOI[laTUBHI 3B’SA3KH, y pE3yJbTaTl YOro CTae
MOXJIMBHUM icHyBaHHsI CM, sika IpyHTY€ThCS Ha SBUIII cuHecTe3ii [1: 65].

3. OcodauBocti BxkuBaHHss CM Ha mo3HAYEHHSI CEHCOPHUX BiTYUYTTIB y

MeKaX KIHOYO0ro Ta 40JI0BiY0ro MOBJIEHHA. Y TpoOIIeCi JierycTalii Ta BepOanizaiii
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NEePLENTUBHUX BPaXXeHb Bl 00 €KTIB OISy MOBII 3aCTOCOBYIOTh 3HAUHY KUIBKICTb

OJIMHULIb CEHCOPHOI JIEKCUKH, KA BHUKOPHCTOBYETBHCS MJisi HOMIHAIll BIAMOBIIHHUX
CEHCOPHUX BIAUYTTIB a00 cCiyrye mjisi OUIbII BHUpA3HOI Mepeaayl MEepIEnTUBHUX
Bpa)X€Hb 3 1HIIOT 30HU MEpIIeTIIii, 110 6e3nocepeHbo € Bunaakom popmyBanus CM.

JUist ommcy 3arajJbHUX CEHCOPHUX pPHUC OO €KTIB 13 TOYKH 30py BIACHUX
ynoao0aHb Bie00Jorepy BUKOPUCTOBYIOTH CM 3  akcioJOTiYHMM 3HAYEHHSIM
CEHCOPHO-CMAaKOBO1 OIL[IHKH B M€XaxX I'yCTaTUBHOI'0, KIHECTETUYHOT'O Ta BI3yaJbHOTO
MII. Tak, 13 XIHOYMX peIUIIK MOXKHa BHOKpeMHTH 12 BunaakiB BxkuBaHHa CM
(nanpukian, tasty (Iook) ‘cmaunuii (Ha BUTIIAI)’), 3 YOJOBIUKX pernIik — 11 BUMaaKiB
(mampuksian, lovely (taste) ‘munmii (Ha cmak)’).

[3 MeTor0 BiToOpaKeHHsI KOHKPETHUX O3HAK CTPaB Ta MPOIYKTIB XapuyBaHHS B
Me)Kax TIOJIIMOJIAIBHOTO TMEPIENTHBHOIO TPOIECY MOBII 3BEPTAIOTHCS O MOBHHX
OJIMHHUIIb 13 MOTHBOBAaHMM Ta HEMOTHBOBAHHMM THIIAMH HOMIHAIlil 3 MeTaQOpUIHUM
3HAUEHHSM, PI3HULS MK SKUMU TOJISATa€ B HAsSBHOCTI (MOTHMBOBAHI) YM BIZCYTHOCTI
(HEMOTHBOBaH1) €TaJOHy CMAaKOBO1 O3HAKM O€3MOoCcepelHbO Yy BHYTpIilIHIN (opmi
CJIOBA.

VY BUMNaAKy BUKOPUCTAHHS MOTHBOBAHHX CEHCOPU3MIB KUTBKICTh BKMBaHb CM
B MEXax TYCTaTUBHOTO Ta BizyasbHOoro MII € imeHTuuHOO A7 (eMiHHOTO Ta
MacKyJIHHOTO MOBJCHHS: 7 BHIAAKIB y perunkax kiHok (parfumy (taste)
‘mappymoBanuii (Ha cmak)’) Ta 7 BumaakiB y MosjicHHI 4ojoBikiB (0ily (look)
‘MacIsSTHUCTUH (Ha BUIIIAN) ).

Bunagku BuxopuctanHs CM 3 HEMOTHBOBAaHMM THIIOM HOMIHAIIi, SKI €
HAWUTIOMMUPEHINTUMHU B JIOCTIDKYBAHOMY €MIIIPHYHOMY MaTepialli, 30KpeMa B Mexax
T'YCTaTUBHOTO, OJIOPATUBHOTO, ayAiaibHOTO Ta 30poBoro MII, Takox 3ycTpidaroThCs
B 000X BHUIAAKaX, MPOTe OUIBII BXUBAHUMHU BOHHM € B YOJIOBIUYMX peIIiKaX
(33 cioBomxk. Triry dry (smell) ‘cyxwmii (Ha 3amax)’), MOPiBHAHO 3 29-Ma BUMAIKAMH 3
IHOYOTO MOBJICHHS (Hampukiazd, greasy (smell) “xupHuii (Ha 3amax)’).

TakuMm unHOM, BxkMBaHHS CM I 3arajibHO1 Ta KOHKPETHO1 XapaKTEPUCTUKHU
CEHCOPHUX O03HAK 00’€KTIB JIETyCTallli HE € TEHJAEPHO 3yMOBJIECHUM, TPUUYUHOIO YOTO,
IMOBIpHO, € Oa)KaHHSI MOBIIIB SIKOMOT'a BUpa3Hillle OMUCATH T'YCTaTUBHI, OJJOPATUBHI,

Bi3yasibHI, KIHECTETUYHI Ta MEBHOIO MIPOIO ayAlajdbHI O3HAaKU CTPaB Ta MPOAYKTIB
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Xap4dyBaHHs, a TaKOXK 3HAUYHUM BILJIMB HU3KH GKCTpaJ'IiHFBaJ'IBHI/IX ‘—II/IHHI/IKiB, AK,

HalpuKiaa, npodecii, COIIAIBHOIO CTAaTyCy, BIKY, PIBHS OCBITH, TEMaTUKH
Bizie00I0TY, SIKi, OPSI/ 13 CTAaTEBOIO MPUHAJIEKHICTIO MOBIISI, MAIOTh KapJUHAIbLHUM
BILTUB Ha crietn(iky BUOOPY KOMYHIKATUBHUX CTpaTEriil.

4. BUCHOBKH.

4.1. Pe3ynbTaTu aHalizy TEHACPHUX OCOOJIMBOCTEN mpolecy BepOaizaiii
NepHenTUBHUX BpaxkeHb 3acobamum CM  cBiguaTh MpO BIACYTHICTH THIIOBO
MacKyJiHHUX a00 eMIHHUX pUC MOBJICHHEBOI MOBEAIHKHM HOCIiB aHTJIIMCHKOI MOBU B
MeXXax pPO3MOBHOro I[HTepHET-IUCKypCy, 10 HacamImepes 3yMOBJICHO CHenudikoro
iHpopMallii, ska nepegacTbCsi 00 €KTOBI KOMYHIKAIlli (TJsmadeBi), Ta MEBHUMH
COLIIAJIbBHUMH ¥ npodeciiHuMuU (pakTopamu.

4.2. HalinomupeHimuMu  BUnagkamu BUkopucTaHHd CM €  BXHUBaHHS
HEMOTHBOBAaHUX CCEHCOPHU3MIB JUII KOHKPETHOTO OIMCY TMEPIENTUBHUX O3HAK
(62 c10BOBIK.), HATOMICTh HAWMEHII aKTUBHO MOBIII 000X CTaTel BIKHBAIOThH
MOTHBOBaH1 HOMiHaIlii 3 MeTagpOpUIHUM 3HaUYCHHSIM (14 CIIOBOBXK.).
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Crepeotunu, TO0TO ycTalieH] IabJIOH MHUCJICHHS, K1, K MPaBUIIO, HE MAIOTh
0e3rmocepeTHbOr0 BIHOIICHHS J0 PEaJbHOCTI, € 00’€KTOM JOCHIIKEHHS PI3HUX
HayK: TICUXOJIOTIi, COIII0JIOT1l, KOTHITOJIOT1i, COIIOJIIHTBICTUKH Ta JIHTBICTHKHU.
HaiiGinbin sickpaBO BHUpaXEHUMHU CTEPEOTUIIAaMH B CYCHUIBCTBI €, OE€3yMOBHO,
TeH/IEpHI CTEPEOTUIH, BUBUYCHHS SIKUX aKTHBHO PO3MOYAJIOCh 13 PO3BUTKOM TaKOTO
HampsIMKY sk (eminizM. [lig TeHIEepHUMH CTEPEOTHUIIAMH PO3YMIEMO 3arajibHO
OPUAHATT] YSABJICHHS MPO HOPMU IMOBEIIHKHM YOJIOBIKA Ta IHKU y CYCIHLIBCTBI, TIPO
iXH1 coIiajgbHI POJIi, SKi 3HAXOMSITh CBOE BUPAXKECHHS B MOBI 1 HECYTh B COO1 5K
HEraTUBHY, TaK 1 MO3UTHBHY KoHOTariio. Ha nymky A. B. Kupuninoi, renaepsi
CTEPEOTHITH — II€ «KYJIBTYPHO Ta COI[1aJbHO 3YMOBJICHI MOTJISIN Ta MPECYMO3HUIIiT TTPO
SKOCTI, aTpuOyTH Ta HOPMH TIOBEIIHKH TMPEJICTaBHUKIB 000X cTaTed Ta ix
BimoOpaskeHHs1 y MOBi» [2, c. 98].

OCKITbKM 'y TPOIECi ICTOPUYHOTO PO3BHUTKY JIIOJCTBA CTAHOBUIIE JKIHKU 1
4OJIOBiKa HE OyJI0 pIBHHM, TO 1 y MOBI JBi CcTaTi BimoOpaxeHi acumerpuano. OmaHaK
4acTO Taka TEHJIepHAa acUMeTpis HaOyBae€ HETATUBHOI KOHOTAIlli 1 TepepocTae y
MOBHUH CEKCH3M — JUCKPUMIHAIIIO 3a CTATTIO Y MOBI, fIKa iICHye Ha pPiBHI CJIOBa,
BUCJIOBY, PEUYCHHS, TUCKYpCY. Jl0 HAWMOMMPEHIMUX MPUKIAAIB MOBHOTO CEKCU3MY
BIIHOCATh TEHAEPHI CTEPEOTHNU Ta ACHUMETPII0 Y BUKOPUCTAHHI MapajeabHUX
BHCJIOBIB CTOCOBHO YOJIOBIKIB Ta *IHOK. [IOHSTTS reHaepHOi acUMETpii Ta MOBHOI'O
CEeKCU3MY 3raJlyloThCsi HaW4acTille CTOCOBHO >KIHOK, MPOTE BOHU MOXKYTh OyTH

CHPSIMOBAHUMH TAKOX Ha YOJIOBIKIB, X04a II¢ MPOSIBIIAEThCS piame [4, c. 460 — 462].
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['engepHa acuMeTpist CTOCY€EThCS IK CUCTEMU MOBH, TaK 1 CTIOBOBKUTKY. CTaTh

MOBIISI TPU [BOMY 3aJUIIAETHCA HEBaXJIMBOWO. CyyacHa MOBHA KpHUTHKa BHCYBA€
BUMOTH IIIOJO CTBOPCHHS MOBHOI CHMETpii, a TaKOX NPUIIMHCHHS CTBOPEHHS
CEKCUCTCHKHUX YSBIICHB 1 CTEPEOTHUINIB. TakuM YHHOM 3a JIOTIOMOTOI) CUMETPUYHOCTI1
y MOBHOMY TpaKTyBaHHI KIHOK Ta YOJIOBIKIB MOBHUHHA OyTH CTBOpEHa OCHOBA JJIs
TEHJEPHOrO pIBHOMPAB’St B aHMIMCBHKIM MoBi. OjpHaK, HENPaBWIBHO BBa)XaTH
CEKCHU3M O3HAKOI BHKJIIOYHO MOBH, OCKUIBKM KOpPIHb MpOOJEMHU JEKUTh Y
CEKCHCTCHKOMY BHUKOPHCTaHHI MOBHOI CHCTEMH JJIs BiIOOpaKECHHS TaHIBHUX
CTEPEOTHUIIB Y CYCIUIbCTBI.

VY pi3HUX MOBax CBITY JKIHKM M YOJOBIKM 300pa)keH1 HEOAHAKOBO, IO
BIZI3EPKATIIOE  IXHE HEOJIHAKOBE CTAaHOBUIIE Yy cCycnuibCTBL. OaHAK MOXHA
POCTEKUTH ACSKI CHUIbHI pUCH 300pa)KE€HHsI cTaTell y pI3HUX MOBHHX KapTHHAX
cBiTy. YoNOBIKM MEpEeBaXHO 300pa)kKeH1 SK HOpMa, a JKIHKM — SK BIIXWICHHS,
MPUKJIAJIOM YOT'0 € BUKOPUCTAHHS POJIOBUX IMEHHUKIB, 110 TTO3HAYAIOTh 1 YOJIOBIKIB, 1
KIHOK, OJTHAK ACOIIIOIOTHCS 3 YOJOBIYUM POJIOM:

The person always christens his own child first. (ykp. Cseos copouxa bausicue
oo mina.) [7]; Give a fool rope enough, and he will hang himself. (yxp. 3acmas
oypHs bocy monumucs, mak 6in 106 poszio'e.) [7].

VY HaBeaeHUX NPUKIaTax IMEHHUKH Person (ykp. moauna) Ta fool (ykp. aypHa,
HEPO3CYJIMBA JTIFOJMHA) MOXYTh TTO3HAYATH OCOOH 5K JKIHOUYO1, TaK 1 YOJOBIYOT CTaTI:
person — a human being regarded as an individual /6, c¢. 600/, fool — a person who
lacks sense or judgment /6, c. 316]. A 3aliMEHHUKH, BXHTI B [HX PCUCHHSX,
BKa3yIOTh HA YOJIOBIUMHU Pil: y MEpIIOMYy PEYCeHHI — MPHUCBIMHUN 3aliMeHHUK NS, y
APYyromMy peueHHi — 0co0OoBHiA 3aiiMeHHHK he Ta 3BopoTHIl 3aiiMenHuk himself.

MoBHe 300pakeHHS KIHOK 1 YOJIOBIKIB Ma€ CTEPEOTUITHUM XapaKkTep. 30Kpema,
B AHTJIOMOBHINA KapTHHI CBITY MPOCTEXKYETHCA TyMKa, MIO YOJOBIKA MOBHUHHI OyTH
CWIBHUMH, MYKHIMH, CMITMBHMHM, KIHKH — JOOpPHMH, HDKHUMH, TapHHUMH. Take
CTEepeoTUNHe OauyeHHS CTaTel 3aKpIIUTIOETHCS Y CBIIOMOCTI Ta MOBHHUX KapTHUHAX
CBITY. 3aJI€KHO BiJl HOPM KYJIbTYPH MOBJICHHEBA MOBEIHKA KIHOK 1 YOJIOBIKIB MOXKE
BiApi3HATHCS. Bke moBeIeHMM MO)KHA BBaYKaTH TOM (DAKT, 110 SIK MACKYJIIHHICTh, TaK

1 (EeMIHIHHICTh — JAMHAMIYHI, ICTOPUYHO 3MIHHI KOHIIENTH, IO CKJIAAAl0ThCS 3
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BEJIMKOI KUIBKOCT1 O1HapHUX omno3uiii. Ilomupenumu crepeoTunaMu € 300pakeHHs

YOJIOBIKIB AKTUBHUMH, JIOTIYHUMH, CEPUO3ZHUMHU, BHUBAXKEHHUMH, a KIHOK —
MACUBHUMH, €MOLIIMHUMU, IMITYJIbCUBHUMH, HEpalioHaJIbHUMHU. YOJOBIK Ta HOro
TUIOBI SIKOCTI1, TaKl SIK PO3yM, MY>KHICTb, CHJIa BOJI1, HE3AJIEKHICTh CTalOTh HOPMOIO,
a KiHKa 3 i XapakTepHUMHU O3HaKaMH Kpacu, OajlakydocTi Ta (Pi3uyHOI ci1abKoCTi
cTae BimxwieHHsAM Binx Hel. Y mpucnis’i A man is as old as he feels, and a woman as
old as she looks (ykp. Yonosix macminoxku cmapuil, nackintbku cebe siouysae, a
JHCIHKA — Hackinbku euensioae.) [7, c¢. 186] diTKO MPOCTEKYEThCS aCUMETpis Ta
JUCKpUMIHAIS Yy TIAXOJ1 O OI[IHKM 30BHINIHOCTI YOJIOBIKA Ta >KIHKUA. Xoda IIi
CTEPEOTHUIIN 3aCTOCOBYIOTHCS B 0ararbOX BHCJIOBaX CTOCOBHO SKOCTEH JKIHOK 1
YOJIOBIKIB, MPOTE BOHM MOXYTh OyTH OAHAKOBOIO MIPOIO MpPUTAMaHHI W XKIHKaM, 1
YOJIOBIKaM, 11€ 1HIAUBIAyaJIbHI PUCH, @ HE 03HAKU KOHKpeTHO1 cTaTi [1, ¢. 19].

OCHOBHUM  JDKEpEIOM TeHAepHOi iHdopMmarlii BHUCTYMAIOTh TEHICPHO
MapKOBaH1 OAMHUIIl MOBH, SIK1 € HE MPOCTOIO Perpe3eHTAIlIEr0 pedepeHTIB YOI0BIUOT
Ta OJKIHOYOI CTaTi, a camMe CTaJUMH YSIBIEHHSAMH TIIPO 4YOJOBIKa Ta JKIHKY,
COPUYMHEHUMH Ta BU3HAYEHUMHU COI[IYyMOM 1 KYyJIbTYypOIO, iXHIMH THUIOBUMHU Ta
OaKaHUMH SIKOCTSIMH, a TaKOXK MOJEISIMH TIOBEIIHKH, COLIAJbHUMU POJISIMH, SKI
BKJIFOYAIOTh BECh CIEKTP CTEPECOTUITHHX acomiaiiid. ['eHaepHo MapKoBaHI OJMHUIN
ICHYIOTh Ha PI3HUX PIBHSIX MOBHOI cucTeMu. OCcOoOIMBO YITKO 1X MOKHA BU3SHAUYUTU Y
rpamaTuill, JeKcuili Ta ¢paseosorii. ['eHAEepHO MapKOBaHI OJWHHIII MAalOTh
BJIACTUBICTh BUKJIMKATH y PEIMITIEHTA MTEBHI CTaJIl MOYYTTs YM acorfiaii. BixmorigHo
70 CBO€i CEMAaHTHKH TEHIEPHO MAapKOBaHI OJHMHHMII MICTATh COIIOKYJIbTYpHI
(MO3HAYarOTh COIiaIbHI YHCIEHHI poili pedepeHta), 1HANBITYyaIbHO-TICUXOJIOTIUHI
(BimoOpaXkaroTh peayibHI YK CTEPEOTHITHO TMPHUMUCYBaHI SAKOCTI) Ta MPUPOIHI
(BiAI3EpKATIOIOTh IPUPOAHI 0COOTUBOCTI pedepeHTiB) xapakTepuctuku [3, c. 15 —
21].

Jlns toro, mo0 BHU3HAYMTH, YM BUCIIB JUCKPUMIHAIIMHUN CTOCOBHO OJHIET
CTaTi, CJIJI CKa3aTh T€ caMe MpO IHIINY CTaTh. | SAKIIO BHUCIIB 3a€THCS JTUBHHM,
CMIIIHUM a00 HE3BMYHMM, 1I€ O3HAUa€, 110 i BUXITHUN BUCIIB HECE PUCH F'€HIEPHOT
acUMeTpii 9M MOBHOTO cekcu3my [4, c. 470].

Otxe, sIK MOKHA CIOCTEpIraTH, TaKl MPOTUCTABICHHS MpPU 300pa’keHH1 000X
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cTaTeil BKOTpE MiITBEPKYIOTh HAsIBHICTh ACUMETPIi B YSABJIEHHI [IPO €TaJOHHI1 SIKOCTI

YOJIOBIKA Ta JKIHKU 1 QOPMYy€e CTEPEOTUIHI YSABIEHHS Mpo HOpMy. BiactuBo Te, 1o

MPUNUCYBaHHS YOJOBIKOBI CTEPEOTHUIIHO >KIHOUMX XapaKTEPUCTUK €MOILIMHOI Ta

BOJIbOBOI CJIA0OKOCTI, HE3AATHOCTI CAMOCTIMHO MpUKMAaTH pIllIEHHs, HaJMIpHA yBara

Ta MPUCKIMIUBICTH O BIACHOT 30BHIIIHOCTI 3HUXKY€E HOTO MPECTUX 1 HABITh MICTUTH

HeraTMBHY KOHOTaIlito. B Toif ske 4ac skiHKa, KOTpii BIIAaCTUBI CTEPEOTUITHO YOJIOBIYI

AKOCTI BHCOKO PO3BHHEHOI BOJIbOBOI c(epH, HE3alIeKHOCTI ab0 arpecHBHOCTI

CIPUHAMAETHCS K BIIXWJICHHS. 3a JOMOMOTOI JEKCHYHUX TeHAEPHO MapKOBaHUX

OJIMHUIIb MOBHU 11 BHUPI3HAIOTH 3-TIOMDK IHIIUX MPEJICTaBHUKIB >KIHOUOI CTaTl Ta

HiIKPECIIOI0Th PO301KHICTh 3 YCTaJ€HUMH THUIOBUMHU HOpMaMH. OCKUIBKH YOJIOBIK

cTtae 00’€KTOM 3HEBaru 3a Opak po3yMy, MY>KHOCTI, CHJIM BOJII YM MaTepiaabHOi

3a0€3Me4eHOCT], a JKIHKa — 3a JAe(IIUT KpacH, TO TeHIECPHUMHU CTEPEOTHINaMU s

YOJIOBiKa € COIliaJIbHA BaroMicTh Ta PO3YMHHUM, a JUIS )KIHKH — HacaMIlepel Bpoja Ta

npucssarta cim’i. CTBOPEHHsI HOBUX JICKCUYHHUX OJWHHIIb Ta BBEJACHHS HOBUX TPABHII

CJIOBOBXKUTKY JUIsl TIOJOJIAaHHA HETaTUBHUX TEHJEPHUX CTEPEOTHIIB IOBHUHHI

BiIOyBaTHCh B YHICOH 31 3MiHAMHU Y HaIIiid CBIJIOMOCTI Ta CYCHIJIbHUM BU3HAHHSIM

noTpeOu Takux peGopm.
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Kpuommus Kcenis

Cymchkuil nepxaBHUl negaroriyauii ynisepeuret iM. A.C. MakapeHka

HaykoBuii kepiBHuk: C.dD. AnekceHko, K. QpuI0. H., JOLEHT
CEMAHTHUYHI JOMIHAHTU CTBOPEHHSA E®EKTY
IJIFO3OPHOCTI CBITY B POMAHI ®.K. JIIKA «YBIK»

Being a representative of the postmodernist literature P.K. Dick questions the
reality of existence in the world by concentrating on its illusory nature in his novel
“Ubik”. The author creates the effect of illusiveness through building up an array of
semantic dominants, the latter being outlined in this paper.

Keywords: post-modernism, reality, the effect of illusiveness, semantic
dominants.

Ines utto3opHOCTI cBity Y TBopyocTi @.K. Jlika He € aOCOIIOTHO HOBOIO, a/IKe
I€ 3aJ0BrO /10 HBOTO il OYyJIO OKpECIEHO B PI3HUX pENridHux Ta (irocochkux
TpaKTaTax, a TAKOX Y TBOPUOCTI IHIIMX MUCbMEHHUKIB. Tak, y Oyaau3mi ICHYe
KOHIICTIIIIS IXapM, 3TiTHO 3 KO pealbHUM HABKOJIMIIIHIN CBIT € LTI030pPHUM BHUSBOM
BEJIMKOI0 MICTHYHOTO Hadayia, a B 1HAYI3MI — Teopisd "mokpuBasio Maii", B skiid
CTBEPIUKYEThCS, IO BCl MU JHiIe € «cHoM bymmu». Ha BimMiHy Bia pemniridHux
y4eHb, Gi1ocoPu enoxu MoCTMOICPHY MPOMOHYBAJIM IIUPII BU3HAUCHHSA. Tak, imes
UTIO30pHOI  peallbHOCTI OyJia JACeTaNbHO JOCHiKeHa (paHIy3bkuM (dinocodom-
noctmozeprictoM Kanom bompiitsipom y TpaktaTi «CHMYISIT Ta CUMYISIKPH»
(1981p.) B cBorw d4epry, Xanc MopaBek, aI'fOHKT-BUKJIaJad B 1HCTUTYTI
pobotorexuiku B yHiBepcuteTi Kapreri (CILIA), chpopmynioBaB Tak 3BaHy «TiMoTe3y
CUMYJIAILIT», 32 SKOIO MepeadadaeThCs, M0 Hallla PealbHICTh 1 HABKOJMIIHIN CBIT €
3MO/JICThOBAHNMH, & JIFOJM HE MOXYTh B IMOBHIM Mipl YCBITOMIJIIOBATH, 1110 HACTIPABII
KUBYTHh BCepeArHi i€l imitarii. B mitepatypi x, okpim @.K. Jlika, imes 11F030pHOCTI
CBITYy BHCBITJIFOBaJach B TBOPYOCTI TaKWX MUCHMEHHHWKIB, sk Anbdpen Ban Borr,
Binbsam I'i6con, [dyrmac Xapainar, Kypt Bonneryr, Biktop IleneBin Ta inmmux. Yci
BOHU MpaIloBajld B >KaHP1 HAyKoOBOi (DAaHTACTUKH, TOMY B CBOiX poOOTax TaK 4H
1HAKIIIe MHUCAIH MPO UTFO30PHICTh HAIIOTO CBITY: a00 Oe3mocepeaHbo, ado BAAIOYUCH
710 TIPUHOMIB acoIiaTUBHOT 00Pa3HOCTI.

Ourin - Kinapen ik, amepukaHcbkuii  pomaHicT-QuUIOoCOp  €noxu
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HOCTMOI[epHiSMy, CTaB KYJIbTOBUM IMHCbBMCHHHKOM IJIA 3HaBHiB Cy‘-IaCHO.f HAayYKOBO-

danTactuunoi niteparypu (Lem, 2004). Horo TBOpuicTh Habyna MOMYIAPHOCTI
3aBASIKA  JI€TalbHUM  300paKEHHSIM  yCIX acCHeKTiB  (PaHTaCTUYHOIO  CBITY,
HEOJHO3HAYHUM XapaKTepaM TOJOBHUX T'€pOiB, HECIO/IBAHUM 3MIHaM B CIOXKET1 Ta
BEJIUKIA KUIBKOCTI OIKCIB HAayKOBO-TEXHIYHMX MPOPHUBIB y MalOyTHbhoMmy. | Xxoua
cama ijiesl UTFO30PHOCTI CBITY Oyjia 30BCIM HE HOBOIO JJiIsi aBTOPA, MOIIYK ICTUHHOT
pEanbHOCTI CTaB KJIIOYOBUM MOMEHTOM Bl NEPIIMX W O OCTAHHIX MOro TBOPIB.
«Benukuii COH MiX )XHTTSAM Ta CMEPTIO» — MaOyTh, caMe TaK MOXKHA OMUCATH OJIMH 3
HaiBinomimux TBOpiB dDinmina Kenapina [lika, HayKoBO-(paHTACTUYHHUI pOMaH Mij
Ha3Bow «YOik». Brepiie HaapykoBana y 1969 poii B AMmepuiri, podota He Biapa3y
CIpaBWJIa TMPUTOJOMIIJIUBE BPaXKCHHS HA TOTOYACHHMX 4YHWTadiB, 1 jumie 40 pokiB
nizuime, y 2009 poui, xkxypHan «Taiim» mponyumB ii g0 crnucky 100 Hadikpammx
pOMaHiB, HaJApyKoBaHUX B miepiof 3 1923 g0 2005 poky (Grossman, 2009).

«Y0ik» — 1e MBHUIKOIUTMHHUN HayKOBO-(aHTACTUYHUI TpHIIEP, HAIOBHCHUI
KJACHYHMUMH TeMaMu Ta MpoOJieMaMH, BIIACTUBUMH TBOPYOCTI MHUChMEHHHUKA!
aNbTepHATUBHA PEATbHICTh, 3BOPOTHICTH Yacy, TeJenaTisi, mapaHos, rajroluHaIli Ta
JyXOBHICTb. Y pOMaHi i/iesl peaIbHOCTI CBITY CTaBUThCS IIiJi CYMHIB, a MEPCOHaXI
3HAXOMATHCS y TIOMIYKY 00 €KTHBHOI PEaJbHOCTI, MPOTE 3PEIITOI0 MOTEPHaOTh
MOpPa3KM, OCKUIBKH Yy CBITI, /e MEXI MiX HPUPOJOI0, TEXHOJOTISIMHU, XKUTTIM Ta
CMEPTIO PO3MHUTI, HEMOXJIMBO BCTAHOBUTH YITKY PI3HMII0O MK pPEaJTbHICTIO Ta
umrosziero (Palmer, 2003). Ha mepriuumii moryisin 34a€Thes, IO 1€ JOBOJI IIPOCTa Ta
I[iKaBa ICTOPIs 13 3aXOILTIOIOYMM CIOKETOM, ajieé MPU TOTIUOICHOMY JOCIIKEHHI
pOMaHy pPO3KPHBAIOTHCS i7ei, sKi BaXKKO OCSATHYTH HaBITh HAWIOCBITUCHIIIOMY
YUTAueBI.

TpamuiiiHo MapkepaMu OCHOBHMX MOTHBIB B MEXKax XyJI0KHHOTO TBOPY €
CEMaHTUYHI JOMIHAHTH, SIKIi (POPMYIOTH 3MICT i€HHO-XYAOKHBOTO IIJIOTO IIHOTO
TBOPY 1 € «IPOMIKHUM (PEHOMEHOM MK MOBHUMH 3ac00aM¥, BUKOPUCTAHUMU Y
TEKCTi, Ta BepOaizoBaHUMHU B HHX KoHIenTamm» (Boakos, 2014, c. 280). s
MOAANBIIOr0 3’SCYBaHHS MOBHHMX 3aCO0IB CTBOPEHHSI €(DEKTy LIO30PHOCTI CBITY B
aHaJ130BaHOMY pOMaHi HaMHu OyJM BHOKPEMJIEHI HACTYIHI CEMaHTHUYHI JOMIHAHTHU

Horo QopMmyBaHHS Y XYAOXKHBOMY MPOCTOpPI pomaHy «YOIKk»: «mapalesbHi


https://uk.wikipedia.org/wiki/%D0%A2%D0%B0%D0%B9%D0%BC_(%D0%B6%D1%83%D1%80%D0%BD%D0%B0%D0%BB)
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BCECBITH», «BIPTyallbHA PEAJIbHICTH», «KOJEKTUBHA CBIIOMICTBY», «COH SIK BapiaHT

peanbHOCTI», «3MIHHU B Yaci Ta MPOCTOP1», «3MiHa (OPM CBIIOMOCTI.

Tak, ceMaHTMYHA [OMIHAHTa «HapajeiabHl BCECBITH» B JAHOMY HpPHUKIaAl
MPOSIBIISIETBCST Y TIEPEJCMEPTHOMY MOHOJI031 ronoBHOro repos [xo Yina, sxuit
PO3MIpKOBYE HaJ AIMCHICTIO TOTO, 1110 3 HUM B110YBa€ThCs, HAMAratOYMCh BTEKTU BiJ]
CHWJIH, 1110 MOBUILHO BUCMOKTYBaJIa 3 HHOTO XKUTTA. [lepeOyBatoun B HE3PO3yMIIOMY
JUIsl HBOTO CaMOI'0, HEBArOMOMY CTaHli, oMY 34aBajiocs, 110 CBIT Haue pO3IBOiBCH,
CTaB CXOXHH Ha SKYCh IHINY, HEOCSDKHY JJISI PO3yMIHHS pealbHICTh: «IS it my

imagination, he asked himself, that she's moving so rapidly? It must be me; I'm

slowed down, compressed by gravity. His world had assumed the attribute of pure
mass. He perceived himself in one mode only: that of an object subjected to the

pressure of weight. One quality, one attribute. And one experience. Inertia» (Dick,

2000, p. 104). PuropuuHi 3amuTaHHS Ta HOMIHATHBHI PEUYCHHS TEPEIAI0OTh
CIIAHTEJTUYEHICTh TOJOBHOTO T'eposi, a/pKe BIH 3alUTye cebe Mpo pedul, Ha K1 BKE
MiJICB1IOMO 3HA€E BIATOBII, ajie SIKi HE HABAXKYEThCS TPUIHSTH.

CemaHnTHyHA JIOMIHaHTa «3MIHH B Yacl Ta TPOCTOPI» MPOCTIAKOBYETHCS Y
TBOP1 3 MOMEHTY BUOYXy Ha Mics1li, Kyau yCsl KOMaH/a 1HepIliaaiB BiapaBuiacs Ha
BaKJIMBE 3aBJaHHS, IO IMI3HINIE CTAJIO JJI1 HUX pOKOBUM. OHUM 3 MPHUKIIAJIIB 3MIHU
B Yaci CTaB caMe CIpeeBUil OamoHUYHMK «YOIK» - BCIOAUCYIIMK OaraTOJMKUHA TOBap,
SIKUW 3a70BOJIbHSE Oyb-sKi IOTpeOH, 10 MOro TOJOBHUM T'epol HamaraBcs 3HAWTH,
abu BpATYBaTH COO1 JKUTTSA Ta IOBEPHYTHCS A0 HOPMAJIbHOIO ICHYBaHHS. Y
HABEJICHOMY HIDKYE MPUKIAA] MPOLUTIOCTPOBAHO MOMEHT, KOJIM OaJIOHUYMK PEeBEPCYBaB
JIECh Ha KUIbKa JECATKIB POKIB MPHUOJIMU3HO 32 2 TOAWHU, M0 a0CONIOTHO IIOKYBAJO
rojioBHoro reposi: «On the other hand, the 1939 jar of Ubik liver and kidney balm
had reverted back an additional eighty-odd years: from spray can to jar to wooden-

mold bottle within a few hours. Like the 1908 cage elevator which Al alone had seen -

» (Dick, 2000, p. 89). ®./lix, ymamu4Wch A0 arfo3ione3icy SK CHHTaAKTHKO-
CTUJIICTUYHOTO 3aco0y «pPBAaHOr0», HEPIBHOTO CHUHTAKCHUCYy, €(PEKTHUBHO ¢Gopmye
00pa3 pyiHyUYOro, 17IF030PHOTO CBITY.

CemaHTMYHA JOMIHAHTAa «COH K BapiaHT PeajbHOCTI» MPEACTaBIsi€ B TBOP1

COH 4K HCpCI[BiCT?I BA)KJINBHX Ta HABIThH JOJICHOCHHUX MOMCHTiB, oo MarThb BaroMuit
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BIUIMB HA PO3BUTOK MoAanbIuX mojii. Tak, yBi CHI, SKUW MaJia OJlHA 3 1HEpIlialliB,

®peHci, repoins nodaunsa Tol caMuii 0aIoHYMK «Y01K» 1€ 33J0Bro J0 TOro, sIK PO
HBOTO B3araji ctaio Bigomo: «Listen, Mr. Chip, it wasn't like any dream I've ever had

before. A great hand came down from the sky, like the arm and hand of God.

Enormous, the size of a mountain. And | knew at the time how important it was; the

hand was closed, made into a rocklike fist, and | knew it contained something of
value so great that my life and the lives of everyone else on Earth depended on it.
And | waited for the fist to open, and it did open. And | saw what it contained» (Dick,
2000, p. 93). Amnadopa, BupaxkeHa moBTOpeHO ¢pazoro «and | knewy,
BUKOPUCTOBYETBCS aBTOPOM IS Tepeaavi IiJICBIIOMOTO PO3YyMiHHS OJHOT 3
IHepIiaJliB KIYOBOi poJil OalloHYMKA HE TUIBKM IS 11 KUTTSA, a ¥ Ui yciel
komanau. [imepOona “enormous, the size of a mountain” migcuiaOe 3HAYYIIICTD
JAHOTO CIIPEIO, MIJKPECTIOIYHM HOro KUTTEBY HEOOXITHICTH B MOMEHT OOpPOTHOU 3
CHJIOO, 1[0 TIPOTATOM YChOT'O TBOPY Hamarajiacs 3a0paTH KHTTS YCiX T€pOiB pOMaHy.
[Tonmicuumeron  (MOBTOp  CHOJAy4YHHMKA «and») MmIBUINYE PHUTMIYHICTH Ta
IHTEHCUBHICTb BUCJIOBJIIOBAHHS.

Poman «Y0ik» — He mpocTto omHa 3 0OaraThoX ICTOpIH Yy >KaHpi HayKOBO1
(daHTacTHKH, 11€ pOMaH, 10 JEMOHCTPYE PO3MaJl peaJbHOCTi, pOMaH, ¢ PYHHYIOThCS
MEXI MDK COOOI0 Ta IHIIMMH, KUBUMHU Ta MEPTBHUMH, JICPKABHHM Ta IMPHUBATHUM,
TBOPIIEM Ta CTBOPEHUM, peajbHICTIO Ta umo3i€t0. EdekT 1I1030pHOCTI CBITY
CTBOPIOETHCS Yepe3 HU3KY CEMaHTUYHUX JIOMIHAHT SK MapKepiB OCHOBHHUX MOTHBIB
JAHOTO XYJIOKHBOTO TBOPY, a JIHFBOCTHJIICTHYHI 3aCO0M, MalWCTEPHO BUKOPUCTAaHI
aBTOPOM, CHPHSIOTH IIe OUTBIIOMY 3aHYPEHHIO YuTaya B TOM camuil (haHTacTUIHUI
CBIT 3 HEMOXJIMBICTIO BiIPI3HUTH aBTEHTUYHE Bix (aibIIMBOTO Ta pealbHE Bif
LTFO30PHOTO.
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Amnactacis KpiBoBa

XmMenbHUIbKUH HalioHanbHuil YHIBEpCUTET
HayxkoBuii kepiBHuk: O.O. Porynbsceka, TOKTOp MeJaroriyHuX HayK, JOLEHT
3ACOBU BUPAKEHHS KATEI'OPIi BIIMIHKA IMEHHUKA HA
MATEPIAJII TBOPY KOHAH JJOMUJISI « COBAKA BACKEPBLJIIB»

The article is devoted to the category of case of the English noun. The research is
based on the material of the detective novel "The Hound of the Baskervilles" written
by the English writer Sir Arthur Conan Doyle. It has been revealed that the common
case of the noun without a preposition conveys the same connections in modern
English, which in Ukrainian are conveyed by the nominative, accusative or dative
cases. These connections are realized by different cases of noun inflection in the
Ukrainian language, in English - by the syntactic function of the noun. Prepositions
with nouns or pronouns convey the grammatical connections in English, which in the
Ukrainian language are conveyed by the nonprepositional indirect cases.
Keywords: the category of case, the English noun, common case, possessive
(genitive) case, modern English.
VY naBHBOAHTIIMCHKIN MOBi iICHYBaJIM HAa3WBHHM, 3HaX1IHUH, POJOBHH, JaBAIbHHH 1
opyaHuii BimMinku [3, c. 121]. [IpoTe 3 TuIMHOM Yacy BOHM CTajyd HEMOTPIOHUMHU Ta
3HUKIW. B cydacHili aHTJIIHCHKIM MOBI ICHY€ JIMINE JIBa BIAMIHKH: 3arajlbHHN Ta
npUCBiHUN. SIKIIIO B yKpaiHCHKiIA MOBI BIIMIHKOBI 3B’SI3KM PEaTi3yIOThCS Yepes
BIIMIHKOBI1 (hJIeKCii, TO B CydacHIN aHTIIWCHKIM MOB1 JJIsi BUPAKCHHS BIIMIHKOBHX
3B’SI3KIB BaXJIMBE 3HAYECHHS MAalOTh MiCIle, sKe€ 3aliMae IMEHHHK Y pEuYeHHi, Ta
JTOIIOMDXKHI cjioBa [4, ¢. 67].

B cygacHiii anrmifickkiii MOBI IMEHHUK Yy (opmi 3araiapbHOro BiAMiHKa 03
MpUIMEHHUKA Tiepenae Ti K 3B’S3KH, SKI B YKPAiHCBKI MOBI MepeaaroThCs
Ha3WBHHUM, 3HAX1IHUM YU JTaBaJILHUM BiIMiHKaMH. B ykpaiHCBbKiii MOBi Taki 3B’s3KH
peali3yrOThCS PI3HUMH BIAMIHKOBUMH (JICKCIIMH IMEHHUKA, B aHTJTIHCHKIN — depes
CUHTaKCU4YHY (DYyHKIII0 iIMEeHHUKA. [[puilMeHHHUKH, TOEIHYIOUUCH 3 IMEHHUKAMU YU
3ailMEHHUKAaMU BHUPAXalOTh TIpaMaTU4YHl 3B’SI3KM, SKI B YKpaiHChKIM MOBI
nepearThesi 0e3NPUUMEHHUKOBUMU HEMPSIMUMHU BIIMIHKaAMU.

3B’S13KM MI>K IMEHHUKAaMHU 1 IHIIUMH CJIOBAMU B PEYEHH1 BUPAXKAIOTHCS TAKUM YHHOM:
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1. 3B’43KH, 10 MEpeAaroThCs B YKPAIHCHKIM MOBI IMEHHMKOM B Ha3MBHOMY

BIIMIHKY, SIKUA BUKOHY€ (YHKIIO MiIMETa, B aHIIIMCHKIM MOBI BHPaKAETHCA
IMEHHUKOM B 3arajibHOMY BIIMIHKY, 1110 3aiiMa€ MepIie Miclie B peYEHHI.

2. ImeHHUK 3 puiitMeHHUKOM Of BiIMOBIAAa€ yKPATHCHKOMY POJIOBOMY BIIMIHKY
1 BUKOHY€ (DYHKIII}0O O3HAU€HHA 10 MONEPeaHbOro iMeHHuka. Tpeba mMaTu Ha yBasi,
[0 YKpPaiHCHKUM POJIOBUM BIIMIHOK IMEHHHMKA TEPEAAEThCS B AHTJIACHKIA MOBI
IMCHHUKOM 3 MPUUMEHHUKOM Of TUTbKM B TOMY BHIIAJIKY, SKIIO BiH BUpa)ka€ 3B’ sI3KU
3 iHIIUM IMEHHUKOM. [IpuiiMeHHuk Of B BiANMOBITHOMY aHIIIHCHKOMY pEYCHHI
3aBXKIH CTOITh MK JBOMa IMEHHUKaMHU.

3. 3B’3KH, Kl B YKpaiHCBbKIA MOBI MEpPEalOThCsl IMEHHUKOM Y JaBaJIbHOMY
BIIMIHKY, B aHIUIIMCBKIA MOBI BHPaXalOTbCAd TMOEJHAHHSAM IMEHHUKa 3
IpUMMEHHUKOM {O.

4. 3B’a3kH, sIKI B YKpaiHCbKIA MOB1 MEpeNaloThCcsl IMEHHUKOM B 3HaXITHOMY
BIIMIHKY, B aHTJIIMCHKIA MOBI BUpPAXarThCs 3a3BUYAN IMEHHUKOM, I1I0 CTOITh MICIs
NEePEXiTHOTO JTIECIIOBA.

5. 3B’s3KkH, sIKi B YKpaiHCBKiM MOBI NEpealoThCcsi IMEHHHUKOM B OPYIHOMY
BIIMIHKY, B aHIJIIHCHKIH MOBI BHPaKalOThCSA 3a JOTIOMOTOI0 MpuiiMeHHHKA Dy abo
with y moeananui 3 iMeHHHKOM. IMEHHUK 3 MpUMEeHHHKOM With Takox BimmoBigae
YKpaiHChKOMY OPYJHOMY BIIMIHKY 1 BUKOHY€ (DYHKIIIF0O TPUHMEHHHKOBOT'O J0JIaTKY,
03HAYalOuM MPEJIMET, 3a JOTIOMOTOIO SKOTO BiIOYBA€THCS JTisl.

6. 3B’s3KkH, SKI B YKpaiHCHKIN MOBI IEpeaaroThcs IMEHHUKAM B MICIIEBOMY
BIIMIHKY, B aHIJIIMCHKINi MOBI BHPaKarOThCSA Pi3HUMHU 3aiiMeHHukamu (in, on, at,
from, etc.) y moeiHaHHI 3 IMCHHHUKOM.

7. TlpucBiitHMI BiIMIHOK 3a3BHYail BKa3y€ Ha MPUHAJICKHICTH, BITHOIICHHS
4Oroch J0 JAHOTO cJioBa abo TEeBHI 3B'SI3KM. B OUIBIIOCTI BHITAKiB TPUCBIAHUN
BIIMIHOK BHKOPHUCTOBYETHCS 31 CIIOBaMH, IIO0 BKAa3yIOTh Ha JKMBHX ICTOT [2, c. 56].
VY HayKOBHX JpKepenax Taky (opMy 4acTo po3risaaroTh K genitive case (reHiTus,
POIOBUI BIIMIHOK) aHTJIIMCHKHUX IMEHHUKIB.

Ha matepiani qeTeKTUBHOIO pOMaHy aHTJIIMCHKOrO MUCbMEHHUKA cepa ApTypa
Konan-Jloiinss — «Cobaka backepButiB» Oyn0 PpO3MIAHYTO NPUKIAAU PI3HUX

BIIMIHKOBUX KaTeropiil. [[pornonyemMo po3riisiHyTH KOKEH 3 BIIMIHKIB OKPEMO.
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3HavyeHHs IMEHHUKIB B HA3MUBHOMY BIJIMIHKY HOCUTH 3arajlbHUM XapakTep, OKpiM TOrO,

BOHU HE MalOTh 3aKiHY€Hb. TakUM YMHOM, IMEHHUKU MalOTh Taky GopMmy, sika BKa3zaHa
B CJIOBHHKY, ToOTO mouaTkoBy. Dr. Mortimer is a successful, elderly medical man,
well-esteemed since those who know him give him this mark of their appreciation. —
Jloxmop Mopmimep — ycniwHuti mMeoux cepedHbo20 8iKy, 00 mMOo20 HC YCima
wanosanuil, AKujo 0pysi 060apogyroms tio2o maxkumu 3nakamu yeazull, c. 11].

Jlis mepemadi poJOBOro BiJIMiHKA BUKOPHUCTOBYEThCS TpuiiMeHHuk Of. Byio
po3riasiHyTo Onm3pko 70  mMpUKIadiB, TOB'I3aHMX 3 JaHOK Karteropiero. The
appearance of our visitor was a surprise to me, since | had expected a typical
country practitioner. — 3osniwnicmo Hawo2o 2ocms 30u8y6ana MeHe, OCKLIbKU 5
PO3paxo8ysas nooavumu munogoco ciibcvkoco nikapsll, c. 272].

Kareropis gaBanbHOTO BiIMiHKAa BHCJIOBIIFOETHCSA 3a JOMIOMOTOK0 NMPUHMEHHUKIB {0,
for. V TBopi Hamu Oynu 3Hai/IeH] BCl BUMAAKKA BXXKUBAHHS I[UX MPUAMCEHHHKIB, SIKi
HamiuyoTh 110 npukmanis. The appearance of our visitor was a surprise to me, since
| had expected a typical country practitioner. — Ilossa nawoeo 6iosioysaua cmania
0J1s1 MeHe HeCnoOiBaHKONW, OCKIIbKU 51 OYIKY8A8 36UHALIHO20 CiLlbCbKo2o Nikaps [1, c.
252].

3B’S13KH, 10 B YKPATHCHKil MOB1 IIEpeIatOThCsl IMCHHUKOM B 3HaX1THOMY BIIMiHKY, B
AHTUIMCHKIA MOBI BHPaXalThCAd  IMEHHHKOM, IO CTOITh MICISA TIEPEXiTHOTO
aieciaoBa. Beporo Hamu Oys10 mpoaHanizoBaHo Oym3bko 65 mpukianis. He now took
the stick from my hands and examined it for a few minutes with his naked eyes. —
Tenep 6in y3s16 nanuyio 3 MOIX pyK i KilbKa XGUIUH O2TAHYE i He030pOEHUMU OHUMA
[1, c. 232].

Jliis mepeadi OpyHOTO BiIMiHKa BUKOPHCTOBYETHCS MpUAMeHHUK With, sikmo MoBa
He Mpo HEXUBHHA IpeaAMET a00 1HCTPYMEHT. SIKI0 MOBa i€ Mpo JIOJUHY, TO IS
nepeavi OpyJAHOTO BiIMiHKa BHKOPUCTOBYETHCS MPUHMEHHHUK DY. 3araibHuil o0csT
IpOaHaHai30BaHMX MPUKIAIB ckianae Onu3bko 60. But one false statement was
made by Barrymore at the inquest. — Aze Beppimop 0aé nemoumni cioueHHs HA
criocmsi [1, c. 345].

3B’513KH, SIK1 B YKpAiHChKIA MOBI MEepealoThCs IMEHHUKAM B MICIEBOMY BIIMIHKY, B

aHTJINCHKIA MOBI BHpaXXarThbcs pi3HUMHU 3aiiMmeHHmkamu (in, on, at, from ) y
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MOEIHAHHI 3 IMEHHUKOM. MM pO3IISIHYJIM Ta IpoaHajizyBajiu nmoHaja 60 mpHKiaiB.

The young man when last heard of was in America, and inquiries are being instituted
with a view to informing him of his good fortune. — 3a ocmannimu 6idomocmsamu, yet
MONOOULl 40n08iK nepebysac 6 Amepuyi. Huwni xcumo 3axo0ié ujo00 nogiooMeHHs
1l020 NPO OMPUMAHY HUM 8enuKy cnaowuny [1, c. 274].

[TpucBiiiHuMii BIIMIHHOK BHpa)kae 3Ha4YeHHS HaiexHocTi [3, c¢. 134]. But, tell me,
Watson, what do you make of our visitor’s stick. — 4 cnpasoi, Bamcone, wo 6u
ckadiceme npo yinok nauio2o siosioysaua [1, c. 252]. As to the latter part, |1 have no
means of checking you, said I, “but at least it is not difficult to find out a few
particulars about the man’s age and professional career. — IlJooo ocmannvo2o
NYHKMY, MO Mym 8dcC HIsIK He nepesipuul, — cKasas s, — aie 0esKi 6i00MOCmi npo 8iK
yiel moounu I 1020 kap '€py mu 3apasz siouykaemo [1, c. 382].

Otxe, MOCHIKEHHS KaTeropli BiAMIiHKAa IMEHHUKA B aHTJINCBKIA MOB1 OyJi0
3MIACHEHO Ha MaTepialii JAETEeKTUBHOIO POMaHy aHTJIIMCHKOTO MUChMEHHHKA cepa
Aptypa Konan J[loins «Cobaka backepsiniB». Byno BusBIE€HO, IO B Cy4yacHIii
AQHTJIMCHKIN MOB1 BIIMIHKOBI 3B’S3KH PEA3yIOTHCS 3a JIOMOMOTOI JOIMOMDKHHX
3ac0o0iB, 70 SKUX HaJEXKaTh BXKHUBAHHS NMPUMUMEHHHUKIB 3 iMeHHUKamH. HasBHICTBH
KaTeropii MpUCBIMHOCTI, 3yCTpIYaeThCcsl HAbAraTo pialie, aHi’k BXKUBAHHS 3arajlbHOTO
BIIMIHKY Ta BUPa)KEHHSI OT0 3a JIOMOMOTOI0 IPUHMEHHHKIB.
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Onena Kykca

CyMmchKMil nepkaBHUMN negaroriyHuil yuisepcuret iM. A.C.MaxkapeHka
HaykoBuii kepiBauk: C.dD.AnexkceHko, kKavj. QuIOI. HAYK, JOLEHT
BEPBAJIBHI MAPKEPU ATOHAJIBHOCTI Y HOJITUYHOMY
JAUCKYPCI

The concept and essence of the category of agonality have been surveyed, its
significance in the political discourse and the place in the situation of struggle for
power have been determined. The types of discursive agonality and typical verbal
markers of agonality used in English-language political discourse have been
outlined.

Keywords: political discourse, political communication, discursive agonality,
competition, struggle for power, verbal markers of agonality.

OpHiero 3 MPOBIAHUX XapaKTEPUCTUK MOJMITUYHOT chepu NisITBHOCTI JIOJUHU €
iHTeHIisT OOpoThOM 3a BIaxy, sIKa TaK 4YM 1HAKIIE TPUCYTHS Yy BCIX JKaHpax
HOJIITUYHOTO TUCKYypcy. bopoTr06a 3a Bnaay nossdrae y CynepHUITBI, TICHO OB’ sA3aHa
31 3MaraHHsM, arpeci€ro, BOPOXKICTIO CYNPOTHBHHUKIB IO BIIHOIICHHIO OJIHE 10
OJIHOTO. Y JIHTBICTUYHIN, COIIOIOTIYHIM, KyJBTYPOJIOTIYHINA HayKaxX Ta Yy MOJIITOJIOTIT
1HTEHII11 60pOTHOM 3a By BIAIOBIA€ KATETOPis arOHAIBHOCTI, IKa PO3YMIETHCS SK
3MarajJibHe Hauajao, SKe€ POOHUTh MOMKIMBUM TIEpeXiJl BiJ COI10010JOTI1YHOTO PIBHS
JT0ACHKOT moBeAiHKN 10 BuxoBauus 1 KynbTyp (Kislyuk et al., 2016).

ATOHAJIBHICTh 0O€3MOCePETHBO CTOCYETHCSI IMPOBHX AaCIMEKTIB IMOJITHYHOL
KOMYHIKaIlil, 3yMOBJIEHHUX AaKTyali3alli€l0 3MarajbHUX €JIIEMEHTIB Yy MOJITUYHIN
B3aemonii (Kondratenko, 2007). . Teiisunra BBaxkae «arom» (TpembK. agon —
«3MaraHHs, 30opu, OOpoThOa JBOX iJCi») OCHOBOIO 3axiJIHOI KyJIbTypH Ta
CJIEMEHTOM, KM aKTHBI3y€ JIOAMHY B irpax-3Maranusax (Huizinga, 1992).

AroHanbHE CHUIKYBaHHS Ma€ BEJIHMKY MUATOMY Bary B CTPYKTYpl KOMYHIKaIlii
Cy4JacHOTO CyCHiIbCcTBa. BupaTHuii cnemianict y cdepi teopii mamckypcy B. L
Kapacuk mpotucTaBisie aroHaJbHUW (3MarajibHUil) JUCKYpC €TUKETHOMY /
KOOIIEpAaTUBHOMY. BueHui BKa3ye, IO «WOr0 yYaCHUKHM HABMHCHO 3arOCTPIOIOTH
00CTaHOBKY, OOpa)karouu 1 BHCMIIOIOYM OJWH ojxHOro abo mpucyTHix» (Karasik,

2007).
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Hocninauii kareropii aronanbHocTi €. [. Ileitran Ta B. B. JlemoBona

BUJUISIOTh TPU THUIM aroHaJbHOi O00pOoThOM: 00pOoThOa-BiliHA 3 METOK (HI3UYHOIO
YCYHEHHSI OINOHEHTa, 00poThOa-rpa (3MaraHHs) i OopoThOa-cymepedka (3ITKHCHHS
OyMOK). BianmoBigHO, MOXHa BUIUIMTH TPU THUIUA JAUCKYPCUBHOI aroHajJbHOCTI,
MOB’SI3aHOI 3 PI3HMMH MOBHUMHU JKaHpPaMHU 1 KOMYHIKATUBHUMHU TOJISAMM:
KOH(pPOHTaTHMBHA AaroHaJbHICTh — BepOaJbHUM €KBIBaJEHT OOpOTHOU-BIMHM;
JUCKYCiiiHA aroHAJIbHICTh, TMPOTOTUIIHUM KAHPOM SKOI € cylepeyka, a
KOMYHIKATUBHOIO 1HTEHIIIEI0 — BCTAHOBJICHHS ICTUHU; IrpOBa AaroHaJbHICTH,
NPOTOTUITHA KOMYHIKaTHBHA TIOJIS SKOi € Tpa-3MaraHfs, Je IMepeMora MoJsrae,
mepmr 3a BCe, y 3aJI0BOJICHHI BiJ caMmopeaii3aiii Ta YCBIJIOMJICHHS CBO€i
IHTEJIeKTYaIbHOT Ta KoMyHikaTuBHOI nepeBaru (Sheihal, Deshevova, 2009).

ATOHANBHICTh SK CEMIOTHYHA KATEropis CTaHOBUTh CUCTEMY BepOalbHUX 1
HeBepOAIbHUX 3HAKIB, $KI BHCTYMNAaIOTh Yy SKOCTI MapKepiB MPOTHCTOSHHA,
npoTuOopcTBa, cTpaterii, mepemoru i mopasku (Deshevova, 2010). YV konTtekcTi
JIHTBICTUYHOT'O aHaII3y IHTEepec, IepeayciM, CTaHOBHUTh BepOaIbHUN aCIeKT
BUPaXEHHS aroHaJbHOCTI Y OJIITHYHOMY JIUCKYPCI.

O. KouyOeitHuk BIIEBHEHA, IO KaTETrOpis aroHaJIbHOCTI Y TOJITUYHOMY
JMCKYPCI CIIUPAETHCS TIEPEAYCiM Ha TaKi TEKCTyallbHI PECYpPCH, SIK IMEPCYa3UBHICTh Ta
cyrecruBHicTh TekcTy (Kochubeinyk, 2016). BiamoBinHo, HEBia’€eMHHUM €IEMEHTOM
aroHAJIbHO1 TOJIITUYHOI KOMYHIKaIlili CTa€e BUKOPUCTAaHHS 3acO0IB MOBJICHHEBOTO
BIUIMBY Ha aJipecaHTa Ta ayJuTOpir0, MaHINMYyJIsATHBHA BepOajbHaA MOBEIIHKA MOBIIIB.
Mapkepamu BepOaIbHOTO BHPAKEHHS AaroHaJbHOCTI Y TMOJITUYHOMY JTUCKYpPCI
MO>KHA BBaKaTH:

1. Bukxopucranns eBhemizmiB Ta quchemi3miB.

2. 3acrocyBaHHs imeHTH(]IKAIHHNX (HOPMYJ, MOBHUX 3BOPOTIB, IEPEAYCIM —
3aiiMEHHHKIB, 3a JOIIOMOIOI0 SKHX aJpecaT CIIOHyKae ineHTH(]iKyBaTH cebe 3
MEBHOI0 TMOJITUYHOI CHJIOK, HApOJOM, BHKJIMKATH B ayAHTOpii BiIUyTTS
MPUYETHOCTI, CIIUTLHOCTI, Koasimii Tomio. [le € MOBHUM MapKepoM AUXOTOMIi «CBiif /
qy>KUil». Y aHTJIOMOBHOMY JUCKYpCl MPOJYKTUBHUM € BXKUBAaHHS OCOOUCTUX 1

MPUCBIAHUX 3aliMEeHHUKIB We, our / they, their.
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3. BxwmBaHHS cCHIB-emICTEM, SAKI MalOTh 3arajbHe 3HAUYCHHS «3HATH,

«po3ymit» (aHrit. know, understand, moBHi ¢popmynu As you know, ..., Obviously,
..., It is a fact that... Tomo), mo € anensiero 10 KOrHiTUBHOI chepu aymutopii. Lli
CJIOBa Ta BUPA3W HAJAIOTh BHUCIIOBIIOBAaHHIO XapakTep O€3yMOBHOI ICTMHH, IO HE
nipsarae cymHiBy (Sheihal, Deshevova, 2009).

4. Tlomanus cy0’€KTHUBHOI AYMKH y BUTJISIAL 00’ €KTUBHOTO (hakTy abo ICTUHH,
AK1 HE BUMAraroTh JJ0Ka3iB, Y (hOpMi KaTErOpUYHOTO CYJKEHHS.

5. Puropuuna ¢irypa «cepmoiriHaiio», TOOTO BKJIIOYEHHS Y TEKCT YSIBHOI
MOBH OIOHEHTa abo mpoTuBHUKA. Lleil npuitom A03BoJII€E POSKPUTH IMOBIPHI TYMKHU
I 1HTepecu OIOHEHTa, HE 3aBXJIW OO0 €KTUBHO. SK mpaBuio, monaii uu imei
MOJIITHYHUX CYNTPOTHUBHUKIB BUCBITIIOIOTHCS Y HEBUTTHOMY JIJIsl OITIOHEHTA CBITIII.

6. KoHTpacTHi OLIHOYHI albTepHATUBH: (OPMYITIOBAHHS JBOX Jl1aMETPaIbHO
NPOTHIICKHUX 1/Iel, MPUIOMY, «ILTbOBa» ines Oyne MpeicTaBieHa B MO3UTHBHOMY
CBITJII, a HeMpUiHATHA — TUTbKK B HeratuBHomy (Sheihal, Deshevova, 2009).

Ha nymxy H. B. Konapartenko, ogHMM 13 BepOadbHHUX 3aco0iB peaiizallii
arOHAJILHOCTI € CIOpPTHBHA JIeKCMKa 1 MeTadopHKa, OCKUIBKM Yy TMOJITHUYHIN
KOMYHIKallli BUKOPUCTAHHS CIIOPTHBHOI JIGKCUKHA 3YMOBJIEHO IMPAarHeHHSIM BHECTHU
€JIEMEHTH 3MaraHHsl Ta MParHeHHs MmepeMoru. BTiMm, SKIO y COpTi rOJIOBHOIO € HE
BJIAaCHE MEPEMOra, a y4yacThb y CHOPTUBHHMX 3MaraHHsX, TO y MOJITHUIIl TIepemMora — Iie
rOJIOBHA METa YYaCHUKIB MOJITHYHUX MEPETOHIB. 3Ba)Kal0uu Ha 1€, TePMIHOJIOT1uH1
CIIOJTIYKH, SIK-OT «IIOJIITUYHA TPay, «IIpaBUjia TPpu», MOJITUYHI TPaBIi» MiAKPECTIOIOTh
HEe JMIne irpoBuid xapaktep momitndHoi komyHikamii (Kondratenko, 2007), a i ii
aroHaJbHICTb.

i Ta i1 BepOanmbHi 3aCO0M MOXKYTh BUCTYIIATH MapKepamMu aroHajdbHOCTI B
AHTJIOMOBHOMY TIOJNIITUYHOMY JUCKYPCl, CTal04d IHCTPYMEHTaMH Yy BeJEHHI
00poTHOM 3a BrIATy.

BucHoBkn. ToX, aroHajdbHICTh € BAXKIWBOIO O3HAKOI HE TUTHKUA KYJIBTYPH
CydyacCHOTO CYyCHUIbCTBAa B3araiai, aje ¥ TNOJITUYHOI KOMYHIKalii 30kpema. Y
MOJIITUYHOMY JAUCKYPC1 arOHAJIbHICTh MPOSIBISETHCS Y CUTYallisix 00pOThOU 3a BIaLy
Ta MOXE peasli3yBaTUCS y CyNepeukax 1 JUCKYCIsX, 3MarajibHUX Irpax MOJITHKIB

(Hanpukiaa, nepeaBuOopUe MPOTUCTOSIHHS KaHAUAATIB), Y AKOCTI BIMHM (y Halll 4ac
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e, nepeaycimM, MoyiTUYHI 1H(OpManiliHi BiiiHM Ta ataku). Ha BepOasbHOMY piBHI

MapKepaMu aroHaJIbHOCT1 y MOJITHYHIN KOMYHIKalli MOXYTbh BUCTYNAaTH CIIOPTHBHI
Meradopu, eBdpemizmMu / nucdemizmMu, 3aiMEHHMKM Ta I1HIII MOBHI 3aco0M Ha
MO3HAYEHHSI KaTeropii «cBil / 4YyXuil», CIOBa-€MiCTEMH, PUTOPUYHI (IrypH,
KAaTerOpUYH1 CYJKEHHS, MaHIMyJISITUBHA OL[IHHICTh TOLO.
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INAUGURAL ADDRESS OF AMERICAN PRESIDENTS

This paper deals with the genre of the inaugural address of American
presidents viewed as powerful executives. It is the mixed genre of the political and
public discourses. The cooperative function is considered the main one in the genre
of the inaugural address. It has been determined that Harry Truman’s inaugural
address has got nation and future orientation that is represented in the discourse.

Keywords: genre, inaugural address, American presidents, cooperative
function, nation orientation, future orientation.

Genre is a classifying parameter of discourse. Inaugural speech is a genre that
belongs mainly to public and political discourse. Oratory and rhetoric are central
features of this genre.

Inaugural speech is a genre of Presidential rhetoric and is the first opportunity
for a President to use the official voice. It is a dynamic genre. Inaugural speeches
mark their first impressions, as official Presidents. Next, inaugural speeches are part
of a ceremony; Presidents are not obligated to speak about matters of domestic crisis,
social problems, or policy issues yet. American Presidents can speak freely in their
inaugural speeches, therefore, the content they deliver can reflect messages free from
strict party obligations where they can situate themes around myriad issues they
choose [1, p. 38]. The American presidency has become one of the most powerful
political institutions and the rhetoric of American presidents is much attended to.

The relevance of the paper is determined by the general development of genres
and political discourse in particular. The aim of the paper is to specify features and
functions of the genre of inaugural address of American presidents. We have applied
the rhetorical approach to the study [2, p. 58] that intends to consider the effects of
inaugural addresses. It has been found out that the main function of an inaugural
address of a President is the cooperative one, by means of which the new nation’s
leader tries to establish connection with social and political groups in the country and

beyond.
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For the analysis we have chosen the inaugural address of Harry S. Truman that

signaled the beginning of the new era. The address was delivered on Tuesday,
January 20, 1949. We have found out that nation-building rhetorical devices prevail
in his address. Rhetorical markers are discourse markers representing the effects of
texts under investigation. Rhetorical markers of nation-building carry the meanings
of:

-ability, e.g. to do all that I can for the welfare of this Nation; the American
people stand firm in the faith which has inspired this Nation from the beginning [3];

-change, e.g. the beginning not only of a new administration, but of a period
that will be eventful, a major turning point; new influence and new responsibilities
[3].

Personal pronouns turn out to be powerful rhetorical markers used successively to
personalize the addresser, main doer of the action, next both the addresser and the
addressee for emphasizing their collaboration and finally to unify them, e.g. | accept
with humility the honor which the American people have conferred upon me. | accept
it with a deep resolve to do all that | can for the welfare of this Nation and for the
peace of the world. In performing the duties of my office, | need the help and prayers
of every one of you. | ask for your encouragement and your support. The tasks we
face are difficult, and we can accomplish them only if we work together [3].

In the given above fragment of Harry Truman’s inaugural speech the repetition
of the personal pronoun | underlies the responsibility of the president. The pronouns
of the second person plural your, you involve the expected supporters of his activities.
The personal pronoun we represents merging of the president and the people into one
nation.

Contrast is an important stylistic technique that builds the meaning of Harry
Truman’s inaugural address. Future orientation as an aspect of the analyzed genre is
realized in the Introduction and the final phase the speech. The contrastive
representation of the future calls for the positive view of the Presidential Office:

[...] The peoples of the earth face the future with grave uncertainty, composed
almost equally of great hopes and great fears. [...] With God's help, the future of

mankind will be assured in a world of justice, harmony, and peace [3].
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The given fragment demonstrates that uncertainty prevailing in the

introductory part turns into a certain future promised by the newly elected president.
The conducted research has proved that political language is an instrument of
constructing political reality. Genre of an inaugural address is an organized bridge
between the president and his/her electorate. The perspectives of the research are to
do a profound cognitive-discourse analysis of inaugural speeches of the presidents of
the USA.
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SENSORY LEXIS IN THE NOVEL "DANDELION WINE" BY R.BRADBURY

The article considers types of sensory lexical units, their role in reflecting the
author’s perception of the world and the importance of sensory lexis in creating
aesthetic value of the fiction text.

Key words: sensory lexis, visual perception, sensory perception, vocabulary of
taste, gustatory lexical units, perception on sense of smell, odorative vocabulary,
tactile vocabulary, stylistic features

Sensory perception is one of the main sources of knowledge about the world
around us. Firstly, the world is perceived by the senses, and then its categorization is
based on people’s own experience and stereotypes of national culture. The semantic
field of sensations is one of the most common in language. This is because the
subjective experience of a person is based on the information obtained through five
senses: sight, hearing, touch, perception of smell and taste. Sensory lexis is the verbal
conceptualization of a sphere of sensory perception which has encoded all the
information about the world surrounding us. [1, p.38]

The functioning of sensory vocabulary in artistic discourse was the subject of
research of Ukrainian and foreign scholars (D. Apresian, M. Borysenko,
I.Gaidaenko, M.Hrabovych,V.Kukharenko, N.Moiseeva, L.Ovchinnikova, N.Pelevin,
A.Perminova, K. Tuliuliuk,  O.Voloshyna, @ A.Vezhbytska, V.Vinogradov,
K.Shapochka, R.Zorivchak).

The text of a work of art is a multidimensional unity of content, which reflects
the psychology of the writer, where the idea is realized in literary form, and reflects
the unique phenomenon of human consciousness — language. Language through
system-functional, semantic, stylistic and other organizations reveals national and
individual -linguistic conceptual picture of the world. Sensory vocabulary is a narrow
gap through which the flexible mind of the reader penetrates into the inner world of
the author. [2, p.88]Therefore, the aim of our research is to consider sensory

vocabulary in R. Bradbury’s novel "Dandelion Wine" and define its stylistic
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functions.

R.Bradbury’s style is characterized by simplicity of the writing and clarity of
thought. Involvement of the author to everything that occurs in the physical and
metaphysical world, makes the text extremely rich in sensory lexis, almost every
word becomes a sensorical symbol. On the plane of our study sensory lexis is
regarded as one of the main means of representation of the artistic picture of the
world.

Definition of explicit and implicit meanings that arise as a result of their
semantic interaction with other elements of the text, their role in the semantic
structure of the text, reflection of the author's attitude to what is reported finds its
reflection in artistic images. [3, p.118] Use of sensory vocabulary, namely a rich
palette of colors, a large number of odorative images, a variety of sound images is a
characteristic feature of the novel “Dandelion Wine” by R.Bradbury.

Sensory vocabulary has a great expressive potential and acquires a variety of
contextual additions to meaning, which increases the role of sensory in the formation
of semantic-conceptual and subtextual information, which makes them an important
means of creating artistic imagery[4, p.102]

According to the five types of sensory perception, the sensory field is divided
into five microfields of senses perceived by touch, sight, hearing, smell and taste, the
constituents of which are tactile vocabulary, visual and sound vocabulary, odorative
and gustatory lexical units. [5, p.175]

A variety of visual sensory lexis of Ray Bradbury allows within the boundaries
of lexico-semantic field define the following conceptual groups of sensorisms:

1) sensorisms denoting the process of visual perception, united by a common
archiseme to perceive with the help of eyes;

2) sensorisms, indicating the possibility of this type of perception, combined
with the help of arhiseme ‘ability to see’;

3) denoting color, the archiseme ‘that can be seen’;

4) the names of color — the corresponding archiseme ‘can be seen, observed'.
The starting point of the analysis of the embodiment of the author of his sensory

worldview within the artistic text can be considered by the use of color vocabulary.



128
6, p.221]

The strongest human feeling is the vision of the world in color. Color images
make noticeable what cannot be expressed with words: mood, feelings, vague,
blurred thoughts, etc. In Bradbury’s style we observe syncretism of visual images: ...
at the chandelier with crystal bobbins gleaming quietly... The image combines the
colour (crystal) and intensity of reflection of this colour (gleaming quietly). [7, p.44]

Sensory lexis is one of the semantic dominants of the novel "Dandelion Wine".
Knowledge of the symbolism of color, the ability to read a literary text, taking into
account the stylistic features of the use of sensory vocabulary to reveal the author's
intention is a necessary element of decoding a literary text and understanding its
message and aesthetic value.
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(na marepiaJi cepii pomaniB O. lepmancbkoro «Uynose UynoBuCcbK0»
Ta JI:k. CTponra «Pakera Ha YOTHPBHOX JIANIAX) )

Evaluation is a logical result of the evaluation process. The most important
feature of any assessment is the obligatory presence of a subjective factor which
always interacts with the objective ones. There is no doubt that evaluative vocabulary
should be used in literary works, and especially in fairy tales.

Keywords: evaluation; evaluation process; subjective factor; objective factor;
literary work; fairy tale.

Oyinka € Jno2iYHUM pe3yrbmamom npoyecy oyinweauusa. Haileacomiworo
ocobaugicmio 6y0b-aK0i OYiHKU € 0008 °A3K08A NPUCYMHICMb Y Hill CYO EKMUBHO20
Gpaxmopy, saKuli 3a8xcou 83aemooic 3 00 ckmusnum. bezcymmuienum € ¢paxm, wo
OYIHHA JIeKCUKA AKMUBHO SUKOPUCMOBYEMbCAL 6 JimepamypHux meopax (0cobnueo 6
OUMSAYUX KA3KAX).

Knrwouoei cnosa: oyinka, oyinrosanus, cyo’ekmusHull pakxmop,; 06’ ekmusnuil
Gpaxmop, nimepamypHuti meip, KasKkd.

1. BerynHi 3ayBaskeHHSI

OriHka MICTUTBCS Y KOMYHIKATHBHUX CUTYaIlisIX, /1€ BiIOYBa€ThCs 3ITKHCHHS
cy0’ekTa mi3HaHHS 3 00’ €KTUBHUM CBITOM. OT[IHKA SIK JIIHTBICTUYHA KATETOPisi B MOBI
peaizyeTbesl 3a JOMOMOIOK Pi3HUX 3ac00iB — MOp(]OJOTIYHMX, JEKCHYHUX Ta
CUHTAaKCUYHUX, Y3araJlbHEHOrO YMEpPEeIKEHOr0 Ta HEYINEPEIKEHOTO CTaBIICHHS 0
KOHKPETHHX TIOJIiH, MPOIIeciB, SBUII, (akTiB Ta iH. [2: 62—63].

3a 1HImMMM BU3HAYCHHSM OI[IHHY JEKCHKY TAaKOXX HAa3WBAIOTh EMOIlIHHO-
OITIHHOIO 200 KOHOTAaTMBHOIO — TOOTO, TI€I0, SIKa Ma€ MEBHE JEKCUYHE 3a0apBICHHS.
ExcnpecuBHICTh TICHO MOB’si3aHAa 3 €MOILIHHICTIO, IO MPU3BOJUTH 10 OTOTOXXHEHHS
NESKUMU BUCHUMU IUX NOHATh. [IpoTe 111 MOHATTA € CYMIXKHUMHU, aji€ HE TOTOXHUMH,

aJKe «EKCIpecis MOB’s3aHa HE JIMIIE 3 €MOIIHHUM Ta o0pa3sHuM (XyI0XkKHIM), a i
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IHIIMMU  TUJIAaHAMU  BHUCIIOBY — BOJBOBHUM, €CTETUYHUM, COI1aJbHO-OI[IHHUM,

CEMaHTHUYHUM, HOPMATHUBHUM 1 T. JI.», TOOTO €KCIPECUBHICTh HabaraTo mupIiia 3a
eMOIIHHICTD y Jekcuili [4: 23].

AKTYaJIbHiICTh HAyKOBOI PO3BIAKM 3YMOBJIEHa HEOOXIHICTIO JOCIHIIKEHHS
3ac00IB BUpaXEHHS OLIHKM Ha Martepiail JUTAYOro JITEpaTypHOIrO AUCKYpPCY Y
31CTABHOMY acIeKTi Ha Marepiaji aHINIIHChKO- Ta YKpaiHCbKOMOBHOI'O TEKCTIB IS
BU3HAYEHHSI CIIUTBHUX Ta BIIMIHHUX PUC 11 BUPAXEHHS B IBOX JIHTBOKYJIbTYpax.

Meta npencraBieHoi poOOTH MOJIATae y BU3HAYEHH1 CHEIU(IKU BUPAKECHHS
OIIIHKY B aHTJIICHKO- Ta YKPAiHCbKOMOBHOMY JIUTSYOMY JIiTEPaTypHOMY JTUCKYPCI.

O0’ekTOM  JOCHITKEHHS € eMOIliiiHo-oliHHa Jiekcuka. [IpeameTom
JOCJIIJDKEHHSI BUCTYNAlOTh (POHETHUYHI, MOPQOJIOTIYHI Ta JIEKCUKO-CEMaHTUYHI
OCOOJIMBOCTI €MOIIIMHO-OI[IHHOT JIEKCUKU aHIJIHChKOT Ta YKpaiHChKOI MOB B
XYJOXKHIN TUTAYIN JiTepaTypi.

Marepianom JOCIIPKEHHS CIYTYIOTh 67 JEKCUUYHUX OJUHUILL, SIKI MICTSITh
OI[IHKY B JeHOTaTi, 3 sKkux 24 npuxkMmeTHukH, 20 mieciiB,7 TPHUCTIBHUKIB, 7
IMCHHHMKIB, 2 JIENPUKMETHHKA (aHTJIiiChbKa MOBa) Ta 7 BUT'YKIB.

2. Jlekcuko-mopgosoriuni 0co0JMBOCTI eMONiiiHO-OMIHHOI JIEKCMKH B
Tekctax O. lepmancbkoro ta /Lx. Ctponra

JIns TUTUHM Ba)KJIMBO BUOpaTH MPaBUIIBLHY aKCIOJIOTIYHY KapTHHY CBITY, SKa
IPOTATOM BCHOTO ii JKUTTSA OyJe CIYKHUTH IIJACTaBOIO ISl 3JIMCHEHHS BJIACHUX
BUMHKIB 1 BUHECCHHS OIIHKU JUIS YYXHX. Y 3B’S3KYy 3 MM, PO3IJISA OIIHKA B
TEKCTax JITEPATYPHOI Ka3KU € BAXKJIMBUM 1 HEOOXITHUM, OCKUIBKH caMe JIiTepaTypHa
Ka3Kka OJHa 3 MEpIINX 3HAWOMUTH CBOTO 4YHMTada 31 CBITOM IiHHOCTEeH. OIliHKa B
TEKCTaX JIITepaTypHOi Ka3KH BHPAKEHA HA PI3HUX MOBHHUX PIBHSAX:

- (hoHETHYHOMY:

(1) — Oopasy nigpns ¢pnona, — sionosis oupexmop ... [3: 100];

(2) ‘BAAAAAAD,’ Tina growled, and at that same second Streaker’s head shot
forward and seized the bone [6: 28].

- MopdororiyHomy, SIK, J0 MPHUKIALy, I'pa cliB y Ha3el TBopy Camikom
HepmancbkuM «HynoBe» 1 «Hya0BUCHKOY.

- JIEKCUYHO-CEMaHTUYHOMY (BUKOPHUCTaHHS JITEPATypHUX Ta JIEKCUKO-
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CEMaHTHYHUX 3aCO0IB B TEKCT1 — MIOPIBHSHB, CMITETIB, CAHOHIMII, TAPOHIMIi TOIIO):

(3) — Boenuxu, naue 3auaposani, niaeko pyxamucs 0o Kaiabaui, Hibu decw y it
yenmpi 6Ci 6OHU Mycuu sitimucs 1 ymeopumu oone eeauxe 6azamms [3: 60].

Jlexcuunuii mnact, Ha nymKy ['. [BaHOBOI, «sBjsie cOOOK0 SAPO CEMAHTHUYHOL
KaTeropii omiHku». J{Jig OJHUX CIIiB, OLIIHHE 3HAYEHHS CTAHOBUTH iXHIM OCHOBHUM
JEKCUYHHUM 3MICT (OIL[IHOYHI CJIOBA), JJIA IHIIMX >K€ JIEKCEM, OI[IHHE 3HAYEHHS €
OJIHUM 13 CKJIaJIOBUX KOHOTATUBHOI'0O KOMIIOHEHTA (CJIOBAa 3 OI[IHHUM KOMIIOHEHTOM
3HAYCHHS).

Kpim Toro, ominka moxke OyTH BUpakeHa B JIEKCEMI 3a JIOIOMOIOI0 PI3HUX
agikciB, y 3B’sa3ky 3 uuM H. JIyk’siHOBa mpomoHye poO3MEXKOBYBATH CIIOBOTBIPHI
Moaudikalii 1 CJIOBOTBIPHI TPAHCIO3UIIT 3 cy(dikcaMu cy0’ €KTUBHOI OLIHKHU (00wuxK,
KOMROMUK, cumnamseda, 300pogawns). llepuii B MOBI 4acTKOBO BTpayaloTh CBOIO
OIL[IHHICTE:

(4) Any o, Bamonuux, nosuaiiom meHe 3i c80€l0 noopyeow. lLle meos
oonoknacuuysn? [3: 117].

Ha Bigminy Bifg yKpaiHCBKOMOBHHMX TEKCTIB, B aHTJIOMOBHMX HE Ma€ TaKoi
TEHJICHIIi1 10 YTBOPEHHsI Cy(iKCiB Cy0’ €KTUBHOI OIIHKU. BUTBIIICTh BIIACHUX Ha3B HE
MOXHa YTBOPHUTH TaKMM YHHOM, a BCi MOXIMBI Momudikarii BIacHOTO iMeHi
BIZHOCATBCSA 1O TaK 3BaHUX «HEIPUPOIHHUX, oOpasimmBux» ¢opm. [5: 76-77].
Hanpuxnan:

(5) Mary — Marykins — little Mary — baby girl Mary
(6) Mary had a little lamb,

Its fleece was black as soot,

And everywhere that Mary went ... [6: 65].

JlekcuKo-cCeMaHTUYHUHN PIBEHb BUPAXKEHHS OI[IHKMA B TEKCTI € HAWBAaroMIilIuM
Ta HaWOUTBIIKUM 3a 00cATOM. Lle MOSCHIOETHCS BEIUMKOIO PI3HOMAHITHICTIO JIGKCHKO-
CEMaHTUYHHX 3aC00IB BHUPA3HOCTI, SKi BHUKOPHUCTOBYIOTHCSI B TOMY YHCHI ISt
MOPIBHSAHHS CTYNEHIO BUPA3HOCT1 OLIIHKY B YKPAiHCHKIN Ta aHTI1IMChKIA MOBaX.

Sk Bxke Oyso 3a3HaYEHO, MPOLIEC BUHECEHHS! OLIIHKU Nepeadavyae mopiBHIHHS.
Jlns nmitepaTypHOI Ka3KM XapakTepHa BeEJMKAa KUIBKICTh MOPIBHSJIBHUX 3BOPOTIB.

CHOHY‘IHI/IKI/I AK, HEMOE, Hl6u, Have O0CUTb 4YaCTO BUKOPHUCTOBYIOTLCA B
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MOPIBHSUIBHUX KOHCTPYKIIAX:

(7) Tapean mum wacom 3anpumimue moecmyna i 2aloNOM, Ha4e KiHb, KUHYBCs
00 Hvoeo [3: 163].

AHTIIIMCHKOMOBHI TEKCTH TAaKOX XapaKTEPHU3YIOThCS TEBHOIO HAasBHICTIO
NOPIBHSUTBHUX KOHCTPYKIIi. BOHM YTBOPIOIOTHCS 3a JOMOMOTOI0 CIIOJIy4HHUKIB than /
as...as/much...as/so...as/such ... as/ like/as though. Hanmpukan:

(8) That’s why sometimes it’s hard to tell if she’s being weirder than usual, but
she is, definitely. She’s more loopy than...made her brain even more lopsided than
before [6: 14];

(9) She runs like she’s swallowed a rocket... [6: 16].

3. BucHOBKH

3.1 Ominka sk CKJIaJioBa BUSIBY €MOIIIMHOCTI B MOBI 3aJIUIIAETHCS aKTyaJIbHUM
NUTAaHHAM Ta TPEIMETOM JOCHIKEHb, IO 3YMOBJICHO CKJIQJHICTIO (DOpMyBaHHS
OI[IHKM, CYTHICTIO I[IHHICHHX OpIEHTHUPIB Ta OCOOJUBOCTSAMH CEMaHTHU3aIlli
€MOTHBHO-OI[IHHUX OJIUHUIIb.

3.2 KaTeropis OIiHKH peali3yeThCs B TEKCTax JITEpaTypHOI Ka3KH Ha Pi3HUX
MOBHHUX PIBHSX: (OHETHYHOMY, MOP(]OJIOTIYHOMY, JEKCUUYHOMY, CHHTAKCUYHOMY.
JlekcuuHMi piBeHb € HAWOUIBII ICTOTHUM MPHU BUPAXKEHHI Kareropii OIlIHKU B
TEKCTax JIITepaTypHOi Ka3KU.

3.3 Ominka y JHTBICTHIN PO3MVBIAAETHCA SK BHUPAKEHHS IMO3UTHUBHOI a0o0
HETaTUBHOI XapaKTePUCTHUKH SBUII, TIPEAMETIB a00 JTii.

3.4 CTpyKTypHi OCOOJMBOCTI OIIIHHOI JIEKCUKH BIJ3HAYAIOTHCS YaCTOTOIO
B)KMBAHHS PI3HUX YaCTUH MOBH, TaKMX SK JI€CIIOBa, IMCHHUKH, IPUKMETHHUKH,
MPUCITIBHUKUA TOIIO, B JITEPATypHUX TEKCTaX Ta, BJIACHE, OCOOJMBOCTSIMU IXHBOT
Oy10BH.
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IHTEPMEIIAJIBHICTh POMAHY MAPTIHA INIOUBJIE
«CKAHEPN»
The article deals with the intermediality in postmodern anti-utopian novel
“Die Scanner” by the contemporary German writer Martin Schauble.
“Die Scanner” contains several allusions to such an art form as cinematography,
accordingly, special attention is drawn to the intermedial references to the American
science fiction action film, which is called “Equilibrium”.
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CporoaH1 JOCTIAHUKN HEPIJIKO MPUXOJAThH 10 BUCHOBKY, IO CYYacHIN ernoci
NpUTaMaHHA Taka puca, SK aHTUYTOMiYHICTh. Jlemanmi wyacTimie 3BEpHEHHS JI0
AQHTUYTOMIi CIOCTEpIraloThCAd HE JuIIe B KiHeMarorpadi, aje W B XyTOXKHIN
mitepatypi. OnHi€0 3 0COOIUBOCTEH aHTUYTOMIYHUX TBOPIB €MOXH MOCTMOACPHY €
HasBHI B HUX IHTepMeiaabHi pedepeHiiii, ki JomomMararTh YHWTAdy Kpalie
3pO3YMITH TEKCT 1 HOro 3B’SA3KM 3 IHIIMMH BHJAMH MHCTEITBA. SICKpaBUM
IPUKIAT0M TIOCTMOJIEPHICTCHKOI aHTHYTOII BUCTymae poMaH Maprina Illoiibie
«Ckanepu» (2013).
3a ocTaHHI JECATHIITTS 3alliKaBJICHICTh SBHINEM 1HTEPMETIaTbHOCTI CTPIMKO
3pocia. BogHowac 3MiHMIIacs 1 camMa CYTHICTH IborTO sBHUIIA: «ChOromHi
IHTEpMEeNiabHICTh BUCTYNA€ HE CTUIBKH MPUHOMOM YK KOHIENIIIEI0 (K OyIio
paHilie), CKUTbKM HEeMHHYYUM HACIIJIKOM TEXHOJOTIYHOTO MpOTpecy, TOMy cama ii
CYTHICTh MPUHITUTIOBO BIAPIZHAETHCS Bif Ti€l IHTEPMEIIATBHOCTI, IO iICHyBaja TO,
KOJIM CHHTE3 MHCTEITB, MONIYK BIUTUBY Ha PEIUIIEHTa OyIW XyI0KHIM 3aBIaHHSIM
aBropa» [1,c 63]. TlomiTHOIO CTa€ TEHJEHINS 1 JO 3HIKECHHS 3alliKaBJICHOCTI
JTEPaTypoOrO SIK BUJIOM MUCTEITBA, OCKUTLKH MHCHhMOBI TEKCTH B)KE HE € OCHOBHHUM
JOKEpeJIoM Mi3HaHHS cBiTy. Ha mpoTuBary mpomy, OUIBIIOT yBaru HaOyBae eCTeTHUYHA
(GyHKIIS XyAOXXKHBOTO TBOPY, LIO0 MOJISITAE€ y HOTO 3B’S3KYy 3 IHIIMMU BUJAMHU

MHUCTCLTBA.



135
Jlesiki HAyKOBIIl BBaXKalOTh, 10 JIOCHTIJIHUKA LIKABIATH TEHEp HE 3B A3KH MDK

TEKCTaMH, a 3B’S3KH TEKCTy 3 TaK 3BaHUMH «IIPOCTIIUMU» BUIAMH MUCTEIITBA,
HAMPUKJIad, MY3WKOIO 1 J>KHBOIHCOM, Ta «CKIQJHHUMH», 10 SKHX BITHOCHTHCS
KiHemaTorpad. Aje BapTo 3a3HAYMUTH, 10, MOPIBHSAHO 3 IHIIUMHU BUAAMH MHUCTELITBA,
caMme JiiTepaTypa HalOUIbIIIe 30CepeKy€e B COO1 MIKMHUCTEIBK1 3B’ I3KHU.

[HTepMETiaTbHA TOETHKA XYTO0KHBOTO TEKCTY € BAKJIUBUM E€JICMEHTOM IS
CTBOPEHHSI «ECTETUYHOI MOJENi CHiBOpall yuTaya 1 aBTopa» [3], sKka MOYMHAE
BUOY/IOBYBAaTUCS Ha PiBHI KOMITIO3MUIIII 1 MPOJOBKYETHCS Ha BCIX PIBHSIX MOETUKHU
Tekcty. Tomy 1 He auBHO, 1o Maptin [lloii6ne BUKOpPUCTOBYE mpuUiioM
IHTEepMET1aTbHOCTI TiJT Yac HAIMCaHHS CBOTO poMaHy. AHTHyTOIIs «CKaHepu» — 11e
CKJIaJTHE CHHTETUYHE IIJIe, B KOMY MICTUThCS YMMayia KUIbKICTh ajlto31d Ha Takui
BUJ MUCTEITBA, K KiHemarorpad. IlikaBuM mnpuKIaIOM, 1€ CIHOCTEPIraroThCs
iHTEepMemianbHi 3B’sA3KM 3 pomaHOM «CKaHepw», BHUCTYNa€ aMEpPUKAHCHKUN
dbaHTacTUUHMI aHTUYTOMIYHHUM 6010BUK «ExB1110piym» (2002).

XynoxHit ¢pineM «EkBUTIOpiyM» Jgapye Ham 4yJ0BY MOXJIHMBICTh HE TUIBKH
ySIBUTH, @ ¥ TTOOQYHUTH CBIT, JIe BIICYTHIN YBECh CIIEKTP MO3UTUBHHMX 1 HETAaTUBHUX
emorid. Jlis ¢imeMy BinOyBaeTbcs y MaHOyTHBOMY, KOJIU JIFOJCTBO YK€ TEPEKHUIIO
TPETIO CBITOBY BiliHy, TOMy 1100 3amoOirTd 4YeTBepTid Takid BiHI Oyna
3alpoBa/KEHA CrielliajbHa IIporpamMa il JIIKBigaIiil JIOJACKKUX €MOIlId Ta TTOYYTTiB,
SIK1 BBaXKaJIUCs NMPUUIUHOIO ycix 0in. [Io6 3MycuTH JNoauHy 1M030aBUTHCS TOYYTTIB,
BUHAWIIIA ~ CHEIIaJJbHUM  HApKOTUK  «po3iym». TyT MOXKHa TIPOCTEKHUTH
IHTEepMeniaNbHUN 3B 30K poMaHy 3 (inmbMoM, amke, gk Bimomo, y «CkaHepax»
TAaKOI0O HAPKOTUYHOIO PEYOBHUHOIO CIYTYE «HAIOP», AKUH X049 1 HE J0TIOMaraB
mo30yTUCS CTpaxy, J0O0OBI 4M arpecii, BiH yce X HaJaBaB JIIOJSIM MOJKJIUBICTH
MOPUHYTH y «Kpammii cBIT»: «JluTS4mii XOp HACMiByBaB IICEHBbKY MPO HAIOP.
“Hanop — 1ie uya0-0-0-0. Hagop — 1ie xuttsi-a-a-a. BraMmoBye rosio-0-0-oj, 1 TypooT
K HeMa-a-a-a.”» [2, c. 45].

3HUIYIOYN TIOYYTTS HACEJICHHS 3a JIOMOMOTOI0 TPETmapaTy «Ipo3iymM», Yps
MEPETBOPUB JIIOJIE Ha CBOEPIIHUX POOOTIB, SIKI TOTOBI BUKOHYBAaTU OyAb-fKI
3a0araHky MpaBisivuoi Biaaau. SK HACHIIOK, YBECh CBIT AYXKE€ MIBUAKO CTaB OJHIEIO

JepKaBolo Mia Ha3Bow «JI10pis», e yTBEpAUBCS KOPCTOKUM TOTANITAPHUN PEXUM,
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KU OYOJIIOE CAMITHUK, Biiomuil sk «baTbko». BiH gae po3nopsiKeHHs 3HUIIUTH

BCE, 110 MOXXE€ BUKIMKATH B OCOOMCTOCTI XO4ya O HalMEHILy €MOIliI0 — JIiTepaTypy,
KUBOTIUC, MY3UKY, MPEAMETH CTaporo CBITy. AIFO3i€0 Ha TaKy IMOBEIIHKY BN
BHUCTyNae OonupyBaHHS KHUT B aHTHyTOINii «CKaHepw», IO TEK MOXKHA Ha3BaTH
CBOEPITHUM «3HHUIICHHSIMY JIPYKOBAHOTO CJIOBA:

Opucinanu KHue Mu 3a8xcou 8i00asalu HAcmynHoz2o ous 6 oropo Homoca. (...)
A 0oeeuti uac ne mie 36aeHymu, wjo cnpasdi pobue KoHyepH 3 makor Kynor nanepy.
Bionosiov s ompumas 6io Homoca na nocnubnenomy ceminapi. “Konyepn cnowamxy
8i00asas nanip WKOIAM 30HANbHO20 ynpasiiHHa. 1o 6yno we 6 uacu OpyKY8aHHs,
He3a00820 00 868e0eHHs YPOKIE N0 MOOPLNO 6e3 niopy4HuKie ”.

— A Humui? — noyixasuecs 0OuH OONUMAUBUI (...).

—  Cnamorwoms, — 8ionosie Homoc [2, c. 73].

Croxer kuurm «CkaHepu», sk 1 ¢uibMy «EkBimiOpiym», BigoOpaxae
noctynoBe  (OpPMYBaHHS  OCOOHMCTICHOTO  CaMOIIi3HAHHS TOJIOBHOTO  Tepos,
BUOKPEMJICHHS HHUM IHIUBIAYaJIBHOTO «s». AK€ €IUHUM, W0 MOXe OyTu
CWIBHIIIUM 3a CHCTEMY — II¢ JIIOJWHA, sKa TOBCTae mnpoTtu Hei. VY diabmi
«ExBimiOpiymM» MH MaeMoO 3MOTy CIIOCTepiraTd, sKi BHYTpilIHI MeTamopdo3u
BiIOYBAIOTHCS 3 TOJOBHUM T€POEM, MEPIIOKIACHUM KIEPUKOM (BUCOKOMOCTABICHUM
CriBpoOITHUKOM opraniB Oe3neku) JIxonoMm IIpecTtoHoM, konu BiH 3a0yBae BUIIUTH
7103y JIKIB, SIKI TIEPETBOPIOIOTH MOTO 3 JIOJWHU Ha poOOTa, M030aBJIECHOIO E€MOIIii.
Kapnunanpai 3Mian ocobuctocti JIkona [Ipectona BinOyBarOThCs 1 TOAI, KOJHM BiH
BCTyNAa€ B KOHTAKT 3 HAWCTPAIIHIIIMMHU BOPOTaMHU HApOIy — WICHAMH TaK 3BaHOTO
«ITligmimis», mo MpoJaOBXKYIOTh OOPOTHCS 32 KOXKHY APIOHHYKY MHHYJIOTO KHATTS. |
came uepe3 I1e X BBAKAIOTh 3MIOYUHISIMU, IKUX TOTPIOHO 3HUIIUTH MPOCTO HETAIHO.
«Ilipgmms» y ¢imemi «ExBimiOpiym» Ta «KHmxkkoBa rimpais» y «CkaHepax»
BUCTYNAIOTh 1€ OJHHUM IHTEPMETIAIbHUM €JEMEHTOM, SKHH MOEIHyE IIi JBI
aHTHYTOTI].

Vyacuukun  «KHuxkkoBoi ruipAli» Ha yom 3 ApHe beprmanHoM
NPUTPUMYBAIUCA JAYMKH, [0 TEXHOJIOTi, $KI T[OJIapyBajud CBITOBI KHUTY,
PO3BHBAIOYKCH J1alll, TPOCTO BOMBAIOTH ii, MEPETBOPIOIOYN 1eH (I3UYHUN 00’ €KT y

HenoTpioHuM MoTiox 3 Munyjioro. Came Biag «KHuxkkoBoi rinpali» Pod HapemTi
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nizHaBcs, o Hacopasal «Ultranetz» poOUTh 3 BUKYIUIEHUMH KHHTAMU:

«BinckaHoBaHi1 KOMii BUAANSAIOTH, a TIAIEPOBUNA OPUTIHAT CHaoOOTh [2, c. 147]. 1le
O3HAYae, 110 HISKOI «BCEOXOIUIIOIUYOi 0a3u 3HaHb» NPOCTO HE iCHYe. A i1eanbHUI
CBIT, IITY4YHO CTBOPEHUH BIA/0I0, JHIIE BIABEPTAB yBary BiJl CIPaBXKHIX CEPUO3ZHUX
npo0JieM, sIKi HABUCJIM HaJl JIFOJACTBOM.

Kinmiska antuyrtomii «Cxanepu» Maprtina Illoiibne iHTepMeniaabHO
CHIBBIIHOCUTBHCA 3 TI€O, 10 Moka3zaHa y (uibmi «ExBumiOpiym». CrpamHi momuii,
onucaHni y «CkaHnepax», nonomaratotb PoOy yCBIIOMUTH T€, HACKUIBKH JKaXJIUBUM €
CBIT, y SIKOMY BIH kMB€. BiH HapemTi «IIpOKHUJA€ThCS B JOBTOTO CHY» 1 BUPIIILYyE
OPOTUCTOSITH >KOPCTOKIA ToTamiTapHid cuctemi. Skmo B «EkBumiOpiymi» Jlkony
[Ipectony nmpuxonute Ha nomiy «lligniyusy, 1o y «CkaHepax» y poii CBOEPIAHUX
COIO3HHUKIB TOJIOBHOTO T€pOsS BHCTYMalTh WieHH «KHIKKOBOT Trimpaiiy, sKi
nonoMaraiotb PoOy 30HHTary MOKMHYTH MICTO. YCI Il TOJIi CHOHYKarOTh HOTO
HamucaTu pomaH mix Ha3zBowo «CkaHepu». Bapro 3a3HaumTH, 110 1HTEpMeaialibHE
mojie poMaHy He oOMexyerbes nuiie ¢inbMoM «EkBuTiOpiym». IHTEepmenianbHi
pedepenmii MoxkHa TobaunTH 1 3icTaBUBIIM poMadH Maptina [lo#6ne 3 iHmMMMEU
XYJIOKHIMH CTpiduKaMu, K, Harpukia, «Matpur» (1999).

Orxe, 1HTEpPMEIIATbHICTh BHUCTYHA€ TEKCTOTBIPHUM JOMIHAHTOM CYYacHHUX
POMaHIB-aHTUYTOIIIH 1 CIIPUSE KPAIlIOMY PO3YMIHHIO SIK CaMOTO TEKCTY, TaK 1 HasBHO1
B HBOMY IMpoOJieMaTUKH. BUKOpHUCTaHHS CEMIOTHYHUX KOJMIB KiHemarorpady B
MeXax JIiTepaTypHOro TBOpY 3a0e3medye iHTerparito antuyromii «CkaHepu» B
CBITOBY KyJIBTYPY Ta OaratorpaHHiCTh ii iHTepIpeTaIliii.
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COMMUNICATIVE ASPECT OF DISAGREEMENT IN

MODERNENGLISH DISCOURSE

The speech act of disagreement has a crucial role in everyday interactions
due to the fact that it is almost impossible that all people, even those who live inthe
same community, have the exact similar opinion and perception on certain issues in
various settings. Thus, disagreement is the two-way process of communication
whereby meaning is sent and received to gain shared understanding.

The term disagreement as a speech act is used to indicate speaker's opinion
or belief contrary to the view expressed by the previous speaker [5, p.233].

Speech act of disagreement is an act, which combines all types of
communicant’s negative reaction: refutation, objection, judgment, disapproval, and
dissatisfaction. It is an informative, imperative or evaluative statement and has a
certain realization through various means of expression [3, p.50].

One of the scholars studying disagreement — A. Pomeranz — considers it
mostly as dispreferred speech act, and she further differentiates “strong” from
“weak” disagreement on sequential grounds. Therefore, strong disagreements
consist only of disagreement components (I don’t agree; of course not) whilst
weak disagreements include other components like hesitation markers and fillers,
token agreement components (yeah... but; it might be) [1, p.191]. Her
classification is similar to the one put forward by C. Kakava, who also
distinguishes between three linguistic realizations of disagreement:

v' strong forms,
v’ strong yet mitigated,

v and mitigated forms of disagreement.
All in all, in general disagreement expressions are classified according to
two main categories: strong and mitigated disagreement following K. Kreutel, A.
Pomerantz and C. Kakava classifications [2].

There are strategies that indicate strong disagreement:
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Use of bare negative forms (No; No way)

Use of the performative (I disagree)
Use of the performative negation (I can 't agree)
Blunt statement of the opposite (Purple is sorry)

Use of insults and negative judgments (That’s a crazy idea)

o a bk~ w0 b P

Use of rhetorical questions (You are kidding right?)

7. Sarcasm (trying hard)

There are strategies that indicate mitigated disagreement:
1. Token agreement (yeah... but)
2. Use of hedges (it seems; it might be)
3. Requests for clarification (could you explain it more clearly?)
4. Expressions of regret (I am sorry, but | don’t agree with you...)
5. Use of prefacing positive remarks towards the addressee (that’s a very

good analysis)
6. Suggestions (How about doing it in a slightly different way?)
7. Giving explanations (I don t really agree, because...) [1;191]

So, disagreement is a difference between conflicting facts or claims or
opinions. It can be strong and mitigated. The choice of expressing disagreement in
the process of conversation depends on the situation, intention and mood of the
interlocutor.
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EMOTIONAL EVALUATION IN IMAGE OF AN AMERICAN
POLITICIAN

This paper investigates the emotive-evaluative component of the image of an
American politician. The attitudinal image of a politician has been constructed.
While comparing Barack Obama and Jimmy Carter’s images it has been found out
that the first one is more negative and the second on is more neutral. At the same
time positive emotive evaluation is part of each analyzed image.

Keywords: emotive-evaluative component, image, American politician,
negative, positive, neutral.

Image of a politician is a construct that emerges in the discourse space. Having
been constructed it turns into a communicated message, influencing on the one hand
the behavior of a politician it represents and on the other hand the attitude towards
this or that political leader.

The image of a politician has been mainly viewed from a socio-psychological
point of view [1, p. 98-99], limited in space and time voter’s position [Martyn, p. 18-
20] and practically taking into account appearance, the manner of speech and body
movements of a politician [2, p. 329-331].

An important component in the image of a politician is emotional evaluation,
which is considered to be a kind of emotions. Emotional evaluation demonstrates
acceptance or unacceptance of a politician by the public.

According to the YouGov, an international research data and analytics group,
the five most popular politicians in America are Barack Obama (58%), Jimmy Carter
(55%), Bernie Sanders (48%) and Kamala Harris (48%). In this paper we are looking
at the emotive-evaluative construction of the image of an American politician, i.e. the
image of a politician constructed by addressees and viewers of his/her speeches.

Viewers who watched Barack Obama’s commencement speech for the class of
2020 used the following adjectives to describe it: inspiring, uplifting, funny, weird,

corny, out-of-touch [5]. The first three adjectives prevail and provide a positive
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emotional image of Barack Obama. The unique word used in Obama’s evaluation is

presidential [4].

High evaluation of Barack Obama can be proved by illustrating a discourse
fragment: The Obamas are the world’s most admired man and woman. Barack
Obama has deposed Bill Gates from his position as world’s most admired man for
the first time since YouGov first started asking in 2014. Michelle Obama holds on
to her position as world’s most admired woman, having ended Angelina Jolie’s
run of dominance last year [3].

The cognitive-discourse analysis of the given above fragment shows that
Barack Obama is on the highest position of EVALUATIVE SCALE marked by the
superlative form of the adjective, the most admired. The double repetition of this
superlative form strengthens the statement of high opinion. As the analysed fragment
demonstrates the same is true for Michele Obama. The proper name the Obamas
emphasizes their position and makes it stronger.

Jimmy Carter is the second popular American politician after Barack Obama.
For his evaluation the following adjectives as intelligent, genuine, honorable, humble
are used. America’s oldest-lived president, Carter, has two unique words
associated with him: humble and honorable [4]. Jimmy Carter is also seen as
particularly likable. Both Obama and Jimmy Carter are viewed as people who “stand
for ordinary people” [4].

Thus, the contemporary discourse makes it more possible and necessary to use
responses and reactions of the audience for the evaluative construction of the image
of a politician. The perspectives of further research are to investigate discursive
images of different political leaders.
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JloHeubKuil HalllOHAIBHUM yHIBepcuTeTy iMeHl Bacuia Ctyca
HayxkoBuii kepiBHuk: O.0. 3anyxHa, K.(Qu101.H
CTPYKTYPHI OCOBJINBOCTI CKOPOYEHb
AHTJIIACBKOMOBHOI'O JUCKYPCY COIITIAJIBHUX MEPEX
(ma maTepiaJi coniaiabHoi Mmepe:xki Twitter)

The article is devoted to the study of abbreviations specific to the social network
Twitter. The paper outlines the influence of Twitter on modern English language lexis
through active borrowings of Twitter abbreviated vocabulary. The research allows to
define that abbreviated vocabulary is the most productive way of word formation on
this social network due to the limited amount of symbols allowed to be used.
Keywords: discourse, social networks, abbreviations, neologisms, abbreviations,
word structure.
1. Berynni 3ayBaskennsi. CoiianbHa Mepexa TWitter chorogni € mMOTYXKHUM
IHCTPYMEHTOM KOMYHIKaIlli, KWl BIJIMBA€ Ha PO3BUTOK MOBH. Y Mepexi Twitter
MPUCYTHI MMPAKTUYHO BC1 BIUIMBOBI MeJlia CBITY, a TAKOXK MOJIITHUYHI Jis4l, YPsIIOBI Ta
HeypsnoBi opranizaiii. [Ipu npomy Qopmar miei comianbHOT Mepexi mepeadayae
CyBOpe 0OME)KEHHS JTIOBXKHHH Jomnucy: He Outbine 140 cumBomiB. Bkiactu 3MicTOBHE
MOBIOMJICHHSI B TaKWil OOCAT JOBOJII Ba)XXKO, TOMY JJIs YCHIITHOT KOMYHIKaIlii B
Mepexi Twitter mupoko BUKOPHUCTOBYIOTHCS CKOpoUeHHS [5].
AkTtyaabHicTh. OCKUIBKH colliaibHa Mepeka TWwitter mocimae BaXkinBe Miclie B
CyCHUTBHIM KOMYHIKaIlli, MOBHI OJHMHMIII, SKI BUHHUKAIOTHh 3aBISKH i1 OOMEKEHHSM,
MaroTh BUCOKI IIAHCHU YBIUTH y TIOBCSKICHHMI BXKHUTOK. Lle oOymoBieHe 30kpema i
TUM, IO X BUKOPHUCTOBYIOTH JIJIEPH TYMOK, a «TBITTEP-CTHJIBY CTAa€ AcAN OiIbII
«MOTHUMY». YKe 3apa3 y HIUPOKOMY BXXHUTKY, HaBITh 1032 III€I0 COIIaJbHOIO
MEpEXer0, aKTUBHO (YHKI[IOHYIOTh HEOJIOTI3MHU, TEHETHYHO TIOB’sI3aHi 3 HETO.
06’ckmom NOCTIKEHHS € CKOPOUCHHS Yy Cy4YacHIl aHTIHCHKiA MOBi. IIpedomemom
JOCJIJIPKEHHSI BUCTYHAa€ CTPYKTypa CKOPOYEHb, sIKi a00 BHUHHMKJIM B COLIAJbHIM
Mepexi Twitter, abo HaOynu MIUPOKOTO BXKWUTKY 3aBASKU Hid. Mamepianom
00Cni0JCeHHsT BUCTYINAIOTh CKOPOYEHHA, [10paHi METOJOM CYUUIbHOI BHUOIPKHU

3arajibHOI0 KUIbKiCTIO 300 oauHuub. /ycepenrom eMIIpUYHOrO Martepiany Oyiu



146
JOMUCH Ta KOMEHTAp1 aHTJIOMOBHUX KOPUCTYBaYiB y COlliaIbHINA Mepexi Twitter.

2. TeopernuHi 3acagu aocJiaizkeHHsA. OcOONMBOCTI BUKOPUCTAHHS CKOPOYEHb Y
CYy4acHOMY BIpTyaJlbHOMY TMIPOCTOpi, 30Kpema y Mepexi Twitter, mocmimkeHo y
npaisx OaraTb0X BITUM3HSHUX (itonoriB, Hanpukian: M. B. KapartaeBoi [1],
M. O. Ky3nenogoi [2], O. 1. Jlyuenxko [3], I'. I. Cugopyk [4], A. I1. ITuGeko [2].

3a pOKM ICHYBaHHS COlliabHAa Mepeka [Witter po3BHHYyZA CBOIO BJIACHY MOBY
twitspeak i ;xuBe 3a CBOIMHU 3aKOHAMH Ta eTHKeTOM twittiquette, BinmoBimHO [0 SKOTO,
3apagyd €KOHOMII 3HaKiB MIHIMI3YIOTbCSI MPOSIBU BBIWJIMBOCTI, SIKI HE HECYTh
3MICTOBHOTO HAaBaHTaXCHHS. TakuM 4MHOM, y Mepexi Twitter Bimomuid mpuHIHIT
MOBHOI €KOHOMIi MPOSBISIETHCS OUTBIIT aKTUBHO Ta HAOYHO, OCKUIBKH HAJTUIITKOBUM
BUSIBIISIETHCS BCE, MO0 HE N03BOJisie BKiactucs B 140 cumBomiB. Tak, mpuBiTaHHS
BUTIISAIAIOTH 31¢0inbmoro Tak: hi, hey, yo, hiya, GM rtoo.

VY comianpHi Mepexxi TWItter BUKOPUCTOBYETHCS OUIBINICTh ICHYIOYMX CIOCOOIB
CKOpOoYeHHS: andaBiTU3MU, aKPOHIMHU, KOHTpaKTypa (yciueHHs ), OneHau, rpadivHi Ta
donetnyni abpesiarypu. [IpuuomMy OKpIM BHUKOPHUCTAHHS CKOPOUYEHb, BXKE
IpUTaMaHHUX aHTJIHCHKIM MOBI1, YTBOPIOIOTHCSI HOBI, a TAKOK HaAOyBarOTh 0COOJIUBOT
MOMYJIIPHOCTI TTOPIBHSHO HEIIOAaBHO CTBOPEHI, SIKIIIO BOHH BIAMOBIIAIOTH TOJIOBHIN
MeTi — JaKoHi3aiii BucioBmoBanusa. Came nuM crenudiuauMm aas mepexi Twitter
CKOPOUYCHHSM 1 MMPUCBSIYCHE JaHe JOCIIKSHHS.

3. CTPYKTYpPHi 0CO0JIHBOCTI CKOPOYeHb. Y Mepeki TWitter mupoKoro MOIMIMPEHHS
HaOyBae OYKBEHO-CKJIa0BE 1 OYKBEHO-IIM(POBE HAMMKMCAHHS CJIIB, IO € XapaKTePHUM
TAaKOXK 1 JUIA IHIIMX AaHTJIIHChKOMOBHHMX I|HTepHET-)aHpiB, ame y Twitter
BUKOPUCTOBYEThCSI 3HAYHO akKTHBHIIE. 3anutanHs How are you? ‘fk cmpaBu?’
3a3Buyail momarTh sk HRU? YacTto MoKHA 3yCTpiTH PEUCHHS, HAMKMCAHI TaKUM
guaoM: 10Q U helped me so much. Asropu momuciB Ta komeHTapiB y Twitter
MOCIIYTOBYIOTHCS SIK 3araJIbHOBIJOMUMH CKOPOUYEHHSIMHU, TaK 1 TIOPIBHSIHO HOBUMH,
MpPUTAMAaHHUMU IHTEPHET-MOBIICHHIO.

@®oneTnuH1 alpesiailli 3-MOMIK HUX BHUAUIAIOTBCS YAaCTOTOK 3aCTOCYBAHHS Ta
cBoepianicTio. DoHernuHi abpeBiaiii — aOpeBiaTypu, IO YTBOPIOIOTHCS HUISIXOM
3aMIHM KOMIIOHEHTa YM LUJIOTO CJOBa JITEporo / nudporo, JeKcukKaaizoBaHa Gpopma

aK0oi Mae Ti X (abo HaOMMKEeHI 10 HUX) (QOHETHYHl XApaKTEPUCTUKH, IO M
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3aMIHIOBaHMM KOMIIOHEHT. J[OBOJ1 4acTO B MEpPEKEBOMY CIUIKYBAHHI KOPUCTYBayl

CKOpPOYYIOTh CJIOBA HaBiTh 10 oHiel OykBu: B/C — because ‘romy mo’; J4F — just for
fun ‘npocto 3ams po3saru’; B4 — before ‘no’; BAN — Bye for now ‘o 3yctpiui’; B4U
— before you ‘nepen Bamu’; BI5 — back in five ‘moBepnycs 3a n’sth xBuiun’; W8 —
walit ‘3agekaii’; G2B — going to bed ‘36upatocs cnatu’; G2G — got to go ‘norpibHO
itr’; 10Q — thank you ‘nmsxyro’; C — see ‘6auntn’; R — are; H8 — hate ‘HenaBumiTi’;
2 —to; U2 — you too ‘tu Takox’; F2F — face to face ‘Biu-na-Biu’; G2SY — glad to see
you ‘pamuit Bac 0auutn’; 2DAY — today ‘croroani’; H2CUS — hope to see you soon
‘croiBarocs, 3rojgom 3yctpinemoch’; HB2U — happy birthday to you ‘3 maem
Hapokenns’; O4U — only for you ‘nure mist e6e’.

HaitnomumpeHiimmMu CKOpOYEHHSIMHU 3aJIUIIAIOTHCS al(aBiTU3MU Ta aKPOHIMH, MPOTE
3a3BMYall BUKOPHCTOBYIOTHCS 3arajJbHOBIIOMI iX (OPMH, OCKUIBKH iX MeTa —
HOJICTIIUTH KOMYHIKAIlI0, a He YCKIaJHUTH ii. TakoX MOMIMPEHHM € yCIYeHHS,
MPUYOMY HaBITh MAJOBXKHMBAHI YCIUCHHsI TOYMHAIOTh BXKUBATUCS YaCTIIIE, OCKLIbKH
3aKPIIUIIOIOTHCSA BUKOpUCTaHHSAM y Twitter. MoskHa Ha3BaTH Taki npukiaau: Vol/vols
«— volunteer/volunteers; bio <« biography; fab <« fabulous (uHelimoBipHwMiA,
kaskoBwuii); fav /fave « favorite (ymroOnenuii, 3a momomoror KHomku «favoritex»
BUAUIAIOTH yiro0aeHi Tit); Mil «— million. Ycidennst apyroi dactunu ciosa iHOII
BUKOPHCTOBYETHCA 3 MOpdosoriuauM dhopManToM MHOKUHHK: dOCS — documentation.
VYcidyeHHsT MOX€ CYNpOBODKYBATHCS JOJaBaHHAM CY(IKCIB, XapaKTepHUX s
HeopMabHOI JIEKCUKH, Hampukiaa: yciueny ¢opmy addy sim address, compy Bix
computer, siggy Bix signature. HalimommpeHIMUMHA CTalOTh CKOPOUYCHHS, TIOB’s13aHi 3
MOIUPEHUMH TEMaMH OOTOBOpeHb. Tak, IIMPOKO BXXHBAIOTHCH yCiueHHsS POl «—
politician ‘momxitux’, lib < liberation ‘3BiapHEHH:’; Chauvinism o3Haudae came male
chauvinism — gonoBiunii NIOBIHI3M, X0Ya 3a YMOBYAaHHSM II€ CJIOBO Ma€ IIUPIIE
3Ha4YCHHsI. AJIe y KOPUCTYBadiB Mepexi TWitter 31e0LIbII0ro HeMae METH CTBOPHUTH
BJIACHUM apro, HE3pO3yMUIUM 1HIIUM, BOHH, HaBIIaKu, MIParHyTh 10 CTBOPEHHS BCIM
3pO3yMUIUX MOBHUX (popMm. BTiM, Te, 0 € 3p03yMUIUM MOCTITHOMY KOPHUCTyBady
MEpEeXK1, HE € HACTUIbKU OUYEBUIHUM JIJIi CTOPOHHBOT 0COOH, siKa IMIOMHO MpUETHATACS
710 MEpexKI.

Y Twitter TakoX IUPOKO BHKOPUCTOBYETHCS CIIOBECHA KOMIIPECis, BOHA
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3MIACHIOETHCS 3@ JOMOMOrOI0 BHUKOPUCTaHHS BEJIMKOI KUIBKOCTI aOpeBiaTyp, fKI

BHUCTYNAIOTh Y MOBJICHHI B pOJI1 BCTABHUX CJIIB 31 3HAYEHHSM BIIOOPaKEHHS OPAIKY
aymok: fyi (for your information), bcz (because). Takox, BXHBaIOTHCS CTIHKI
cioBocnonydeHHs: cya (see you); ftf (face to face), tie (take it easy), tmi (too much
information). TlomupeHi eKCIUICTHBH, SIKI BUPAaXKAlOTh CTABICHHS MOBIS JIO
npeaMeTa MOBIIOMIICHHS, ajie He BIUIMBAIOTh HA 3MICT BUCIIOBIIOBaHH:: tiwib (this is
what | believe), onna (oh no, not again). YacTo 3ycTpiyaroThCsl yCIUCHHS, HATPUKIIAT:
rly (really), tho (though).

Crnerudivanmu s Twitter € Heosori3mMu, sKi yTBOPIOIOTHCS 3€0UIBIIOTO MUITXOM
teneckomii: Tweetplomacy (Twitter + diplomacy), Tweetsitter (tweet + sitter), clash
(clang + crash), relaxative (relax + -ative), twocal (Twitter + local),
twoet/twoem/twoetry (Twitter + poet/poem/poetry), tweedundant (tweet + redundant),
twam (Twitter + spam ), twemment — (tweet + comment).

3. BucHoBku. HalinmpoyKTHUBHIIIIMMH CIIOBOTBIpPHUMH MOJIEISIMU YTBOPEHHS HOBHUX
cilmiB y Mepexi Twitter € ckopodeHHs Ta OJeHAyBaHHS, BHACIIJOK YOro 3HAayYHA
KUIbKICTh MOB1IOMJIEHb MOTPEOYy€E MEBHOTO JACKOAyBaHHS, a IXHS 1HTEpIpeTallis cTae
HEMOXJIMBOIO 0€3 BIAMOBIIHOTO 3HAaHHS a0peBiaTyp Ta akKpoHIMIB. MEHIIO0
IPOJYKTUBHICTIO XapaKTepHU3YIOThCSl 3BYKOHACHIYBAaHHS, KOHBEpCisd, adikcarris.
[IpakTHyHO HEMPOAYKTUBHUMHU € CIOBOCKIJIAJIaHHA, YEPTyBaHHS TOJIOCHUX B KOPEHI,

3MiHa HaroJocy.
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CONCEPT DREAM IN THE AMERICAN POLITICAL DISCOURSE

The paper deals with the concept DREAM and its realization and verbalization
in the political discourse. The investigation is conducted on the basis of Luther
Martin King’s speech “I have a Dream”. It has been specified that in King’s speech
the concept DREAM contains such a central component as social one which is
specified as equality, brotherhood, justice and freedom.

Keywords: concept DREAM, political discourse, social component,
brotherhood, justice, freedom.

Concept is a mental unit that accumulates our experience and knowledge in a
generalized way [3, p. 98]. We view concepts as grounded in sensory-motor
experience and image schemas. Image schemas are elementary mental structures that
can structure larger constructs in terms of their meaning.

The concept DREAM has influenced considerably the conceptualization of the
world by Americans. «American dream is a staple of American self-portrait» [2,
p. 218]. Scholars have come to conclusion that the main components of the concept
DREAM are success orientation and material prosperity, which are based on the idea
of equal opportunities for all citizens of America [1, p. 68]. We consider them
specific components of the concept DREAM. The more generalized components of
this concept are cognitive, national, social, historical and economical.

In this article the noun dream is defined as “a strongly desired purpose or goal”
[Dic Entry]. Dream in the sense of "that which is presented to the mind by the
imaginative faculty, though not in sleep” is from 1580s. The meaning "ideal or
aspiration" is from 1931, from the earlier sense of "something of dream-like beauty or
charm" (1888). The notion of "ideal" is behind dream girl (1850), etc. [6]. The study
of its meaning shows that the concept DREAM correlates with the idea of IDEAL.

The aim of this paper is to find out how the generalized components of the

concept DREAM are verbalized in the American discourse. For the analysis we have
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chosen the famous speech “I Have a Dream” by Martin Luther King, Jr. Martin

Luther King, Jr., a symbolic figure of American blacks and a world figure. He led
protests and demonstrations struggling for civil rights. He directed the peaceful
march on Washington, D.C., of 250,000 people to whom he delivered his address, “I
Have a Dream”.

In King’s speech the concept DREAM contains such a central component as
social one which is specified as equality, brotherhood, justice and freedom. These
components are conceptualized metaphorically. Men are viewed as created objects of
equal rank, e.g. [...] all men are created equal [5]. Then the location of men is
specified, e.g. [...] to sit down together at the table of justice [5], an oasis of freedom
and justice [5]. In the text of the speech all these components make a unity, and it
means that people of the country create a new whole with equal importance of
everyone.

Transformation of personal pronouns from | to we underlies unity in which the
sender merges with the audience. King addresses his speech both to direct recipients
(you) who are the participants of the demonstration, e.g. | am happy to join with you
today in what will go down in history as the greatest demonstration for freedom in
the history of our nation [5]; and indirect recipients, represented as the third party
spoken about (Negro slaves), e.g. This momentous decree came as a great beacon
light of hope to millions of Negro slaves [5].

The concept DREAM turns out to be very meaningful and contains other
concepts belonging to the social layer of the DREAM concept. DREAM is
conceptualized through foregrounding such inside concepts Freedom, justice, life,
liberty, happiness, prosperity and backgrounding others like slavery, injustice,
oppression, poverty. Contrast is the basic device of organizing the inner meaning of
the concept DREAM. The topicalization of the content of the concept DREAM s
achieved by repetition of the introductory phrase “I Have a Dream”. All inner
concepts are conceptualized through the prism of the concept DREAM.

In his speech the concept DREAM is conceptualized as IDEAL
DESTINATION that is shown through the connection of the present and future, e.g.

“[...] | have a dream today! | have a dream that one day [...]” (speech). In King’s
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speech DREAM is also conceptualized as OBJECT in CONTAINER, or PART of

WHOLE, e.g. [...] It is a dream deeply rooted in the American dream [...] [5].
King’s dream is a part of the American dream.

We conclude that in King’s speech the concept DREAM belongs to the social
conceptual domain and accentuates such values as equality, brotherhood, freedom
and justice. The perspectives of further research are to do a detailed cognitive-

communicative analysis of the concept DREAM in the American discourse.
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CONCEPTS OF JOY AND SORROW IN ENGLISH PROVERBS

The article is devoted to the study of the emotional concepts JOY vs. SORROW
represented through paremias with the key words joy / sorrow, extracted from phrase
dictionaries and dictionaries of proverbs and sayings of the English language. The
article analyzes the common and distinctive features of English and American
proverbs.

Keywords: paremias, English and American proverbs, concepts JOY /
SORROW.

The basic unit of paremiology is a proverb. It is a great and valuable legacy of
our ancestors, which is passed down by word of mouth for generations. These small
expressions contain profound wisdom that can reveal the content of many things. A
proverb is an apt figurative folk saying, often rhymed in structure, which in a concise
form generalizes, synthesizes various phenomena of life and has an instructive and
philosophical character [2, p. 482 — 483].

According to V. Dahl, a proverb is a short parable in which judgments,
sentences, and teachings are expressed [1, p. 345]. In English-language
encyclopedias, the term "proverb" is defined as a well-established expression with the
characteristics of brevity, allegoricity, anonymity, metaphoricity, transmission and
retention of life experience [4; 6; 8]. The Oxford Dictionary of Proverbs states that a
proverb is a traditional statement that offers advice or determines morality in a short,
meaningful, concise form [7, p. 11].

English proverbs verbalize different concepts. The two of them are concepts
JOY and SORROW. British and American linguistic cultures have shaped their
perceptions of JOY and SORROW, which are reflected in both their common and
distinct stereotypical values.

In English, the concept of JOY is expressed in a synonymous series, which is
realized in the tokens bliss, contentedness, delight, elation, enjoyment, happiness,

among which the word JOY is dominant. The token JOY is interpreted as "feeling
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great happiness and pleasure™ [3].

The concept of SORROW is expressed in a synonymous series consisting of
the tokens sadness, unhappiness, grief, regret, depression, misery, among which the
word SORROW is dominant. The token SORROW s interpreted as "a feeling of
great sadness, usually because someone has died or because something terrible has
happened" [3].

Joy is described as the results of the own person’s efforts in the proverbs with
an active position towards joy. For example, a British proverb says that "Every man is
the architect of his own joy" [8] and an American proverb has it that “Happiness is
for those who make it and for those who search for it” [5]. The words “architect”,
“make it”, and “search for” manifest that joy does not fall on us from above, we must
seek it ourselves and work on it.

Negative consequences (for example, negative emotions as a consequence of
uncertainty and inconstancy of joy), which is sometimes connected with joy
experience, manifest a negative side of joy. For instance, a British proverb states: “If
you are happy, this annoys everyone” [8]. The word “to annoy” signalizes about
envy and negative emotions that are displayed by other people in response to your
happiness. Also, joy is described as the absolute good in the positive estimation of
joy experience. An American proverb says: “Joy is the best reward” [5]. The phrase
the “best reward” manifests a positive tonality in happiness perception.

English proverbs emphasize that it is important for people to experience the
emotion of SORROW together or to share it with others: “Joy shared, joy doubled:
sorrow shared, sorrow halved”; “Shared joy is a double joy; shared sorrow is half a
sorrow” [10, p. 249].

It is known that the American attitude to life is optimistic, and in the UK, on
the contrary, argue that it is impossible to enjoy life constantly. The dialectical view
of life is reflected in the proverbs with the contrast of joy - sorrow, unhappiness,
worry, and so on. In lexicographical sources of the English language found proverbs
with this binary opposition, the structure of which is based on the opposition: “No joy
without annoy”’; “Sorrow remembered sweetens present joy”; “The remembrance of

past sorrows is joyful ”; “Joy was born a twin”’; “After joy comes sorrow” [9, p.249].
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Thus, a significant number of proverbs with the concept of JOY / SORROW

are evidence of the important role of the emotions of joy and sorrow in the English

culture.
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CONCEPTUAL METAPHOR
AS A MEANS OF CATEGORIZING THE REALITY

The article deals with one of the main notions in cognitive linguistics —
conceptual metaphor as a unified cognitive structure that connects mental
representations with a sensory and experiential basis.

Keywords: cognitive linguistics, conceptual metaphor, metaphorization, donor,
recipient zone.

The emergence of cognitive linguistics as an independent discipline at the end of
the XXth century was influenced by the achievements of such foreign scientists as
G. Lakoff, C. Fillmore, F. Johnson-Laird. Among different terms and notions of
cognitive linguistics, one distinguishes “conceptual metaphor”, which was developed
by G. Lakoff. The terms "cognitive™ and "conceptual™ concerning metaphor entered
the terminological apparatus of domestic linguists in the mid-80s. XX c., soon after
the appearance of Lakoff’s “Metaphors We Live by”. As A.N. Baranov rightly notes,
the book was very quickly recognized by experts as "the bible of the cognitive
approach to metaphor — a kind of analogue of Saussure's” Course of General
linguistics "

Recently, plenty of scientific researches have been devoted to the
multidimensional study of the theory of metaphor: P. Ricker, R. Boyd, E.
McCormack, T. Kuhn, V. Telia, G. Lakoff, V. Gak. The most characteristic feature of
these investigations is their cognitive orientation, their attempt to present the process
of metaphorization in the form of a model, and analysis of the process of
metaphorization based on reference relations. So, E. McCormack defines metaphor as
a cognitive process that is naturally necessary for the implementation of informative
and cognitive functions, this process is the unity of cognitive and semantic, the basis
of which is the procedural processing of knowledge [1].

Conceptual metaphor is a semantic process in which a form of a language unit is

transferred from one object of designation to another based on a certain similarity
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between these objects when reflected in the speaker's mind. A more detailed study of

the conceptual metaphor occurs at the end of the twentieth century — the beginning of
the XXI century, associated with the introduction of cognitive-discoursive paradigms
by modern scientists who consider this concept as a complex multifunctional
phenomenon in the logical-philosophical, semiotic, semantic, stylistic, and
onomasiological aspects.

Conceptual metaphor as a complex sign allows us to identify in it the initial focus
on perception and influence and pragmatic orientation, which gives the metaphor the
ability to act as a means of performing an addressed Speech Act. In a specific speech
situation, the speaker's attitude to the surrounding world is as follows just like the
addressee's motivation for any action, it is not always expressed directly and,
however, what is expressed in a veiled form can be quite understandable for the
addressee.

In any metaphor, there must be a donor and a recipient zone. The donor zone is
specific and anthropocentric: for its formation, as is well known, a person is widely
used, in particular, his body (cf. neck, handle, the heart of the problem, etc.), location
in space and movement (cf. he was furious/enraged, she was deeply moved). Such a
strategy for the donor zone formation was proposed by J. R. R. Tolkien. It is
described by Lakoff and is described by the term embodiment — thus an attempt is
made to comprehend some general procedures of metaphorization in natural
languages.

The metaphor has two important areas of reference to the surrounding reality. The
donor zone is the very element based on which the transfer is performed, i.e. the area-
the source of conceptualization (source). Lakoff believes that the source area is more
intuitive, more specific, and, as a rule, is associated with the immediate physical or
spatially primary experience of a person, being known in more detail to both
interlocutors. The second area is the recipient area, i.e., the target area of the
conceptual metaphor. An extremely important aspect in the study of metaphor is
precise that it is responsible for the ability of a person to capture and create
similarities between different classes of objects and individuals [2].

Conceptual metaphors represent stable correspondences between the source and
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goal zones, fixed by the language tradition of the society. Results of analysis of

available language material allow you to enrich the arsenal of high frequency
conceptual metaphorical projections modern English-speaking culture, which, in
particular, includes such metaphors as time is money, dispute is a war, life is a
journey, universal conceptual metaphors of the visual communication channel in the
system of nonverbal communication: a look (as an expression eye) - messages, eye
contact — messaging, set of views — visual actions and states) - text, visual interaction
(set eye contact) - nonverbal discourse, visual behavior-discursive. These
metaphorical projections, in our opinion, form conceptual structures of a more global
level — cognitive models of visual behavior of the speaker, which are psychological
categories similar to the gestalts of cognitive psychology and conceptual psychology
in the system of nonverbal communication, we identify fundamental concept spheres
that unite they contain physical, psychological, and social domains that most often
from the source area in the process of metaphorizing the categories of nonverbal
visual signs: space, time, movement, speed, quantity, quality, ownership, value,
evaluation, truth or lie, crime, emotions, social relations order, faith [3].

Cognitive linguists G. Lakoff and M. Johnson have identified three overlapping
categories of conceptual metaphors:

1) An orientational metaphor is a metaphor that involves spatial relationships,
such as up/down, in/out, on/off, or front/back.

2) An ontological metaphor is a metaphor in which something concrete is
projected onto something abstract.

3) A structural metaphor is a metaphorical system in which one complex concept
(typically abstract) is presented in terms of some other (usually more concrete)
concept.

Hence, by conceptual metaphor scientists understand a schema, a unified
cognitive structure that connects mental representations with a sensory and
experiential basis, in the formation of which a person's previous experience and the
cultural environment in which he lives play an essential role. Understanding our
experience in terms of objects and substances allows us to isolate some parts of our

experience and treat them as discrete entities or substances of some single type.
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THE NOTIONAL AND EVALUATIVE COMPONENTS OF THE
MOTIVATION CONCEPT

The article is devoted to the analysis of the notional and evaluative components
of the linguocultural concept MOTIVATION based on the dictionaries of modern
English and popular psychology discourse. It also discusses different approaches to
the structure and interpretation of the concept.

Keywords: linguocultural concept, concept structure, MOTIVATION

The concept is a term to which different sciences give different definitions
depending on the usage of this notion. In English dictionaries (Collins COBUILD
Advanced Learner’s Dictionary, 2018; Longman Dictionary of Language Teaching
and Applied Linguistics, 2010) "concept™ is defined as "the idea that underlies a
whole class of things," "common opinion, point of view." Most often, many layers
are recognized in the structure of the concept.

Modern cognitive linguistics and cognitive cultural studies approach the
concept as a multilayered linguocultural formation. In this regard, the Russian
researcher Yu.S. Stepanov distinguishes three main layers in the concept: the literal
meaning (internal form), the passive (historical) layer and the newest (actual and
active) layer (CremanoB, 1997). According to Z.D. Popova, |.A. Sternin's, the
structure of the concept is represented by the core (base layer) and the periphery
(interpretation layer) (ITpuxombko, 2008). In our research, we adopt S.G. Vorkachev
and V.I. Karasyk’s approach to the concept, who distinguish the figurative-
perceptual, notional and evaluative aspects in its structure (ITpuxoawsko, 2008). The
notional component is the basis of the concept, which reflects its denotative
correlation with the referent. The figurative-perceptual component is a
psychophysiological basis of the concept, which includes visual, auditory, taste and
smell characteristics of objects, phenomena, events reflected in people’s memory.

The evaluative component represents knowledge, images and associations that are
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Imposed on the concept through the symbolic code of language (ITpuxoabko, 2008).

So we consider it appropriate to begin the analysis of the concept MOTIVATION
with the notional component.

Linguistic forms of realization of the notional component of the concept
MOTIVATION are separate lexemes ( motive and its synonyms) and colocations
(suspect somebody’s motive, strong motive, hidden motive, etc.) (Longman
Dictionary of Language Teaching and Applied Linguistics, 2010). According to the
generalized data of the dictionaries (Collins COBUILD Advanced Learner’s
Dictionary, 2018; Merriam-Webster’s Collegiate Thesaurus, 2018, Longman
Dictionary of Language Teaching and Applied Linguistics,2010) the lexeme motive
has the following meanings:

1) a reason for doing something;

2) causing movement or action;

3) the goal or object of a person's actions;

4) some inner drive, impulse, intention.

The general conceptual feature that can be identified based on the definitions of
this lexeme is encouraging human activity. From etymological research, it follows
that the analyzed lexeme motive is a borrowing from Old French “motif’, which
means “moving” or causing someone to take action (Longman Dictionary of
Language Teaching and Applied Linguistics, 2010).

After analyzing the data from the above-mentioned dictionaries, we can
conclude that the lexeme motive comes from the word “impetus” and is associated
with the concept of prompting somebody to do something.

As mentioned above, the notional component of the concept is also expressed
by a synonymic set. Thus, the concept MOTIVATION is expressed by not only the
corresponding lexeme motivation and its derivatives but such synonyms as catalyst,
inclination, encouragement, reason, impetus, desire, which are united by the
meaning:

1) words or behavior that give someone confidence to do something;

2) a condition or event that is the cause of an important change;

The manifestation of the evaluative component of the concept is the contextual
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use of the lexeme, which confirms the relevance of the chosen lexeme in popular

psychology discourse. Consider the sentences below, which show different contexts

of the concept MOTIVATION realization:

1. Motivation is what gets you started. Habit is what keeps you going ( Elrod,
2012). The word motivation has a meaning causing movement or action because
motivation is the first step in forming habits.

2. Motivation and enthusiasm go hand in hand (Long, 2013). The word motivation
has the meaning of a reason for doing something.

3. Motivation is a habit (Long, 2013) The word motivation has the meaning goal of
a person's actions.

4. Procrastination negatively affects your motivation level (Long, 2013).

5. Focusing on issues that you have no control over leads to irritation, frustration

and ultimately low motivation (Long, 2013).

In the last two sentences, the word motivation has a meaning of some inner drive,
impulse, intention.

To conclude, there is still no single definition of the concept. This is due to its
complex and multidimensional structure, which not only contains the conceptual
basis but also includes associations, emotions, evaluations, national images and
connotations inherent in a certain culture. Further research of the concept
MOTIVATION will attempt to highlight the figurative component.
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PERSPECTIVES ON TEACHING AND LEARNING A FOREIGN
LANGUAGE

AmnacTacis byukoBcbka
Kawm’suenp-Tloninbepkuii HallioHaIbHUN YHIBEpCUTET iIMeH1 IBana OrieHka
HaykoBuii kepiBauk: O.1. 'maBanpka, kanauAaT QUIONOTTYHUX HAYK,
JOIEHT Kadepu aHTJIIMChKOT MOBHU
HABYAHHSA UNTAHHS (HA OCHOBI ®PAI'MEHTA YPOKY 3
O3HAHOMJIIOBAJIBHOT O YU TAHHA)

Y ecmammi posensanymo pisHi 6uou 4uumanms, 3anponoHO8aHo 3a60aHH 00 HUX
011 hopmy8anHs HAGUYOK pobOMU 3 [HUWOMOSHUM mekcmoMm. IIpoananizoeano
OCHOGHI emanu pobomu 3 [HUOMOBHUM MEKCMOM HA OCHO8I (hpazmeHma YpoKy 3
O3HAUIOMIIIOBAILHO20 YUMAHHS.

Knrwouosi  cnosa: [HWOMOBHULL ~ meKCm, nepeznsoose  UYUMAHHA,
O3HAUIOMIIIOBANIbHE YUMAHHS, 8UBYAI0Ye YUMAHHS, HABUYKU YUMAHHS

IloctanoBka mnpodiaemu. Sk BiOMO, TEKCT — 1€ BLAKPUTA KYyJIbTYpHO-
iHdopMalliitHa cucTtema, B sKid 30epiraeTbcsi KyJIBTYPHHH JOCBIJ IHIIUX JIHOJCH.
UuTaHHS € OJTHUM 13 BUIIB KOMYHIKATUBHOI JISUTBHOCTI, TOMY MOYKHA 3 BIIEBHEHICTIO
CKazaTd, 10 0e3 OBOJOMIHHS ILIMM BHIOM MOBJIEHHEBOI AIUIBHOCTI ITOJA/IbIIE
BUKOPHUCTAHHS 1HO36MHOT MOBHU Oy/ie TOCHTh OOMEKECHHM Ta HEMIPOYKTHBHUM [4].

MeTol0 CcTAaTTi € XapaKTepucTUKa OCHOBHHX BHJIB YHTaHHS, (HOPMYBAHHS
HABUYOK pOOOTHM 3 IHIIOMOBHUMH TEKCTAaMH Ta METOAWYHI PEKOMEHJalii 10
MPOBENICHHS (PparMeHTa ypoKy 3 03HAHOMITIOBAJTLHOTO YATAHHS.

Bukyaa ocHOBHOro Matepiajy gocaigkeHHs. YnTaHHs, SK caMOCTIHHUN BH]T
MOBJICHHEBOT [ISJIBHOCTI,  BKJIIOYAa€ CHOPUMHSATTS Ta PO3YMiHHS 1H(OpMAIIii,
3aK0/I0BaHOI TpadiyHUMU CHUMBOJAMHU. BiamoBigHO 10 CTaHAApPTy y4YHI MOBUHHI
HABYUTHUCS CAMOCTIHO YMTATH HECKIAJHI aBTEHTHYHI TEKCTH PI3HOTO XapakTepy i
Tumy [2].

Hi ngns xoro He cekper, IO 3a3BHMYail y4HI HE TMOJIOOJISIIOTH YWUTATH,
31eOUThIIOTO BBaXKalouW IEeHd mpolec HyJIHUM 1 HeuikaBuMm. CropaBil, KOTO MOXe
3aI[lIKaBUTH  TOBUIbHE MJISIBE UWTAHHS TEKCTY, OCOOJMBO, KOJU CaM TEKCT He

nikaBuil. OTOXK, 3aBJaHHS BYMTENS B TOMY, 1100 3pOOMTH poOOTY 3 IHIIOMOBHUM
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TEKCTOM I[IKABOO 1 3MICTOBHOIO.

Y wMeronMill HaBYaHHS 1HO3EMHHMX MOB 3a3BHYall BUAUISIIOTH TPU BHUIU
YUTAHHS: O3HAHOMJITIOBaJIbHE, TIEPETIIS0BE, BUBUatOUe. PO3risiHeMO iX AeTalIbHIIIE:

Mera 03HaOMJIIOBAJILHOTO YHUTAHHS TMOJSITa€ Yy PO3YMIHHI OCHOBHOI
iHpopmMmaii (70-75%). Buau BopaB: 3a 3arojloBKOM JI0rafaTHUCh MPO 3MICT TEKCTY;
BIJIMOBICTM Ha OCHOBHI 3allUTaHHA, SIKI CTOCYIOThCS 3MICTY; OOpaTu HaWKpaiun
BaplaHT 3arojiOBKY; 3 MOJAHUX TBEP/KEHb BUOpATH MpaBlIvBi; 0OpaTH BIAMOBIIHY
UTIOCTpAIIIIO IO TEKCTY; KOPOTKO MEpeaaTh OCHOBHUI 3MICT (MOXHA PITHOIO MOBOIO)
Ta 1H.

MeTor0 BHBYAIOUOTO YHWTAHHS € MaKCUMaJIbHO TOBHE 1 TOYHE PO3YMIHHS
TEKCTy. Buju BIpaB: BiMOBICTH Ha 3allUTAHHS, SIKI CTOCYIOTHCSI OCHOBHOTO 3MICTY;
oOpaTH BIJIMOBITHUN MAJIFOHOK, SIKMI Oy/ie UTI0OCTPYBaTH MPOBIAHY TYMKY; BUITUCATH
CYTTeBY 1H(OPMAILiI0; CKJIACTH PO3TOPHYTHH TIaH TEKCTY TOLIO.

Merta meperisgoBoro 4uTaHHSA: (GOPMYBAaHHS YMIHHS HIBHIKO TEPETISHYTH
TEKCT, 11100 3HaWTH MOTpiOHY iHDOopMaliro. Buau Brnpas: BIiAMOBICTH Ha 3allUTaHHS,
SIKI CTOCYIOTBhCSI OCHOBHOI 1H(oOpMaIlii; BIAMOBICTH Ha 3allUTaHHS, SKi CTOCYIOTHCS
BOKJIMBHUX JETaJeH 3 TEKCTy; BIAIIYKATH Yy TEKCTI MEeBHI (akTh, 4M BIAMOBiAI Ha
3amUTaHHA 1 T.I1.

VY TpaguniiiHiii MeTOaUIl pOOOTH 3 IHIIOMOBHUMH TEKCTaMH Iepe0adeHO TPU
erani. PosriasHemMo iX Ta MOXIJIMBI 3aBJaHHS Ha OCHOBI ()parMEHTY YpOKy 3
HaBYaHHS 03HAHOMIIIOBAJILHOTO YMTAHHS.

Jlomexcmoasuil (nepeomexcmosuil) eman- CIpsSMOBaHUN Ha aHaJli3 MOBHHUX 1
CMUCJIOBHX TPY/HOIIIB, BBEJECHHS y MPOOJIEMH, CTBOPCHHS B Y4YHIB YCTAaHOBKU Ha
PO3YMIHHSI OCHOBHOTO 3MICTYy.

Ilputiom 1. AKTUBHE CITyXaHHS, BIIOBI/1 HA 3aMMUTAHHS.

T: Hello, pupils. Today we are going to speak about street musicians. Have you
met street musicians? Did you like their playing of musical instruments?

Ilputiom 2. 3BepHEHHS yBaru Ha MNHUTaHHS, HaA fAKl MOTPIOHO Oyae naTu
BI/IMOBI/Ib.

T: Be ready to answer my questions: 1.What is the text about? 2.Who plays

musical instruments on the streets of the city? 3. What do you know about street
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musicians? 4.What kind of music do musicians play? 5.Who are the musicians?

6.Where do musicians like to play?
Yumanna mexkcmy, MiJ] 4ac sSIKOTO BIOYBAETbCS TPEHYBAaHHS BU/IIB UATAHHS.
IIputiom: camocriiine untanHs Tekcty yuHsamu. (Tekcr «Music in the Streets»

[http://poradu24.com/english/teksti-ta-testi-z-chitannya-dlya-7-klasu-reading-

comprehension.html]).

IHichamexkcmoesuit eman, a came: KOHTPOJb PO3YMIHHS TEKCTY, OOTOBOPEHHS
3MICTY IPOYUTAHOT0, HABYAHHS CMHCJIOBOI epepoOKku iHpopmariii.

Ilputiom 1. BignoBiji Ha 3aNIUTaHHS BUYUTEIIS.

T: | see you have read the text and are ready to answer my questions (sxazani
suwye).

Ipuiiom 2. Re-reading (axwo nompi6no).

Iputiom 3. Connect the parts of the sentence

T. Connect the beginning of the sentence and its end.

1. Street musicians play ...

2. Street musicians are ...

3. On Sundays, Hyde Park is ...

4, People like ...

a) the best place because there are so many people.

b) pop or folk music, classical music, new and old songs.

C) street music.

d) men and women.

Ipuiiom 4. True or false.

T: Indicate which sentence is true and which is false. Write "true" or "false"
next to the sentence number.

1. Street musicians are aged between 12 and 40 years.

2. People don't like listening to street musicians.

3. The best places for musicians are shopping malls and markets.

4. Musicians usually wear bright clothes because they want to attract attention.

5. Many musicians are unemployed.

Ipuiiom 5. Put the words in the correct order.


http://poradu24.com/english/teksti-ta-testi-z-chitannya-dlya-7-klasu-reading-comprehension.html
http://poradu24.com/english/teksti-ta-testi-z-chitannya-dlya-7-klasu-reading-comprehension.html
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: Rewrite the sentence, putting the words in the correct order.

These musicians bring color and the life streets to.

Many musicians are university professional former or musicians students.

Learn new songs all the time, or and listeners you’ll fewer fewer else have.

Now and then, they come, and different the are to a musicians place moved.

o & W =H

People like street music because more it attractive the city makes.

BucnoBku. I[IpoananizyBaBiiy OCHOBHI BUAM YMTaHHS Ta MOAABIIM (PparMeHT
YPOKY 3 O3HAaHOMJIIOBAJIBHOTO YHUTaHHS, MOXXHa 3pOOMTH BHUCHOBOK, IO YK€
BaXUJIMBO c(OpMYyBaTH B YYHIB HEOOXIJHI YMIHHS POOOTH 3 IHIIOMOBHUM TECTOM,
OPUIICTUTH KYJbTYpy YHWTAHHS [JI1 3aCBOEHHS Marepially YCBIIOMJIEHO Ta 3
1HTEpEeCcOM.
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XMeNbHUIbKUH HallIOHAJIbHUM YHIBEPCUTET
HaykoBuii KepiBHUK: JTOKTOP MEJAaroriyHuX HayK,
JOIEHT Kadeapu NIPaKTUKU 1HO3€MHOT MOBU
Ta METOJIUKH BUKJIAJaHHS
0O.0. Porynbcbka
TEUMI®IKALISL Y HABYAHHI AHTJITHCBbKOI MOBHA

In the article the term "gamification™ is defined; the requirements for the
introduction of game techniques are outlined; the issue of introducing gamification in
a non-game environment in order to develop students' motivation to learn English is
considered; the tools that should be used in teaching English are characterized. It is
proved that the use of game techniques for educational purposes can positively affect
the effectiveness of teaching English to students.

Keywords: gamification, game, game techniques, teaching English.

VY ncuxonoro-nenaroriyaux mnpansgx B. becmaneka, H. Huukano, O. Ilexotn,
I'.CeneBko, C. Cuco€BOi 3a3HAYAETHCS, 110 OAHIEIO 3 JTIEBUX METOJIWK OpraHizarii
OCBITHBOT'O TIPOIIECY € IrpoBa JISIbHICTH, ab0 reimidikailisi, OCKIJIbKU CIPUSIE
PO3BHTKY MOTHBAIlli 70 HaBYaJIbHOI MJISVIBHOCTI; PO3BHUBAE PO3YMOBI HABHYKH,
IIPOCTOPOBY VYSIBY Ta PEaKIil0 Yy4YHIB; 3a0X04Yye€ 10 pPOOOTH B IHTEPAKTUBHOMY
cepenoBHINi; (GopMye IPAKTHYHI BMIHHS; CIIpUsA€E oOpraHizarlii caMocTiiHO1 po6oTH;
yYpI3HOMaHITHIOE PYTUHHE BHKOHAHHsS THWIIOBHX BIIpaB 1 3aBllaHb, CTHUMYIIIOE
MMi3HABAJIBHY AKTUBHICTD, 3abesneuye THAWBITYyai3a1iio HaBYaHHS,
KOH(D1IEHIIHICTh poOOTH 3 KoMIT I0TepoM. KOHKYpEeHTHI irpu 3a0X0UyIOTh T'PaBIliB
TIATH 10 TIEpEMOTH, CaMOCTIHHO OMpaIlbOBYBaTH MaTepiall, HABYATHUCS HA BIACHOMY
JIOCBIII.

TepMmin «reimidikaris» MOXOAUTh BiJ aHMIIMCHKOTO cioBa «gamification» —
BUKOPHUCTAHHSI ITPOBUX MPAKTHUK Ta MEXaHI3MIB Yy HEIrPOBOMY KOHTEKCTI Jis
3aJydeHHs KIHIIEBUX KOPHUCTYBaYiB JIO po3B'si3aHHs mnpoOiem [8]. IcaHye Oesniu
MIOTJISIIIB HA TPAKTyBaHHS MOHATTS «rermMidikarisy. Po3risitaeMo neski 3 HUX.

VY 2002 porti 1ie#t TepMiH OyB BUKOPUCTAaHUN aMEPUKAHCHKUM MPOTPaAMICTOM 1

po3pooHukoM  Bigeoirop  Hikom  Ilemminrom.  I'efimidikamis  crnoyaTky
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3acTOCOBYBayacs 10 chepu MapKETHHTY, pekjiaMu Ta Oi3Hecy il Tuibku y 2012 pori

K. Kenmn BHKOpUCTOBY€E Ii€ TIOHSATTS B OCBITHROMY IMPOIIECi, PO3TIISIIAI0YN HOTO SIK
3aCTOCYBaHHS 3aCHOBAaHUX Ha I'pl MEXaHIK, & TAKOXK I'POBOr0 MPUHUMUITY MUCIEHHS 3
METOI0 3aJy4Y€HHs Ta MOTHUBALlii 0 [1i, CIPUSHHS HABYAHHIO i BUPIIIEHHS poOsieM
[5, c. 12].

Ha nymky Canena i1 llummepmana, rpa — 1ie cuctema, B sIKiii TpaBIli 3aJlisH1
y BUPIIMICHHS IITYYHOTO KOHQIIKTY, IO BU3HAYAETHCS IMPABUIAMH Ta BUPAKAETHCS
y KUTbKICHOMY pe3yibTati [7, €. 688]. Bin iHmux irpoBux (opmariB reimidikaris
BIIPI3HAETCA THM, IO il YYaCHUKM OpIEHTOBAHI Ha KIHIEBUW pe3yJbTaT CBOEL
peanbHOi JIAJBHOCTI, a HE HATpy, SKTaky. IrpoBi eJeMEHTH IHTErpyrThCs
710 peaJlbHUX CHUTYyaIlid IS MOTHBAIil KOHKPETHHUX (OPM IOBEIIHKH Y 3aJaHUX
ymoBax. Binrak, revimidikaliis — MOUIAX 10 HABUYOK, a Tpa — OJIUH 13 HAMKOPOTIIUX
IUIAXiB 10 GOpMYyBaHHS IIUX HABUYOK.

Jlxen Makroniran 3a3Havae, W0 «reimigikamis» — 1€ crnocid BIUIUBY
Ha JIIOJICBKY TIOBEIIHKY, SKUW 0a3yeThCs Ha BUKOPUCTAHHI IFPOBUX E€JIEMEHTIB.
[TepeTBOprOtOYM JOCBIJ 3a JOTIOMOTOIO Irop, BiH J0JIA€ COLIaJbHI Ta TICUXOJIOTTYHI
0OME>KEHHS, 110 YMOKIIUBIIIOE BUBUTLHEHHS JIFOJCHKOT0 NoTeHiiany. s Toro, mo6
HaBUYaJbHUM TIPOIlEC Ha3MBaBCs TrelMipiKoBaHWM, BIiH IIOBHHEH MICTUTH
4 XapaKTepHUCTUKH, a CaMe: YITKO BH3HAYEHY METY, IO 3a0e3MeUnTh MOTHBALIIIO JI0
ydacTi y rpi; JOT14HI Ta MOCIIIOBHI IpaBuja, M0 BU3HAYaTh OOMEXKEHHS Ta paMKH
JOCSITHEHHS TIOCTaBJIEHOI MeTH; CTaOUIbHAa cHCTeMa 3BOPOTHBOTO 3B A3KY, SKa
rapantye, IO TIOCTaBlieHa MeTa JOCSDKHA, a rpaBlll CIIAYIOTh TpaBUIIAM;
I00pOBLIbHA 3T0/1a HA yYaTh y TPi 1 CITIIyBaHHS NpaBHUIaM JIOCSTHEHHS MeTH [1].

JIx. Kim BBakae, 1o «reiimidikaiiis — 1e BIPOBAHKCHHS ITPOBUX TEXHOJOTIH,
3 METOIO 3pOOUTH 3aBIaHHs OLTBIII 3aXOTUTIOIOYHM 1 IikaBuMu» [6, ¢. 380]. Ha mymky
O. Kapabina, «reiimidikamis» — 1e Tpolec BUKOPHCTAHHS IrPOBOTO MUCICHHS 1
AUHAMIKH 1TOp JUIsl 3allydeHHS Y4YHIB [0 BHUPIINICHHS 3aBAaHb, NEPETBOPEHHS
OCBITHBOTO TIpoliecy Ha rpy. Ilig refimidikalielo HAyKOBEllb PO3yMi€ BIIPOBAKEHHS
irop, iIrpOBUX TEXHIK Ta IrPOBUX MPAKTHK 3 OCBITHLOIO METOIO [2].

b. Kauan ctBepmxkye, mo «reimidikamis» — 1e crnocid BIUIMBY Ha Y4YHIB: B

€JIEKTPOHHOMY HaBYaHHI ITPU MOXYTh 3aMIHUTH HAOpHJII TUIOB1 3aBIaHHA, a B
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yMOBax TPaJULIMHOIO HABYAHHS — YPI3HOMAHITHUTU CTally CTPYKTYpPY 3aHSTb.

Baroma miHHICTH redMidikaiii mojsra€e y TOMY, LIO IFPOBUA NPUHUUII CHpPHSE
CTBOPEHHIO OCMHCJICHOTO HAaBYaJIbLHOTO JIOCBimy» [3].

Cdepa 3acTocyBaHHS ITPOBUX TEXHOJOT1H (HDaKTUYHO € HEOOMEXKEHOH Ha
ceoroaHimHii neHb. Ha gymky O. Ilaciunuk, reiimidikyBatu MoxHa OyAb-SKY
chepy, CKIaJIHy Ta PYTUHHY MISUTbHICTh, HEITPOBUM KOHTEKCT, SIKUM 3a3BHYaid
MpuTaMaHHa HU3bKa MoTHUBallis. Llei mpoiec cripsiMoBaHUi Ha Te, MO0 3allIKaBUTH
IHAMBIZA Ta 3pOOUTH 3aXOIJIMBOIO PYTUHHY JISUIBHICTD, ajie i IPU LbOMY 3aJIMIIUTH
JIOJIUHY B peajbHOMY CBITi, JO3BOJISIIOYM BJOCKOHAIIOBATH caMe€ i HEOOXimH1
yMiHHS 1 HaBUYKH [4].

Orxe, reimigikalis — 1€ pi3HE 3aCTOCYBAHHS MIIXOJIB, XapaKTEPHUX IS
KOMIT IOTEPHHUX IrOp B MPOTPAMHUX IHCTPYMEHTaX JUIsl HEIrPOBHUX MPOIIECIB 3 METOIO
3a]lydeHHsS. KOPHCTYBauiB, CIIOKMBAYIB 1 YUHIB, Y BUPILICHHS MPUKIATHUX 3aB/IaHb,
BUKOPHUCTAHHS TPOYKTIB, MTOCITYT.

OckUTbKM BiJI€O, KOMIT' FOTEpHI 1Irpu, [HTEpHET 3MIHIOIOTH ayIUTOPiIO,
MIOCTYIIOBO MEPETBOPIOIOUN «UUTAUIBY OLIBIIOI MIPOIO B «TJIS/Ia4UiB» Ta «T'PABIIIBY, a
CydacHe TIOKOJIIHHS MIKOJsApiB Ha3uBaroTh Generation Dot Com, s sSkux OUIBII
3BUYHUM € CIPUUAHATTS ayaioBI3yalibHOI 1H(pOpMaIllii, HK JIPYKOBAaHOI, MPOMOHYEMO
3aCTOCYBAaTH y JUCTAHIIMHUX 1 3MiaHUX (opMax HaBYaHHS AHTJIHCHKOI MOBH,
HACTYIHI IHCTPYMEHTHU: KOMII'FOTEpHI 1Irpyd, HaByYajbHI MOOLIBHI JOAATKH
(«LearningApps», «Quizlet», «Kahoot» i «ClassTools»), mporpamu i mgomaTku 3
eJIeMEHTaMH JOMOBHEHO1 peanbHOCTi («Peronio», «Reading Kingdomy») i 3 3D-
CHUIKYBaHHSM 3a JorioMororo aBatapis («Machinima», «Second Life» ).

Amnrmniicbky MoBy B HOBIii yKpaiHCBKiil MIKOJI BUBYAIOTh 3 MEPIIOTO Kiacy.
Yuni ayxke mo0iaTh irpy 1 Bce, MO 3 HUMH MOB's3aHo. J{nsg yuHiB 2—4 KiaciB Ha
JIOTIOMOT'Y BUMTEIIO TIPUXOIUTH Tiporpama «Enjoy Listening and Playing». [Iporpama
CTBOpPCHa SK MYJIbTHMEIIMHUN momaTtok no minpyunuka «Enjoy English», mae
YHIBEPCAJIBHICTh 1 THYUYKICTh Ta MOX€E OyTH BUKOPUCTaHA B SIKOCTI IOJATKY /10 Oy/b-
SIKOTO MIAPYYHUKA 3 aHTTIMCHKOT MOBH JJISI IOYATKOBOT IITKOJIH.

JUis y4HIB CTapiimx KJaciB CTaHOBUTH iHTepec Imiatdopma «Duolingoy.

[Inatdopma mpoOmMOHY€e YHCIEHHI MUCHMOBI YPOKH, TUKTAaHTH, TYT HPUALISETHCA
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yBara 1 po3aMOBHUM HaBuykaM. llle ogHI€l0 OCBITHBOIO MIAT(HOPMOIO IJIsi BUBYECHHS

iHo3eMHOI MoBH € Tuiatdopma «Lingualeo». OcpitHsa miardopma «Quizlety Takox
JI03BOJISIE CTBOPIOBATH €JIEKTPOHHI IHTEPAKTUBHI 3aBJAaHHS Ta BUKOPUCTOBYBATH BKE
ICHYIOUI HamlpalfoBaHHS 1HIIMX BUKJIagadiB. «Triventy» — € irpoBoro miardopmoro,
sIKa JI03BOJISIE TIMCATH, 3aMTyCKATH 1 MPOBOJUTH OHJIAH TECTH B Kiaci. YuHi O6epyThb
y4acTh y T'pl, BAKOPUCTOBYIOUYHU CBO1 CMapT(HOHU — BOHU MEPETBOPIOIOTHCS HA MYJIBT
JTUCTaHIIMHOTO KepyBaHHs. J[aHU pecypc T03BOJISIE TAKOXK BUPIIIUTH MPOOJIEMY
TPAJULIMHOI OCBITH 1 3BUIbHSE BUWTENS B TEPEBIPKU TECTIB — 3MIHCHIOETHCS
MUTTEBHUI 3BOPOTHUH 3B’S30K, J€ YUHI Biipa3y 0auaTh CBO1 pe3yJIbTaTH.

Orxe, Ha BIAMIHY BiJ TpaauLiHUX (OpPM HaBUaHHSA, rpa MICTUTh JYyKe
BOXJIMBUM KOMIIOHEHT — PO3BaKaJIbHUN XapaKTep, Ta Ma€ HU3KY MepeBar, 30Kpema:
HemipoOHa 3aIliKaBJICHICTh YUHIB, Oe€3MocepeaHs 3aIydeHICTh B OCBITHIM mpoiiec,
Ta HaWBAXIMBIIIE — HAa TOJIAHHS 3aBJaHb HE BIUIMBAIOTH OCOOMCTICHI SIKOCTI
BUUTENS, a BIAMOBIAI (PIKCYIOTHCS OJAHO3HAYHO, TOYHO 1 HEYNEPEKEHO. 3a YMOB
NPaBWIBHOTO W CHUCTEMAaTHYHOTO BHUKOPHUCTAHHS ITPOBUX TEXHIK Ha YpOKax 3
aHTJIIACHKOT MOBU B YUHIB PO3BUBAETHCS JIOT1UHE M KpeaTUBHE MHCIICHHS, 3/1aTHICTh
aHaI3yBaTH, CIIOCTEPIraTH; BUXOBYETHCS HAIOJETIUBICTh, TOTOBHICTH JIO CIIBIpAalli
Ta B3a€MOIIOBAra.
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Imna ['HaToBCHKA
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BUKOPUCTAHHSA KPEOJII3OBAHUX TEKCTIB HA YPOKAX
IHO3EMHOI MOBH

The article describes the main features of the use of creolized texts in foreign
language lessons, taking into account the needs of modern students. The concept of
creolized text is defined, the advantages of creolized texts, their possibilities and
didactic potential are considered.

Keywords: creolized text, foreign language lesson, visualization, verbal and
nonverbal component.

Oco6imBoI0 POpMOIO KOMYHIKAIIi1, III0 MAa€ HA METI BUBYEHHS 1HO3E6MHO1 MOBH
1 KyJbTypH, MOBa SIKO1 BHUBYA€THCA, € HABYAIBHUA TEKCT, K OCHOBHA OJWHUIISA
HaBUYaHHs. TekcT cnpusie HaOyTTI0O KOMYHIKATUBHOI KOMIIETEHIIi, TOOTO KOMOIHAIII1
JIEKUTPKOX CKJIQJIOBUX: JIIHTBICTHYHOI, JUCKYpPCHUBHOI, COIIOKYIbTypHOi. IIpoTe
3aBISKH CTPIMKOMY PO3BUTKY KOMIT'IOTEpHUX Ta 1HGOPMAIIHHUX TEXHOJOTIH
Cy4yaCHOMY TIOKOJIHHIO CTa€ HEIOCTAaTHBO «I[IKAaBUM» TMPOYUTAHHSI 3BUYAHHOTO
KOJOBOTO  TeKcTy. IIpeacTaBHUKM  «MENIMHOTO  IOKOJIIHHS» BC€  YacTille
KOPUCTYIOThCS [HTEpHETOM, SKHM MaHopuTh OapBUCTUMU 300pakeHHSIMH, (HOTO,
BizeocynpoBoaoM Toiro. CydacHl y4HI HAAlOTh NIepeBary MoOUTbHUM TeneoHaM Ta
IHIIUM TajpKeTaM, a HE JAPYKOBAaHUM TEKCTaM, a TOJIOBHE, «BOHH € TMEPEBAKHO
Bi3yallaMy 3a THUIIOM CHOPUUHATTA 1H(MOpMaIli, a oTxke 0adaTh CBIT Yepe3 MPHU3MY
PI3HOMAHITHHX «KapTHHOK», Bimeo3zoOpaxenb» [1]. Came TOMy, Ha Hally IyMKY,
BOXJIMBUM € aKTHBHE BUKOPHCTAHHS HA YPOKAX 1HO3EMHOT MOBH caMe KPEOJIi30BaHUX
TEKCTIB.

VY cydacHUX OCTIIKEHHSIX TEPEBAXKHO PO3TIISIAETHCS MUTAHHS BUKOPUCTAHHS
KpPEOJI130BaHUX TEKCTIB Ha YpOKax JITepaTypu 3 METOK aKTUBI3alil YUTalbKOI
JISTBHOCTI yuHIB. [IpoTe nmuTaHHs BUKOPUCTAHHSI KPEOJII30BaHUX TEKCTIB Ha YpPOKax

1HO3EMHO1 MOBH 3aJIUIIIAE€THCS 11032 yBarolo.



174
Y paMmkax cydacHOi JIHTBICTUKHM IHTE€peC JO0 HeBepOaJbHUX 3aco0iB

KOMYHIKaIlll 3HAYHO 3pIC, IO CIOCTEPIra€ThCS y BENUKIN KUIBKOCTI JOCHIIXKEHb,
MPUCBSIYCHUX  CEMIOTUYHO  YCKIIAJIHEHUM,  BiJIeOBepOaIbHUM,  MOJIKOJIOBUM,
KpeonizoBaHuM  TekctaM. lle  poboru  AmicimoBoi €.€.,  bepesina B.M.,
3enkoBa A.1O., Kamencekoi O. JI., JIazapesoi €. A., Copokina 0., Hikitinoi A.B. L.
I1. CmipHoBa Ta iH.

HaiiyacTimme y cywacHI JIHTBOAUAAKTULI BHUKOPUCTOBYIOTH BHU3HAUYEHHS
KpeosrizoBaHoro Tekcty €.€. AHICIMOBOI, silka BH3HAYajJa TOMIOHI TEKCTU SIK
OCOOJIMBUI  JIHIBOBI3yaJbHUNA (EHOMEH, TEKCT, B SKOMY BepOambHUN 1
HeBepOAbHNI KOMIIOHCHTH YTBOPIOIOTH OJHE Bi3yalbHE, CTPYKTYPHE, CMHCIIOBE Ta
GyHKIIOHYIOUE I11JIe, 110 3a0e3rneuye HOro KOMIUIEKCHUN KPeoJi30BaHMM BILIMB Ha
anpecara [1, c. 17].

OCHOBHUMHU KOMITOHEHTAMH «KJIACHYHOTO» Kpeasli3ipOBAaHHOTO TEKCTY €
BepOasbHa CKJIaJioBa (BepOaJbHUN TEKCT, HAIWC/MIAMKC) 1 Bi3yalbHa, IKOHIYHA,
HeBepOabHa CKIIAJIOBa, sIka MOXKE OyTH MpeJAcTaBiIeHa 300paKeHHIMU/ UTFOCTPALISIMH
(boTorpacdiero, MamOHKOM, KapUKAaTypoOK TOINO), CXEMaMH, CHMBOJIYHUMH
300paXxeHHAMH, TaOIUIIMU, PopMynamu 1 T.1.

Mu nepekoHaHi, IO Marepian, MPEJACTaBICHUA y BUIJIAAI KPEOJII30BAHOTO
TEKCTY, CTAa€ 3pYYHUM IPU BUBUCHHI 1HO3eMHOI1 MOBH. BiH moeHy€e B 001 TEKCTOBUMA
KOMIIOHCHT Ta Bi3yallbHE 300paK€HHs, IO BIUIMBA€ Ha PI3HOMAHITHI CHUTHaJbHI
cUCTeMH y4HIB. BizyarnizoBaHuii Marepial Ja€ 3MOry e(eKTHBHO YTPUMYBAaTH YBaru
VY4HIB Ha KIIOUYOBUX MOMEHTax HaBYAJIBHOTO MaTepialy, BIIKPHBAE HOBI
MEPCIIEKTUBH Il peatizaiii MpOBIIHUX IUJAKTUYHMX TMPUHIMIIB y HaBYaHHI Ta
CTBOPIOE TIEPEAYMOBH JIJIs IIJBHINCHHS SKOCTI W PEe3yJbTaTUBHOCTI HaBYaHHS.
JIOWiIMBHICT BHUKOPWUCTAHHS KPEOTI30BAHUX TEKCTIB MIATBEPIKYETHCS TE3010
M.b. BopominoBoi mpo 3acBoenHs iH(opmaiii: «lHpopmarris, 1o MICTUTHCS
Oe3rmocepeTHhO B TEKCTOBOMY ITOBIJIOMJICHHI, 3aCBOIOETHCS JHIIEe Ha 7%, TOJIOCOBI
XapaKTEPUCTUKU CHPUSIIOTh 3acBoeHHIO 38% 1H(opMallli, TOAl K HasIBHICTb
BI3yaJIbHOTO 00pa3y MOMITHO MiJIBUILY€E CIPUUHATTSA — 10 55%. [Ipu 1boMy BaxJIMBO
B1/I3HAYUTH, 110 AKIIO0 BepOaibHO-TIpeAcTaBiIeHa 1H(GOpMallisd BILUIUBAE HA CBIIOMICTD

IHIMBIZA palllOHAJIbHUM IIJIIXOM, TO BUKOPUCTAHHS PI3HUX JIIHIBICTUYHHX 3aC001B
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aBTOMATHYHO TIEPEBOJIUTH CIIPUIUHATTS HA MIICBIIOMUN piBeHbY [2, c. 78].

[cHye BenMka KUIBKICTh PI3HOMAHITHUX BHJIB KPEOJII30BaHUX TEKCTIB, & CaMe:
KOMIKC, OyKTpeinep, moctepu abo miakaTv, Oykier abo Opomrypa, (OTOKOJaXK,
JIOTOTHII, PEKIaMH1 OTOJIOMIECHHS, «IYJUD», KapuKaTypa, CKpanOyKiHT, KapAMEHKIHT,
adima ToIo.

Haiiuacrine Ha ypokax 1HO36MHOT MOBU BHUKOPHUCTOBYIOTh KOMIKCH 3 METOIO
(GopMyBaHHS KOMYHIKATUBHOI KOMIETCHTHOCTI. [[pOMYy TIMTaHHS TNPUCBIYCHO
JOCTaTHbO HaYKOBO-METOJMYHUX JOPOOOK, & OCh MUTAHHS BHKOPUCTAHHS Ha YpOKaX
1HO3eMHOT MOBH IHIITUX BUJIIB KPEOJI30BAHUX TEKCTIB 3aJIUIIAETHCS HEBUBUCHHM.

BinMiHHICT KOMiKCa BiJ] IHIIMX BHJIIB KpPEOII30BaHUX TEKCTIB MOJSATae y
TOMY, 110 KOMIKC Ma€ CIOKET, BIH MOBLIOMJISIE HAM HE MPOCTO iH(opMariito, a 1Ty
icTOpito, sika TpEeICTaBlieHA Yy Jiajiorax TOJIOBHUX MEPCOHAXKIB Ta JOMOBHIOETHCS
300paxkeHHAMH. B Tol wac sik, Hampukiaz, adima ado pekiiamMa MPeACTaBISIOThH
neBHy iH(popMaIlito, Ky MNOTPIOHO e THTEPHPETYBAaTHU Ta MOSACHHUTHU, BPAXOBYIOUU
TaKOX TEBHI OCOOJMBOCTI 300pakKallbHUX 3ac00iB (KOJIp, po3Mip IMIpUQTy TOIIO),
MOBHUX (TUIM PEUEHHS, CHHTAKCHC TOIIO), COI[IOKYIbTYPHUX TOIIO.

He 3Baxkaroum Ha Te, 10 KOMIKCH BOJIOAIIOTH BEIMYE3HUM JAUIAKTHUHUM
MOTEHITIaJI0OM, HE YC1 BOHH MOXYTh BUKOPHUCTOBYBATHCS Ha YPOKax 1HO3€MHOI MOBH.
Tax camo ¥ 1HIII BUAW KPEOJII30BAHMX TEKCTIB TOBHHHI BIiJINOBIIATH IEBHUM
BUMOTaM, SK-OT: BIKOBI OCOOJIMBOCTI IIKOJSAPIB, KOMYHIKaTHBHO-III3HABAJIbHA Ta
COITIOKYJIbTYpHA IIHHICTh TEKCTIB, JOCTYIHICTb, 3pO3YMUIICTh, aKTyaJIbHICTh TOIIO.
Tak sk Kpeosi30BaHI TEKCTH TMEPEBAKHO € ABTEHTUYHUMH, TO TMOTPIOHO TaKOXK
BpPaxoOBYBaTH, 10 B HUX 3yCTPIYaTUMYThCs 1 (OHOBA JIEKCHKA, 1 KYJIBTYpHI peaiii, 1
pPO3MOBHA JIEKCMKA ¥ 1HIII MOBHI OCOOJMBOCTI, IO MOXYTh YCKIATHIOBATH
PO3YMIHHS TaKHX TEKCTIB HE HOCISIMH MOBH.

Jlo mepeBar KpeoJii30BaHMX TEKCTIB HaleKaTh TaKOX iX JIAKOHIYHICTD,
HEBETMKHUIM 00CSAT Ta aKTyalbHICTh TeM. bymyum HociemM KOHKpeTHOi iHQopmartii,
HeBepOalbHI 3acOo0M HamaralroThCsl TPUBEPHYTH YyBary ajapecara, a IOBHA
eKkcruTikaiisg 1H@opMmallii 3 TEeKCTy CTae HEMOXJIMBOIO Oe3 11X JEeKOAyBaHHS Ta
iHTepnpetanii. OTxe, NHepe] yYHSIMHU TIOCTa€ IME€BHA «3arajikay, «pedycy», sKi

NOTpIOHO HE JulIe MPOYMTaTH, aje W posrazatu. [Ipu mpaBuibHO MiAiIOpaHOMY
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Martepiail Kpeaji30BaHl TEKCTH MOXYTh TaKOX CTaTH YyJOBUM MOTHBATOPOM J10

BHUBYEHHS 1HO3EMHOI MOBH.

BpaxoByroun Toil (hakT, M0 y KPEOoJI30BAHUX TEKCTaX BEIUKY pOJib BiIirpae
rpadiuHe 300pa)ke€HHS, LI€ TaKOXK CIIOHYKa€ JI0 PO3BUTKY KpEaTWBHHUX 3A10HOCTEN
yuniB. Illkomsipi cami MOXYTh CTBOpIOBaTH Marepiall B SCKpaBiil Qopmi,
BUKOPUCTOBYIOUM HE JIMILE TBOpUY (paHTa3il0, a ¥ MpU IbOMY PO3BHUBAIOYH CBOIO
MOBJICHHEBY  KOMIIETEHTHICTh  (Hampukiana,  migiopaTd  UIIOCTpalio 0
¢dpaszeosioriamy, NOTPEHYBAaTH IEBHI I'paMaTU4YHI HABUYKH, 3aKPIIUTH JIEKCUYHUH
Marepiaj, OnmucaTH MO/it0, IHCTPYKIIIO TOIIIO).

[TincymoByIOUH, 3a3HAYMMO, IO CyYacH1 Y4YH1 BUMararoTh HE MEHII Cy4YaCHUX
OiAXOAIB /10 HaB4aHHS. BuuTtenmo mnoTrpiOHO BpaxoByBaTH MOTpeOM Ta BHUMOTH
«MeIiiHOro MoKodiHHA». KpeonizoBaHi TEKCTH BOJIOAIIOTH TAPHUM TUAAKTUYHUM
NOTEHIIaJIOM JUIsl BUBYEHHS 1HO3EMHOI MOBH, SIKIIO TpPH I[bOMY IMPaBUIBHO, 3
METOJIMYHOT TOYKHU 30Dy, IX AUIAKTU3YBATH.
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KosnecHik AHHaA

Binnuubkuii nepkaBHUM negaroriyHui yHIBEpCUTET
imeH1 M. Ko1toOuHcpkoro
HaykoBuii kepiBHUK: KaH/.1e.HayK, Texntok ['anna [leTpiBHa
®OPMYBAHHSA HABUYOK UYUTAHHS 3ACOBAMU ABTEHTUYHHUX
MATEPIAJIIB HA YPOKAX AHIJIIHCBKOI MOBH Y CTAPIINX
KJACAX 3AT'AJIBHO - OCBITHBOI LIKOJIX

IlocranoBka mnpo6aemu. I[l[o6 BUIBHO BOJOMITH 1HO3EMHOIO MOBOIO,
noTpiOHO HaOyTH  HEOOXITHOTO PpIBHA HABUYOK I1HIIOMOBHOI KOMYHIKalIii,
JOCTATHIX JJIsl CIIUIKYBaHHS B MEBHUX cepax >KUTTA. 3 IIECTH PIBHIB BOJIOJIHHS
MOBOIO, peKOMeHJ0BaHWX Panoro €Bponu, TPUUHATHUM [UIsI BUITYCKHUKIB
3arajJbHOOCBITHIX HAaBYAJIbHMX 3aKjadiB € piBeHb Bl (He3asexxHul KOpUCTyBay).
Bin 3abe3neuye gocsrHeHHS (PYHKIIOHAJIBHOI IPaMOTHOCTI B OBOJIOJIIHHI MOBOIO,
IO JiCHO Ja€ MOXIIMBICTH MOBJICHHEBOI B3a€MOJii 3 HOCIIMH MOBH SK 3
0COOHCTOI0 METOIO, TaK 13 METOI0 MI>XHAPOJIHOI CITIBITpAIll.

AKTYaJIbHICTh JaHOI TEMHU MOJISTA€ B TOMY, III0 CaM€ B aBTEHTUYHOMY TEKCTI
IpeACTaBICHI IMHUPOKUN BUOIP JEKCUKH 1 TMpaBUIbHE TpaMaTH4YHE O(OPMIICHHS
BHCJIOBJIIOBAHHS, a TaKOXX 3MICTOBHAa CTOPOHA, IO BIIrpa€ BaXXJIUBY POJb Ta
MICTUTH 1H(POPMAIlIIO MPO KYJIBTYPY KpaiHM; BIATBOPEHO HaIlIOHAJIBHY crenudiky
KpaiHW, MOBa SIKO1 BHUBYAETHCS; 1H(POpPMAIliIO, sIKa € IIIKABOK Ta 3HAYYIIOIO IS
yYHIB 1 BiAmoBigae iXx morpebam Ta iHTepecaM. Takuil TEKCT BHKJIMKAE TEBHY
peaxiliio, CTUMYJIIOE€ PO3YMOBY [ISJIBHICTh Y4YHIB Ha YpPOKax i1HO3EMHOI MOBH.
JXKanpoBa pi3HOMaHITHICTH O3BOJISIE HABYATH YYHIB CTapIIMX KJACIB CHPUUMATH
iHbopMaIlito 3 pi3HUX cep KUTTA: ONMUCU TOJINA, PO3MOBIAL, Paaio 1 TEICHOBUHH,
JIEKIIii, PO3MOBH, IHTEPB'I0, OTOJIOMICHHS, ITICHI, ITOE31s TOIIIO.

[Tpo6nemy HEOOXiTHOCTI KyJbTYpO CHPSIMOBAHOTO OBOJIOAIHHS 1HO3EMHUMU
MOBaMHU JIOCHIDKYBajdu Takl BITUYM3HSHI 1 3apyOikHI BueHi-memaroru: A.€.
ba6aiinosa, JI.B. Mamsgin, JI.I'. Mopceka, A.I' Heninbko, A.C. Ileaumenko, O.M.
[epcTiOK, Ta 1HIIII.

I'os10BHOI0 MeTOIO 11i€T POOOTH € 3’SICYBaTH MO3UTUBHUM BIUIMB ABTEHTUYHUX

TEKCTIB Ha ()OPMYBaHHS HABMYOK YUTAHHS HA YPOKaX aHTIIINCHKOT MOBU Y CTApUINX
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KJIacax, BUBYUTH OCOOJMBOCTI MPOIIECY HABYAHHS YMTAHHS Ha YpOLl aHIJIIHACHKOI

MOBH 3 BUKOPHUCTAHHSIM IMX TeKCTiB. [4, c¢T.137].

3acTocyBaHHsI aBTEHTUYHUX MaTepiajliB Ha YpOKaxX IHO3EMHOI MOBU Mae
MIEeBHI apIryMEHTHU:

— BHUKOPHUCTAHHA MITYYHHX, CIPOIIEHUX TEKCTIB y MOJAIBIIOMY MOXE CTaTH
OPUYMHOIO YCKJIAQJHEHHS PO3YyMIHHS TEKCTIB, IO BiOOpa)kaTUMyTh peaii
KUTTS;

— TMpemnapoBaHi HaBUYaJIbHI TBOPH BTPAYaIOTh XapaKTEPHI O3HAKU TEKCTY SK
0COOJIMBOI OJMHUIII KOMYHIKaIlii, M030aBlieHI aBTOPCHKOI 1HIMBIYalbHOCTI,
HAI[IOHAJIbHOI crienu}iKy Ta KOJIOPUTY;

— aBTEHTUYHI TEKCTH PI3HOMAHITHI y CTHJIBbOBOMY Ta TEMaTUYHOMY ILIaHAX,
poboTa Ha/J TAKMMH TEKCTAaMU BUKJIMKAE B YIHIB 3HAYHHUI iHTEPEC;

— UTIOCTPYIOTh (YHKLIOHYBAaHHS MOBHU Yy (opMmi, 10 mpHiiHATa i HOCIsIMH, a
TaKOX y MPUPOJTHOMY COIliaIbBHOMY KOHTEKCTI;

— 3a3HAYEHUN BUJ TEKCTOBOTO MaTepialy € HalOUIbI ONTHUMAIBHUM 3aC000M
HaBYaHHS KyJIbTYPHU KpaiHU, MOBA SIKOi BUBYAETHCS;

— MarTepiajd aBTEHTHMYHOTO XapaKTepy MOTHBYIOTh Y4YHIB, OCKUIBKM BOHH
BUJIAIOTBCSA OUIBII I[IKABUMH 1 € BEJIUKUM CTUMYJIOM JO HaBUYaJbHOI
TISTTBHOCTI, HDK «IITYYHI» MaTepialiu;

BiTum3HaHI  JAOCHITHUKKA  BHOKPEMIIIOIOTH  Psii 3aco0iB, sKI MOXKHA
BUKOPHCTOBYBATH 3aJICKHO BiI OCOOJMBOCTEH KOHKPETHOI ayauTopii, IIiIeH
HAaBYaHHS W PIBHSA MiATOTOBJICHOCTI YYHIB, a TaKkoXX OaXaHHS W MOMXJIMBOCTEH
nejarora, 30KpemMa TBOpU XyJ0KHbBOT JIITepaTypH aHTIIIHCbKOI0 MOBOIO, aBTEHTUYHY
npecy, pajaio, TeacdaueHHs, KOMII IOTEpU Ta €JIEKTPOHHUN 0OMiH TaHUMU TOIIO. [D,
cT.328].

BBakaeMo, 110 OJHHMM 13 YCIIIIHUX 3ac00IB HAOJIMIKEHHS HABYAIHHOTO
NpOIECy B 3arajbHOOCBITHIX HAaBUAJIbHHUX 3aKIagax A0 pEalTbHOTO JKUTTA €
BUKOPHCTAaHHS aBTEHTHYHOTO Marepiaiy Ha ypokax. OCHOBOIO CydyacHOI METOJIUKH
BUKIQJaHHA 1HO3EMHUX MOB € BHUKOPHUCTAaHHS AaBTCHTUYHUX JDKEpEN IS
(dbopMyBaHHS HaBHYOK CITUIKyBaHHs. [1, cT.67].

[lin aBTEHTHUYHICTIO B METOAMWIIl HaBYaHHS IHO3EMHOI MOBU PO3YMIIOTh
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3aCTOCYBaHHS AaBTEHTHMYHOTO MOBHOIO Ta MOBJIEHHEBOI'O MaTepially y Mpolect

HaBYaHHA. ABTCHTUYHICTh, Ha AYMKY aBTOpa, — L€ Taka SIKICTh TEKCTY, IO
3a0e3rnevye MiJ 9ac HWOTOo OMpalloBaHHA (YHKI[IOHYBaHHS CaM€ TUX MOBIIEHHEBUX
MEXaHI3MiB, SIKI peasli3yl0Th CHUIKYBaHHS B MPUPOJHUX YMOBAX PEabHOTO KUTTS.
[6, cT. 102].
IcHye nexuibKka TPUHLMIIB A000pY AaBTEHTHYHHMX MarepiaiiB, cepel HHUX
BapTO BUAUINTH TE, IIO:
e BHKJIaJlayaM CJIijl 3BEPHYTU yBary Ha SIKMi BIK 1 pIBE€Hb BOJIOJIHHS MOBOIO BOHHU
po3paxoBaHi;
® 3HAXOJIUTH TEKCTH, IO BIAMOBIIAIOTh TEMATHIII 1 TPOOJIEMAaTUIll HABYAHHS,
® aHaJI3yBaTH, HA SKOMY €Tarll 1 3 IKOI0 METO0 Oyay iX BUKOPUCTOBYBATH;
® TIyKaTH TEKCTH, IO HAJAFOTh MOXKIHUBICTH COI[IOKYJIBTYPHOTO aHAII3Y 1 CIYTyIOTh
0a3010 JJIs CIIBCTABJICHHS KYJIbTYPHUX peaiii;
e IIPOrHO3YBAaTH, YW MOXKYTh IIi TEKCTH CTBOPUTH TPYAHOII IS YUHIB 1 sKi came. [6,
ct.104].

BucnoBku. IlincymoByroun BHUIlleCKazaHe, HEOOXITHO OCOOJMBO IiIKPECIUTH,
0 BUKOPUCTaHHS ABTEHTUYHUX TEKCTIB y TMpoIleci HaBYaHHS 1HO3EMHOI MOBH
CTBOPIOE CIPHUATIUBE MIATPYHTA [JI1 PO3BUTKY KOMYHIKATHBHUX YyMIHb V4YHIB,
3a0e3nedye iXHIO aKTHBHICTh Ta OCOOMCTY 3aIlIKaBIEHICTh HA 3aHATTI. 3HAHOMCTBO 3
IIHHOCTSAMM KYJIBTYp IHIIUX HaApOJiB, ONOpa Ha JOCBiM y CIIUIKyBaHHI CIIpHUSE
BUXOBAHHIO TOJIEPAHTHOCTI J0 IHIIUX KYJIbTYp, GOpMye MaHEpU MOBEIIHKU, BIAcHE
OadeHHS CBITY Ta CBOE MICIIEé B HBOMY 1 CIpHUS€ PO3BUTKY COIIOKYJIbTYPHOT
KOMITETEHII.
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WAYS TO PRESENT AND TEACH VOCABULARY
IN SECONDARY CLASSROOMS

Lexical stock is the basis of any language. The correct approach to explaining
new lexical material during learning English provides 40% of successful foreign
language proficiency. The article reveals the main classification of ways of
semanticization of new vocabulary and considers six effective and innovative
approaches to the explanation of lexical material.

Keywords: lexical units, Incidental Vocabulary Acquisition (IVA), method,
semanticization.

New lexical units should not just be mechanically learned, but mastered in such
a way that students can use them in oral and written language, depending on the
learning situation and language task. It should be noted that each training exercise
should have a communicative value, the pupil should not just repeat the language
structures, he/she should be given a specific task.

There are two main approaches to learning foreign language vocabulary:

a) non-translatable

b) translatable.

Non-translatable one includes:

1) demonstration of objects, gestures, pictures, etc.;

2) explaining the meaning of the word using:

a) definitions — the meaning of the word,;

b) enumeration: red, yellow, blue, dark.

) semanticization using synonyms / antonyms;

d) determining the meaning of a word based on a contextual guess, for
example: These isles consist of 4 countries (means that we are talking about the
British Isles).

e) determining the meaning of a word using its internal form. For example,

words that are similar in sound and spelling to the native language: patriot, etc.
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The translatable methods of semanticization include:

1) replacement of the word with the corresponding equivalent in the native
language;

2) translation of a word by means of explanations of common and distinctive
features with equivalents of the native language [4].

The most effective and modern non-translatable ways of semanticization of
new vocabulary according to the researcher Joseph Mukoroli at the SIT Graduate
Institute, USA are well worth considering:

Learning lexical "pieces". Professor Pam Peters suggests that memorizing
fragments of speech can be productive and powerful. She states that studying lexical
passages can have two purposes: it enables a student to have ready-made passages
available for quick use, and it also provides him/her with information that can be
analyzed at a later stage. The main advantage of using lexical "pieces" is that their
aim is a fluent English speaking. Lexical “pieces” are related to the typical functional
use of language. For example: Have you heard about ...? it is used to start gossip or
talk about a certain event. Such lexical pieces are considered the most effective and
most flexible language tool for the implementation of language function [3, p. 29].
Lexical fragments facilitate clear, appropriate and concise use of language and are
stored as individual units. These lexical items can be easily obtained and used
without online selection or processing of words and grammatical constructions.

Hikalas Bollinger claims that once a "piece" becomes known, it can be
analyzed and divided into its component parts. This can happen when a certain
variability is noticed in the lexical fragment. For example: hearing the phrase —How
are you? / How are you this evening? The student realizes that the main structure is
really — How are you? Where the gap can be filled with a link to the time. Then the
learner realizes that what fits into the gap is a separate unit from the rest of the phrase
that opens the door to learning this lexical unit [3, c. 30].

Incidental Vocabulary Acquisition (IVA). Incidental Vocabulary Acquisition
Is a vocabulary learning strategy defined as the learning of new words and a by-
product of meaning-oriented communication activities such as reading, listening, and

interacting. This is due to the repeated influence of the word in different contexts.
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Students can learn vocabulary through frequent reading, communicative interaction,

and the influence of information sources such as movies and television. This strategy
provides broad, clear input and independent learning [2, c. 200]. Incidental learning
of vocabulary has many advantages: it is contextualized and gives the student a richer
sense of word usage and meaning that can be given in group work. It also allows you
to study vocabulary and read 25 times at a time. It is individualized and student-
centered, as the vocabulary to be learned depends on the student's own selection of
reading materials. Presentation, consolidation and lexical development occur
simultaneously.

Learning vocabulary with the help of plot innovation. Learning new words
using the strategy of innovation history was presented by Martin and Brogan. It is a
procedure of innovating sentence patterns by creating a semantically new word
substitution. Innovative stories are a way for those who enjoy writing and reading and
like to study vocabulary in the format of sketches. The finished product is the new
text that is easy for students to read because they are familiar with the original story
samples and the new vocabulary used to create the innovation [1, c. 15].

The founder of the communicative approach E. I. Passov, offered a number of
very effective measures that can semanticize many lexical units of a foreign
language, almost without leaving the native environment. The most common method
Is associations, also known as the “key word method”. It contains a set of techniques
and methods that facilitate and activate the work of memory through the study of
artistic associations — auditory, visual, tactile.

It is possible to use this method to link any two pieces of information in your
memory. The method of using “the keyword method” combines the creation of
substitute words with visualization (two-step process): first you need to convert the
sound of the word into one or more concepts that can be visualized. You should then
relate these concepts to an image that reflects the actual meaning of the word. For
example, we are reading a book about composers of classical music. It mentions the
Hungarian composer Bela Bartok, a master of the piano, and it should be remembered
that Bartok is a famous pianist. To remember this, you need to associate Bartok's

name with the piano. The sound of his name: Bela. It sounds like "bell = 0360nux”.
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Her last name Bartok sounds like "bar talk". So the scene comes to mind, which

includes a bell, a bar, a piano and a conversation.

«5Actions». The basic point of the method is to perform algorithmic actions:
1A — look through the text quickly, 2A — notice the keywords, 3A — make up the
questions with keywords, 4A — review the text again, 5SA — retell the text based on
keywords and questions.

Usage of rhyming riddles. Teacher invents riddles for recognizability of
lexical units. For example: Why is the letter D like a sailor? Because the letter D
follows the C. There is a contextual meaning, which is the connection of the sailor
with the sea, because "C" sounds like "sea".

Thus, the most powerful methods of semanticization of new foreign vocabulary
were considered, which are often used by modern teachers in schools and have an
effective result in practice.
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Kyb6uk €nusasera

(BiHHMIIBEKMI Iep>KaBHUM NEJarOTTYHUM YHIBEPCUTET
imen1 M. KoitoOmHCBHKOT0)
Hayk. kepiBHUK: K. nief]. Hayk T.B. ['ma3zyHoBa
KOMYHIKATUBHA ®YHKIIS TA Ii POJIb Y HABUAHHI
THO3EMHUX MOB

MoBa — HallBa)XTUBILINN 3aCi0 JIOJICHKOTO CHUIKYBAaHHS, COIlaJIbHE SBUIIIE, SIKE
BUKOHYE 0€3114 (QYHKIIIM Y ®KHUTTI CyCIIbCTBA.

Came cnoBo «dyHKIin» (Bim mar. FUunctio - «BHKOHAHHSA») Ma€ JeKUIbKa
3HaueHb. BoHa € OaraTo3HaYHWM JIHTBICTUYHUM TOHATTSIM. Ha nymky neskux
¢utom0riB, el TEpMIH Mae JEKUIbKAa 3HAauY€Hb y Hayll npo moBy. B.A. ABpopin
CTBEPJIKYE, 110 TIOHATTS MOBHOI (PYHKI[Ii MOKHA BUSHAYHMTH K «IPAKTUIHHHN MPOSIB
CyTHOCTI MOBH, peayizailis ii NpU3HAYEHHS B CHUCTEMI JIHTBICTUYHUX SIBHIII,
cnienugivyHa Jist MOBH, Oe3 sIKO1 BOHA HE MOXe icHyBaTH [4].

B. Kyk Bu3Havae ¢GyHKIIO MOBU SIK IIUT, JJIs SKOi JIFOAM BUKOPUCTOBYIOTH
MOBYy, Tomac po3srisgae MoBHI (YHKIT sIK KOMYHIKaTUBHI (YHKIIi, 1m0 OepyTh
y4acTh B YCHOMY, IHTEPAaKTUBHOMY a00 JUCKYpcHBHOMY oOMiHi, Coro-XiHMaH Ta
[enens copuiiMaroTh iX SK Pi3HI 3aBIAaHHS, 110 BUKOHYIOTHCS 332 JOTIOMOT'OI0 MOBH,
toai sk ['piH cTBEepKye, 110 MOBHI (DYHKIIIT - 11€ coIlianbHI Mii, K1 JIOJH MOXYTh
3MIMCHUTH JIMIIE 3a JOMOMOTOI0 MOBH. [IpUXUIBHUKHM MOBHHUX (YHKIIH MOTJIH
BU3HAYUTH TEPMiH PI3HUMH CIIOCOOAMHU, OJIHAK KOXKHE BHU3HAYCHHS CTBEPIKYE
aKTUBHY KOHIIEIIIiIO, IKa pOOUTH MOBY KOPHCHOIO Ta IIJICCIIPSIMOBaHOIO [2].

Huni npo6nema ¢yHnkiii € obmupaoto. M. Xammigei noB’si3ye QyHKIIT MOBH
3 (opMalbHUM amapaToM iX BHPa)KEHHS;, BOJIHOYAC CUTYAI[IMHUI KOHTEKCT Mae
3HAYHUW BIUIMB Ha (OpPMYyBaHHS BHCIIOBIIOBaHb Ta HAa (YHKIIOHYBaHHS MOBHOI
cuctemu. [IpoBimHoI0 (yHKIIE0 MOBH € i KOMyHIKaTUBHAa (YHKIIis, caM€ BOHA
JI03BOJISIE OAHIN 0C001 — MOBIIEBI — BUCJIOBIIIOBATH CBOI IyMKH, a IHIIIN — PO3yMITH
ix, pearyBatu, OpaTu 10 BiJOMa, 3MIHIOBATHU CBOIO MOBEIHKY.

KomyHnikatuBHa (DyHKIISI MOBU peaji3yeTbCcsl Ha OCHOBI TOTrO, 110 caMa MOBA €
CHUCTEMOIO 3HaKIB, MOEJHAHUX MDX COOOI0 332 MEBHUMHU IMPABUIAMH, 3aBASKU SIKUM

JIOACBbKA NJYMKA BHUPAXKACTHCA Ta CHpHﬁMaCTBCH.
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MoBa - 1e KOMYHiKaTI/IBHa CUCTCMA, sKa J03BOJIsIE BHUCJIOBIIIOBATH BCIIHMKY

KUIBKICTh JAYMOK Ta 11€d, BUKOPUCTOBYIOUM MiHIMaJIbHUN HaOlp CaiB Ta
rpamMatuyHux 3aco0iB. KomyHikaTMBHa (QyHKLIS BHpa)xa€ IyMKH JIIOJEH uepes
NPU3MY MOBJICHHS 1 [IMM CaMHM BOHA MIEPETBOPIOETHCS Ha COIliaibHe sBuie [4].

HalironoBHIIIUM acnekToM KOMYHIKaTUBHOI KOMIIETEHTHOCTI € BUKOPUCTaHHS
pi3HOMaHITHUX (yHKHiA. [o Takux QyHKIIH Hajnexarb: 3anuT 1HGOpMAIlii,
MOSICHEHHS, BUOAUeHHs, MPOXaHHs, CKapra, KOMIUIIMEHT, MPOMO3UIlisl, BISYHICTH.
3po3yMiI0, 10 3HAHHS MOBHUX (YHKIIi J03BOJISI€ MPABUIBHO IHTEPHPETYBaTU Ta
pearyBaTu Ha Te, 1[0 TOBOPSATH 1HIIL. bulbIn TOro, 1€ 103BOJISIE 3aCBOOBATU MO/IE1
CIUTKYBaHHS, HEOOXITH1 JJIs1 BUCJIOBJICHHS CBOIX 1/Iel, BU3HAYaTH MOBHI1 BUMOTH JI0
KOHKPETHUX 3aBJIaHb, 1, 3pPEINTO0, 30UIBIIYBATH BUKOPHCTAHHS CKJIQJHHUX PEUYCHBb
[2].

MoBa € XUTTE€BO BaXJIHMBUM IHCTPYMEHTOM, SKHH O3BOJISIE OOMIHIOBATHCS
AyMKaMH, KOMAaHIyBaTH, BHUOAuaTHCs, TIOSCHIOBATH, IMPOXATH, MOIMEPEKATH,
3aMpoIlyBaTy Ta MPUIMATH 3alpOIICHHs, a TAKOXK 3aKPIITIOBATH a0CTPAaKTHY AYMKY
KOHKPETHUMU cjioBamMu. JIIHTBICTH JaBHO HaMararThcs Kiaacu(]ikyBaTH HE3JIIYCHHI
CrocoOM BUKOPHCTAHHS MOBHU TaKUM YMHOM, 100 3aCTOCOBYBATH IMOBHUN 0OCAT
KOMYHIKaTHBHOT () yHKIliTi MOBH [3].

MoxHa JIMTH 1O BHUCHOBKY, IO BUKOPHUCTAHHS (YHKI[IOHAIHHOTO AacIeKTy
MOBH Ta KOMYHIKaTUBHOI (PYHKIII] JJOIIOMAarae y4asM CIUIKYBaTHUCS I[IJILOBOIO MOBOIO
y iX TMOBCSIKICHHOMY JXKHTTi. SIK MpaBuio, IpM KOMYHIKATUBHOMY HaBYaHHI MOBH
BUKOPUCTOBYETHCSI ABTEHTUYHMM MaTepiaj, OCKUIBKM BaXJIMBO HAJaTH YYHSIM
PO3yMIHHS TOTO, SIK HACIPaB/i MOKE€ BUKOPHUCTOBYBATHCS MOBA 1032 KiacoM. Takum
YUHOM, y4YHI O€pyTh y4acTh y pEalbHUX J>KHUTTEBUX CHUTYaIllsX, SKI BUMararloTb
crninkyBaHHs. [Ipy TakoMy MiIX0/1i BYMTENb CTBOPIOE CUTYAIlil0, B SKii yuHI OyayTh
3aydeHi 1o peaiabHoro XuTTH [1, ¢. 472].
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CRITICAL THINKING STRATEGIES IN THE DEVELOPMENT OF
FOREIGN LANGUAGES SPEAKING SKILLS

The analysis of the essence of critical thinking indicated that it is intellectually
engaged, skillful and responsible thinking which requires the application of
assumptions, knowledge, competence and the ability to challenge one ‘s own thinking.
Researchers point out the interdependence of learners’ foreign language speaking
skills and critical thinking; they state that application of critical thinking
development strategies, and particularly, using Bloom and Anderson's taxonomies to
design lessons in the classroom, will facilitate the development of learners’ speaking
skills.

Keywords: critical thinking, analysis, evaluation, speaking.

The development of learners’ analytical, critical thinking skills hasn’t been
traditionally paid much attention to by school teachers. As a result, nowadays
learners lack the ability to analyze and solve problems and are not ready to face the
challenges of the current time.

The analysis of the recent studies on the development of critical thinking and
foreign language speaking skills indicates that the researchers (Ramezani et al., 2016)
trace interrelation and interdependence of learners’ critical thinking and foreign
language speaking skills. The researchers support Vygotsky (1962), who noted the
interdependence of thought and speech and highlighted that thinking motivates
speaking and vice versa.

Scientists (Ramezani et al., 2016) on the basis of their study found out that
students who demonstrate good critical thinking skills are more successful in their
speaking performances; and students who are not critical thinkers perform poorly on
their speaking ability.

Developing learners’ thinking skills requires teachers’ understanding the nature
of critical thinking phenomenon. According to researchers (Ramezani et al., 2016).,

critical thinking is the ability to analyze and evaluate information. Critical thinking is
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also regarded as intellectually engaged, skillful, and responsible thinking that

facilitates good judgment because it requires the application of assumptions,
knowledge and competence and the ability to challenge one‘s own thinking. Unlike
other forms of thinking, critical thinking requires the use of self-correction and
monitoring to judge the reasonableness of thinking as well as reflexivity. When using
critical thinking, individuals pause and reflect on the quality of that thinking. A
critical thinker is not only evaluating, analyzing and interpreting the information, he
or she is also analyzing inferences and assumptions made regarding that information.
Critical thinkers use these skills appropriately and usually without prompting. They
are generally predisposed to think critically, to evaluate the outcome of their thought
processes. Critical thinkers raise vital questions and problems, formulate them
clearly, gather and assess relevant information, use abstracts ideas, think open-
mindedly, and communicate effectively with others. Therefore, the researchers
(Yusuf & Adeoye, 2012) state that to think critically, there must be a certain amount
of self-awareness and other characteristics present to enable a person to explain the
analysis and interpretation and to evaluate any inferences made.

The researchers (Rao, 2018; Yusuf & Adeoye, 2012) are sure that the
recognition of the importance of the development learners’ critical thinking skills and
application of critical thinking development strategies in the classroom will facilitate
the development of learners’ speaking skills. At the same time, scholars admit that
not only speaking abilities are connected with critical thinking; other language skills
are also related to thinking. In fact, the hidden basis of all cognitive activities is
thinking.

Thinking is a natural process, but if it is not developed, it is often biased,
distorted and partial. So, the necessity arises to use purposely some strategies to
develop learners’ thinking skills.

Researchers (Yusuf & Adeoye, 2012) suggest using a five-step model to
develop students’ critical thinking: determine learning objectives; questioning
techniques, allow practice, review refine and improve teaching, provide feedback.

As a guide for teachers to design lessons in such a way so that it could help

learners to think critically Bloom’s taxonomy is used. The taxonomy designed by B.
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Bloom and his colleagues provides a way to describe levels of thinking. The

taxonomy is essentially a hierarchy, with knowledge as the first level and evaluation
as the sixth level. Bloom’s Taxonomy has had tremendous influence in assisting
teachers to design instructional activities that cover the six levels of the hierarchy.

The educational objectives are structured in a hierarchical order. At the lowest
level students are required to know, memorize, repeat and list information. At the
higher levels, students are required to judge, criticize, resolve, invent, and make
recommendations. Each of the levels builds in complexity from the previous level
(Tabrisi & Redeout, 2017).

Bloom’s Taxonomy was revised (Anderson, et al. (2001). - an ordering of
cognitive skills. The major differences lie in the more useful and comprehensive
additions of how the taxonomy intersects and acts upon different types and levels of
knowledge -- factual, conceptual, procedural and meta-cognitive.

The researchers (Anderson, et al. (2001) suggested developing thinking skills
from lower order to higher order in such sequence:

1. Remembering: to analyze, compare, contrast, inquire, investigate, classify,
organize, examine.

2. Understanding: to discuss, describe, explain, match, find, reword, review,
translate, express, report.

3. Applying: to display, simulate, apply, demonstrate, practice, operate,
compute, present.

4. Analyzing: to analyze, compare, contrast, inquire, investigate, classify,
organize, examine.

5. Evaluating: to judge, evaluate, advise, conclude, consider, determine,
recommend.

6. Creating: to compose, invent, develop, construct, create, hypothesize,
predict, speculate, role-play.

The verbs are identified above to clarify the point in understanding the function
of the hierarchical way of thinking involving students in this process. When the
teacher uses these verbs in the structure of a question regarding the content area it

automatically involves the student thinking at that level in which the verb word
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appears.

Practice shows that critical thinkers are open-minded and communicate
effectively with others. The development of critical thinking skills among students is
of vital importance. The application of Bloom’s and Anderson's taxonomies can help
teachers to design the lessons suitable for gradual development learners’ critical
thinking and speaking skills.
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Jloroma Ainina

Binnuubkuii nepkaBHUM NeAaroriyHui yHIBEpCUTET
iMeH1 M. Ko1roOMHCHKOT0
HaykoBuii kepiBHUK: K. iel1. HayK, [.I1. Tekmok
®OPMYBAHHS IHHIOMOBHOI JJEKCUYHOI KOMIIETEHIIII YYHIB
CEPEJHIX KJIACIB

Jlekcuka B cHUCTEM1 MOBHHX 3aC0O0IB € HaWBaKJIMBIIIUM KOMIIOHCHTOM
MOBJICHHEBOI JISJIBHOCTI: ay1l0BaHHS 1 TOBOPIHHS, YATaHHS 1 muchMa. e 3aBmaHHs
MOJIATAE B TOMY, 10O JOMOTTHCS HAJEKHOTO 3aCBOEHHS IIKOJIIPAaMU MPOTPAMHOTO
JEKCUYHOTO MIHIMyMY 1 MII[HOTO 3akpilUIeHHS B iXHIA mDamM’sATl aKTUBHOIO
CJIOBHMKOBOTO 3aIlacy Ha BCiX eTamax HaB4yaHHsS. [IpoOjeMa HaBYaHHS iHIIOMOBHOI
JICKCUKH 3QJIMIIAETHCS aKTyaJIbHOI0, OCKUIBKH BOHA MOTPEOY€E PO3TIsAAy B KOHTEKCTI
KOMITETEHTHICHOTO TIJXOAY, IO JacCTh MOJIMBICTh Y3TOJHMTH 1 CHHXPOHI3YBaTH
dbopMyBaHHS IHIIOMOBHOT JIGKCHYHOT KOMITETEHITIT 3 THITUMU KOMIIETEHITISIMU.

[ToHATTS JNEKCUYHUN HABUK HEOJHOPA30BO PO3TIISAAIOCS SIK Icuxooramu (A.
P. Jlypis, 1. O. 3umns, A.A. JleoutbeB), Tak 1 meroguctamu (I'.B. Porosa, b. Viiar,
Ilx. bpynep, P. Po6eptc, T.Emior) [1, ¢. 15].

CepenHiii eTan HaBYaHHS — II€ TEpioja, SKUH, BIAMOBIAHO A0 Tepioau3artii
IICUXIYHOTO PO3BUTKY OCOOHMCTOCTI, BKIIFOYa€ B ce0e IIKOIAPIB MiJIITKOBOTO BIKY,
SIKUW B CBOIO YEPr'y JNUIUTHCS Ha JB1 (ha3u: HETaTUBHY — MOJIOAIIMH MiTITKOBUH BIK
(11-13 pokiB), i MO3UTUBHY — CTApIIMiA i TITKOBHI Bik (13-15 pokiB).

JlekcMUHMI HAaBUK B METOJIMIII HaBYAaHHS 1HO3EMHHX MOB PO3TIISJIAETHCS 3
pi3HUX TOYOK 30py. HaBuukm — 1€ 3akpiruieHi omepaiiii 3 MarepiaioM (B JTaHOMY
BUIAJIKY JIGKCHYHMM), aBTOMATH30BaHE Ji€l0, sike (HOPMYETHCS B MPOIECI MOBHOI
nissmpHOCTI. OpHi€l0 3 HAWOUTBIN BaXJIWBHX TNPOOJIEM € PO3BUTOK JICKCHYHUX
HAaBUYOK, OCKUIBKM B MOHOJIOTIYHOTO Ta [iaJOTIYHOIO MOBJICHHS Y4YHI YacTo
B)KHMBAIOTh OJHOMAHITHY JICKCHKY, BHAC/IIJIOK YOI0 MOBA BHTJISIa€ HEIIPHUPOIHOIO Ta
1M030aBJICHOI0 MEBHOTO JIEKCUYHOTO PO3MAITTA, L0 HE BIAMOBINAE BIKY YYHIB 1
MPUHHATHM HOPMaM CITLIKYBaHHS.

®dinatoB B.M. 3a3Havae, mo npu 371MCHEHHI TOBOPIHHS 1 MMChbMa HEOOXITHI

HACTYIH1 HABUYKH, BMIHHS 1 3HAHHSL:
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a) MPOAYKTUBHI HABUYKHU:

* NpaBWJIbHO BHOMpATH CJOBa / CJIOBOCIOJYYEHHS B CIIBBIIHOIIEHHI A0
KOMYHIKaTUBHOTO HaMIipy;

* MPAaBUJILHO TIOEHYBATH CJIOBA B CHHTAarMax i MpONO3HITisX;

* BOJIOJIITH JIEKCUKO-CMHUCIIOBUMH Ta JICKCUKO-TEMATUIHUMHU aCOIaIlisIMU;

* IOEAHYBATH HOBI CJIOBA 3 paHillle 3aCBOEHUMU;

* BUOMpATH NOTPIOHE CJIOBO 3 CHHOHIMIYHUX 1 aHTOHIMIYHUX OIO3UIIIH;

* BUKOHYBAaTH €KBIBaJICHTH1 3aMI1HU;

* BOJIOJIITH MEXaHI3MOM MOUIUPEHHS 1 CKOPOUCHHSI MPOMO3ULIIN;

* TIPHCTOCOBYBATUCS JI0 IHIWBIIYaJIbHUX OCOOJMBOCTECH MOBII, BOJIOJITH
IIBUIKOIO PEAKITI€IO;

0) peuenTUBHI HABUYKH (CITyXaHHS, YUTAHHS):

* CIIBBIJTHOCUTH 3BYKOBHIA / 30poBUI 00pa3 cli0Ba 3 CEMaHTUKOIO;

* JI3HABAaTHUCS 1 PO3YMITH BUBYCHI CJIOBAa / CIIOBOCIIOJIYYEHHS B MOBHOMY
noTolli / rpadi9HOMY TEKCTI;

* PO3KpPHUBATH 3HAYEHHS CJIIB 32 IOTIOMOT'OI0 KOHTEKCTY;

* PO3YMITH 3HAUCHHsI CJIIB 3 OMOPOIO HA 3BYKOB1 / TpadiuHi 03HaKkH (adikcairiro,
3amo3u4eHi ¢joBa 1 T.1.);

* nruepeHITIIOBATH CXO0K1 32 3BYYaHHSM 1 HAITUCAHHSAM CJIOBA;

* BOJIOZITH MEXaH13MOM PEIECNITUBHOTO KOMOIHYBaHHS,

* IMIHMPOKO KOPHCTYBATUCS NMPOTHO3YBAHHSIM 1 OPIEHTHPAMH CHPUUHATTS IS
CTBOPEHHSI YCTAaHOBKM Ha BUKOHAHHS IE€BHOI AISUTBHOCTI 3 HOBUM (abo paHimie
3aCBOEHUM) JICKCHYHUM MaTepiasiom;

B) COLIIOKYJBTYpPHI 3HAHHS 1 BMIHHS B 00J1aCT1 JIGKCHKHU:

* 3HAHHS 0€3€KBIBAJICHTHOI JIEKCHKHU 1 BMIHHS PO3YMITH ii B TEKCTax (B TOMY
YHUCITi 3 BAKOPUCTAHHSM JIOBITHUKIB);

* 3HAHHS JICKCHKH, 110 MMO3HAYAE TPEIMETH 1 00'€KTH MOBCAKIACHHOTO MOOYTY
KpaiH MOBH, 1[0 BUBYAETHCS (TPOIIOBI OJUHHIl, MIPU Baru, JOBXWHH, MO3HAUYCHHS
4acy, IOPOKH1 3HAKU Ta 1H.);

* 3HAHHS MOBHHMX Ta €TUKETHUX (popMyn (0COOIUBOCTEN 3BEPHEHHSI TOPOCIUX

0 JAITeH, MIKOJISIPIB O BYMTENIB, MApPTHEPIB MO CIUIKYBAaHHIO PI3HUX BIKOBHUX 1
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COIIIAIbHUX TpyM) 1 BMIHHS OyIyBaTH MOBHA IOBEAIHKA BIJAMOBIAHO A0 HOPM

CIUIKYBaHHS, TPUHHATHX B KpaiHi MOBH, 1110 BUBYAETHCS;

I') JIIHTBICTUYH1 3HAHHS B 00J1aCT1 JIEKCUKU:

* 3HAHHS MIPABUIT CIIOBOTBOPEHHS JIEKCHYHUX OJUHUIIB 1 iX CIIOTydyBaHOCTI;

* 3HaHHS CTPOMOBHUX 1 CIYyKOOBUX CIIIB SIK 3aCO0IB 3B'SI3KYy B IMPOIO3UIIAX 1
TEKCTax;

* 3HAHHS €TUMOJIOT1] OKPEMHUX CIIIB;

* 3HaHHS TIOHSATH, 3HAYCHHS SIKUX BUPAKAETHCS MO-PI3HOMY B Pi3HMX MOBaX [2,
c. 167].

I'e3z H.I. po3rnsmae HacTymHuil CKiaja JIGKCUYHUX OIeparliif, 10 BXOASTh B
PI3H1 BUY MOBJIEHHEBOT isUTHHOCTI [3].

1. Ilpu penpoaykKiii 10 CKIaay JEKCUYHUX Onepaliiii BITHOCIThCS:

* 3HaXOH)KCHHS B JOBrOTPUBAJIIM MaM'sTi 1 akTyanizaiii moTpiOHOT JICKCUYHOT
OJIMHUIII 32 MUTTEBUM IMITYJIbCY, 10 BUXOJUTH 3 MOBHOTO IICHTPY 1 TMOB'I3aHOTO 3
HaMIpOM II[OCh BUCJIIOBUTH, 3aBISKH SKOMY (DOPMY€ETHCS 3MICT BUCIIOBIIOBAHHS;

* ITloegnanuss MK co0Ooro0 ‘“3HaiifieHMX’, TaKMM YHWHOM 1 BKIIOYEHHX B
ONEpaTUBHY MaM'siTh JIEKCHYHUX OJIMHUIIb 3 JTOTPUMAHHSIM TMPABUI JIEKCUYHOI 1
rpaMaTUYHOI CTIOJYYyBaHOCTI BIITIOBIAHUX HOPMi TAHOTO MOBHU;

* 3acTOCYBaHHS JICKCHYHUX OJAWHUIG (IIUISIXOM iX BUMOBHM ab0 HAIMCaHHS) B
CKJIaJll CHHTarMu i ¢pa3 (30BHIITHLO-MOBHE BiATBOPECHHS).

2. Ilpu pernernirii BUKOHYIOThCS HACTYITHI JISKCUYHI OTepaItii:

* Po3nmizHaBaHHS 1 BUWICHEHHS JIGKCHYHUX OJWHUIL 3 MOBHOI JIAHIIOTA B
mpoleci cayxaHnHs (YMTaHHS ),

» CeMaHTH3aIIisl JICKCUYHUX OJIMHUIID;

* OO'emqnanns (iHTerparlisi) JEKCHYHUX 3HA4YeHb B XOAl (QopmyBaHHSA
ciHTarMmeHHoro, (hpa3zoBoro i cBepxdpazoBoro cency [3, c. 128-129].

3'scyBaHHSI CKJIaJy JICKCUIHHX OTeparliii JjormoMarae BUOUpaTH OCHOBHI THIIH 1
BUJIM JIGKCUYHUX IrOp, CIPSIMOBAHMX Ha 1X 3aKpIIICHHS, a 3aCTOCYBAaHHS JICKCUUYHUX
IrOp Ha ypolli CIPUSIE PO3BUTKY JTEKCUYHUX HABUYOK.

Jlns yenimHoro opMyBaHHS 1 pO3LMIKUPEHHS CIIOBHUKOBOTO 3amacy HEOOX1IHO

JOTPUMYBATHUCS TMPUHILMIIB HABYAHHS IHIIOMOBHIM JIEKCHUIll, Kl y3arajibHIOIOTH 1
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(OpMyIIIOIOTh OCHOBH1 3aKOHOMIPHOCTI NMPOLECY HAaBYaHHS LbOMY aCHEKTYy MOBH.

I"anbckoBa H. [I. Buaiisie HaCTynH1 3 HUX:

1) mpuHUMI paniOHAJIBHOIO OOMEKEHHS CIIOBHMKOBOI'O MIHIMyMY YYHIB
CEpeIHbOI IIKOIM, IKMA BKJIIOYA€ HalyKMBaAHIIII CJIOBA, CTIMKI CIIOBOCHIONYYEHHS 1
MOBHI KIIIIIIE;

2) IPUHITUTI CIIPSIMOBAHOTO MPE/I'IBICHHS JICKCHYHUX OJIMHHIIb B HABYATBHOMY
MIPOIIECi: 1€ JOCITAETHCS MPABIWILHUM TIOKA30M JIEKCHYHOT OJIMHHMIII, JEMOHCTPAITIEI0
il B3aeMOAli 3 IHIIMMH JIEKCUYHUMHU OJMHUIIMHM B CKJIaJl MPOIO3HUIIT HA OCHOBI
3aMiH, MiJICTAHOBOK, CIIOJIYYEHb;

3) npuHIMO O0OJIIKY MOBHHMX BJIACTUBOCTEHM JIGKCUYHUX OJWHHUIIL: Trpadiko-
3BYKOBE O(GOPMIICHHS KOXHOI TpyNH OJHMHHMIb, I1X CEMaHTHKa, CTPYKTypa i
CIIOJIy4yBaHICTb;

4) npuHIUN OOJIKY AUAAKTHKO-TICUXOJIOTIYHUX OCOOJIMBOCTEN HaBYaHHS:
KOKHa JICKCMYHA OJMHUIIT Ha BCIX MAOJSIX HaBYaHHS OTPUMYE ITOCTYIIOBE,
MOCIIITOBHE PO3KPUTTS CBOIX OCOOJUBOCTEH B yMOBaX CHUCTEMHOI Ta 1HTEHCHUBHOTO
TPEHYBaHHS 1 MOBHO{ NIPaKTUKWU;

5) OpUHLUI KOMILJIEKCHOTO BHUPIIIEHHS OCHOBHUX JHUJIAKTHUKO-METOJUYHUX
3aB/IaHb: BUPINIYIOTHCS 3aBAaHHS (OPMYBaHHS PEaJbHOTO CIOBHHMKA, PO3IIMPEHHS
MOTEHITIMHOTO CIIOBHHUKA 1 PO3BUTKY JICKCUYHOI 37/0TaJIKH;

6) TpUHLUI OMOPHM Ha JIEKCHMYHI MpaBuja: BUKOPUCTOBYIOTHCS JIEKCHYHI
npaBuja CEMAaHTHKH, CIOJYYyBaHOCTI Ta CTHJICTHYHOI JudepeHIiioBaHOCTI
JOCIIHKYBaHUX JIEKCUYHUX OJTUHUIID;

7) IPUHIIMII €THOCTI HABYAHHS JICKCHII 1 MOBHOI JISUTLHOCTI: OCTATOYHA METa
CJIOBHUKOBOI pOOOTH JOCSTAETbCS TPU 3aBEPIICHHI (POpPMYBaHHSA JIEKCHYHOTO
MeXaHi3My, 1110 BXOJAUTh B OCHOBHI BUIU MOBJICHHEBOT MistbHOCTI [4, ¢. 110].

TakuM 4rHOM, TSI YCHIITHOTO PO3BUTKY JICKCHYHUX HABUYOK HA CEPEIHHOMY
eTarni HaBYAHHS AHTJIINCHKIM MOBI HEOOXiTHO KEPYyBATHCS TEBHUMH MPUHITUTIAMHA
HaBYaHHS 1 3HAHHSIMHU PO 3aKOHOMIPHOCTI (hOPMYBaHHS JEKCHUYHOTO HABUYKHU Ha

TOMY YM 1HIIIOMY €Tarl HaBYaHHS 1HO3€MHOI MOBH
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CamOonbchka AJIbOHA

Kawm’sinenp-Tloninbepkuii HallioHaTbHUN YHIBEpCUTET iMeHI [Bana Orienka
HaykoBuii kepiBHuk: O.1. I'maBanpka, kKaHauaat QuUIONOrTYHUX HAYK,

JOIIEHT Kadepyu aHTIHChKOI MOBH

HABYAHHSA JEKCUYHOTI'O MATEPIAJIY HA YPOKAX AHIIIMCBKOI

MOBHA
YV cmammi  posensinymo  numawHs, w0 — CMOCYIOMbCA  3G2ANbHOL
XapakxmepucmuKy HAGUAHHS NeKCUYHO20 Mamepiany Ha YPOKAX AHNIUCLKOI MOBU.
Ilooano ingpopmayio npo axmuHuil ma NACUBHUU JEKCUYHUL MIHIMYM, JI@KCUYHY
OOUHUYI0 ma Kpumepii 8i000py nekcuuHux MmiHimymie. IlIpoananizo8ano OCHOGHI
emanu npoyecy 3ACB0EHHS NEeKCUYHO20 Mamepiany ma noO0aHo NPUKIAOU, Uj000
BUBUEHHS HOBUX JIEKCUYHUX OOUHUYD.

Knrouosi cnosa: nexcuuna Hasuuxa, akmusHuti ma NACUSHUL J1eKCUYHUL MIHIMYM,
JIeKCUYHA OOUHUYSL, CEMAHMU3AYisL.

Ilocmanoska npobaemu. 1lpobiieMa HaBUYaHHS IHITOMOBHOT JIEKCUKH 3aJTUIIAE€THCS
aKTyaJIbHOIO, OCKUIbKM JIEKCMYHI HABUYKU € HEBII €MHOI0 YaCTHHOIO 3MICTY
HaBYaHHS, a CHCTEeMAaTHMYHE HAKOMUYEHHS Ta PO3IIMPEHHS CIOBHUKOBOTO 3amacy €
OJIHIEIO 13 TOJIOBHUX 3aJ1a4 1 METOI0 HaBYaHHS JICKCHIHOTO MaTepiaiy.

Memoto cTatTTi € pO3KPUTTS CIIOCO0IB (OpMYBaHHS JICKCUIHUX HABUYOK Ta TPOIIEC
iX 3aCBOEHHS Ha ypOKax aHTJIMChKOI MOBH.

Buknao ocnoenozco mamepiany oocniodcenns. 3aCBOEHHS JIGKCHKU € HEOOXITHOIO
MepeyMOBOIO It (POpMYBaHHS MOBHOI JISJIBHOCTI. be3 3HaHB CJIiB HEMOXIIMBO Hi
BUPA3UTH, Hi 3p03yMITH HaBITh MPOCTOi (Ppa3u uu peUeHHS.

VY 3akimajmax 3arajibHOi CEpeHBbOI OCBITH TeMaTHKa Ta KUIBKICTh YpOKIB
aHTIINACBKOT MOBH € OOMEXEHUMH, TOMY HEOOXiIHO TIPaBWJIBHO BimOupaTu
JEKCUYHUN MIHIMyM, IO BIiANOBIZaTHME METI Ta IUIAM HaBYaHHA (BIgOip
3MIACHIOIOTh ABTOPY MIIPYYHHUKIB Ta YKJIagadi mporpam). Po3pi3HAIOTE akmueruil ta
NACUBHULL NeKCUYHUU MIHIMyM. AKTUBHMN — 1€ JIGKCHYHUW Marepial, SKUH y4HI
MarOTh BUKOPHCTOBYBATH, 1100 BUPA3UTU CBOI AIYMKHU B MHUCHMOBINA Ta YCHIM Qopmi.
[lacuBHui — 1e JEKCUYHUI MaTepiaj, SIKUH y4H1 MalOTh PO3YMITH IIPU COpUNAMaHHI

qy»KHX JYMOK B TUCHMOBI# Ta ycHiit popmi [2].
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CMHCI0BOIO OJUHHIICIO Ta AAPOM HaBYaHHS CJIOBHHKOBOTO MaTepiaJIy € JleKCcu4YHa

oounuysa (J1O), sika € MOBHUM 3HAKOM Ta BIAPIZHSAETHCS BiJl IHIIMX EIHICTIO Ta
rapMOHIEI0 MK 3MicTOM Ta QopMmoro. JIO moxxke OyTH HE JUIIE CIOBOM, a TaKOX
CJIOBOCIIOJIYYCHHSM 1 HaBiTh HE3MIHHMM peucHHsSM [2]: important, be under the
weather, as right as rain, How do you do? What is your name?

JlexkcuyHuii Matepian sl IIKUIBHOTO HAaBYAaHHS BIIOUPAETbCS B OOMEXEHIN
KUIBKOCTI, TOOTO JIHINE HAWHEOOXITHINII Ta HAWBXXHWBAHIIII CJIOBA, 1J10MH, KIIIIIC.
OCHOBHUMHU KPHUTEPIAMH BiIOOpPY JEKCMUYHUX MIHIMYMIB €: CEMaHTHYHA I[IHHICTb,
CIOJIy4yBaHICTh, CTUJIICTUYHA HEOOMEXKEHICTb.

Beenennst Ta nosicHeHHs HOBUX JIO MOBMHHO OpIEHTYBATHCS HA Ti aCHEKTH, SIKi
BUKJIMKAIOTh TPYAHOIII Ta IIYKATH NIIAXM iX mojmonanHs. [IpocTe 3aydyBaHHS CIIiB
HE MOXKe 3a0e3neyuTd (OpMYyBaHHS MOBJICHHEBUX HABUYOK, TOMY MOTPIOHO
JOCTYITHO TO/IaBaTH JICKCUYHUU MaTepian Ta He 3a0yBaTH MPO HOro MOBTOPEHHS i
NOCTIHE B)KMBaHHSI.

Ilpoyec 3aceoenns nexcuynoco mamepiany. 3a3HAUYMMO, IIO0 MPOIEC HABYAHHS
MICTUTh TaKl €Taru:

1. Eman o3natiomnenns 3 nosumu J10O (cemanmuszayisn J10).

[cHyrOTH ABI Tpymnu croco0iB ceMaHTH3allli: Mmepekiaaadi (pi3HI BUAU TEPEKIaiB
PIIHOIO MOBOIO) Ta Oe3nepexiaaaHi (PO3KPUTT CEMAaHTHKH 3a JOTIOMOT'OF0 HA0YHOCTI,
KOHTEKCTY, 31CTaBJICHHS JICKCUYHUX OJUHUIIb 1 T. I1.) .

ITpu BUOOPi cioco0y cemaHTH3aIlli, TOTPIOHO BPaxXOBYBAaTH HAJICKHICTh CJIOBA J0
AKTUBHOTO YHM TACHBHOTO MIHIMYMY, CTYIiHb HaBYaHHS, BIKOB1 OCOOJHMBOCTI Ta
MOBHY TIATOTOBKY y4HIB. MoOXHa TakoX 00 ’€QHyBaTh pi3HI crocodou (H-1:
HAOYHICTH + pyXH, )kectu 1T.11.) [2].

Hasenemo npuknaj etany o3HaliomiaeHHs 3 HOBUMH JIO:

Lesson on the topic «Character traits»

Eman 1. Osnaifomniennss 3 HoBumHu JIO (Oe3mepekiiagHa ceMaHTH3allls 3a
JIOTIOMOTOI0 MAJTFOHKIB).

Ilputiomu: neMOHCTpaIlisl MAJIFOHKIB, YUTAHHS YYHSAMHM CH1B Ta 3anuc HoBux JIO g0
CJIOBHHUKA.

T: Good morning! Children look at the blackboard! You see pictures with new
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words that mean our character traits. Let's try to translate by looking at the picture.

Words: reliable, serious, sociable, friendly, honest, polite, kind, hard-working, tidy,
selfish, lazy.
T: Repeat the words which are written on the blackboard after me. Write down the
words from the blackboard to your dictionaries.
2. Eman asmomamu3zayii Oiu yuHie 3 Hoeumu JIO, mo mnependavae Mmo0TaHHS
PI3HUX TPYAHOIIB, 110 MOB’A3aH1 13 3aCBOEHHSIM PI3HUX JIEKCUYHUX OJJUHULD.
Posrnsinemo npukian:
Lesson on the topic «Character traits»
Eman 2. Aromatu3zaiis ai y4uHiB 3 HoBUMH JIO Ta mopofaHHS TPYAHOILIB iX
3aCBOECHHI.
IIputiomu: BUKOHAHHS BIIPAB.
T: And now let's do the exercise. Tell me how we can describe the person who:
1. Always likes to keep his things neat and tidy (tidy)
. Always says thank you and please (polite)
. Always tells the truth (honest)
. Always thinks only of himself (selfish)

. Does not like to work (lazy)

2
3
4
5
2. Determine true or false.
1. Friendly person is always ready to give you advice. +
2. Sociable person has a lot of friends. +
3. Selfish person cares only about herself. +
4. Lazy person likes to work. —
3. Eman yoocxonanenus JIO ma ix cumyamugne 8#CUGAHHSL.
Hagsenemo npuknan:
Lesson on the topic «Character traits»
Eman 3. Bnockonanenss Aiit yuHiB 3 JIO Ta cuTyatuBHE B)KMBaHHS 3acBo€HUX JIO
MIPU BUCIIOBIIIOBAHHI CBO1X IYMOK.
Ilputiomu: BUKOHAaHHS P13HUX BUJIIB BIIPaB.

T: Perform the following exercise in writing.

1. Match the words with their definitions.
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1. serious a) telling the truth;

2. honest b) thinking a lot;

3. kind ¢) helps and knows how to empathize;

4. hard-working d) having a friendly relationship;

5. sociable e) likes to work with pleasure and without laziness;

(1-b, 2-a, 3-c, 4-e, 5-d)

T: In the next exercise, you need to talk about your three character traits, using new
vocabulary.

For example: I am sociable because I have many friends. [ am ... because ...

Words: reliable, serious, sociable, friendly, honest, polite, kind, hard-working, tidy,
selfish, lazy.

Bucnosku. TakuMm dYMHOM, BapTO CKaszath, 110 (QopMyBaHHS JICKCHYHOI
KOMIIETEHITIi € BaKJIMBUM aCIIEKTOM BHBYCHHSI iHO3€MHOT MOBHU. 3aB/IaHHS BUUTEIIS —
JIOHECTH JI0 Y4YHIB, 3aCBOITH 1 3aKPIMUTH SKOMOTa OUIBIIIE JICKCUUYHUX OJAUHUIID JJIs
TOro, 1100 BOHU MOIJIM BUKOPUCTOBYBATHU iX y MOJANbIIIM MPaKTULl CHUIKYBaHHS.
Bapro BHKOpHCTOBYBAaTH pi3HI BHJIM CEMaHTHU3AIlli Ta MOEAHYBATH IX, KOJH i€
nouiibHo. Takok Juisi Kpalmioro 3amam’sTOBYBaHHS Ta 3aCBOEHHSI CIIIB, CIIJ
BUKOPHUCTOBYBATH Pi3HI BUAM BIpaB (YMOBHO-KOMYHIKATUBHI, MPOJAYKTUBHI 1 T.II.) Ta
BJIOCKOHAJIIOBATH 1X.

Jlitepatypa
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JAmutpo MuHrok

XKutomupcbkuii nep:xaBHuM yHiBepcuTeT iMeHi IBana dpanka
HaykoBuii kepiBHUK: K. niel. H., nou. H.C. lepOa
BUKOPUCTAHHSA EJIEKTPOHHUX 'EHEPATOPIB 3MICTY ¥
METOJIUII HABYUAHHS CTAPIHIOKJIACHUKIB IIMCEMHOI'O
MOBJIEHHSA
Globalization and mass digitalization have gradually occupied all spheres of
human activity, initiating essential innovations and transformations of every branch.
Modern educational trends and informatization of the society require corresponding
transformations in methodology of teaching foreign languages, where of peculiar
topicality is methodology of interactive teaching writing involving information and
computer technologies.
Knrouosi cnosa: methodology of teaching, teaching writing, information
technologies, electronic content generators.
3a yMOBU HAJIGKHOTO BUKOPHCTaHHSA 1H(OpPMAIIMHUX TEXHOJIOTIA Ta
NPaBWIBHUX MIAXOAIB /0 3aJy4eHHS YYHIB J0 HABYAJIBHOIO TMpPOIECYy, 1HTEPHET
pecypcu, MmiaaThopMH, CEpBICM Ta TMpPOTpaMu CTalOTh 3pPYYHUM Ta JI€BUM
ITHCTPYMEHTOM 3A1MCHEHHS METOAOJIOTTYHO OOTPYHTOBAHOi, JOCTYMHOI Ta IIKaBOi
YU4HAM HaBYaIbHOI HismbHOCTI. Sk ciaymHo 3a3Hadae O.0. OcoBa, BUKOPUCTAHHS
TEXHOJIOT1YHUX 1HHOBAIM y TIATOTOBIIl MaWOyTHIX (axiBI[iB «CHPHUATUME
dbopmyBaHHIO  0a30BMX  KOMIIETCHTHOCTEH, TOTOBHOCTI JIO  3aCTOCYBaHHS
TEXHOJIOTIYHUX 1HHOBAIil y MalOyTHIA mpodeciiiHo-Tenaroriyuii IisIbHOCTI,
PO3BUTKY YHIBEpCaJbHUX COIIAIbHIX HABUYOK («soft skills») eBporelicbkoro piBH»
[2, c. 43].

HaBuanHs yu4HIB, 30KpeMa CTapIIOKIACHUKIB, MHUCEMHOTO MOBJIEHHS 13
3Iy4eHHSAM  1H(QOpMAIifHO-KOMIT FOTEPHUX  JOCATHEHb CTa€ jAcedam  OUTbIN
nomupeHuM sBuieM. Lle crae MOXIMBUM 3aBASKA TOMY, IO B €MOXY Tiiobamizartii
Maike HEMOXJIMBO YSIBUTH CYYacCHOTO CTapUIOKIACHUKAa 0€3 BUKOPHCTAHHS
PI3HOMAHITHUX TaHKETIB, IO CHPHUSAIOTH MIABHUINCHHIO IMIIKY CEpesl OJHOJITKIB Ta
€KOHOMII yacy y Xojai mnomyky iH(opmarii. OCKUIbKK TJI00aibHI TEXHOJOTIl Ta

Mepexka Internet npusBenu 10 KATETOPUYHUX 3MIH Y OCBITHBOMY HPOCTOPI, MEIaroru
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MaroTh HE JIMLIE MPUCTOCYBATUCA 10 HOBUX TEHJICHIIIN, aje i 3MYCUTH iX IpaloBaTu

co0i Ha KOPWUCTh MIJIAXOM 3a0€3MEYCHHS OPHUTiHAIBHUX Ta KPEATUBHUX METOIHK
HAaBYaHHS 3 YpaxXyBaHHSIM METOJOJIOTIYHOTO KOMITOHEHTA 3MICTy HaBYaHHS ITiT Yac
3aHSATh 3 1HO3€MHOI MOBH Ta B Mpolieci caMoocBITH. OJHI€I0 13 TaKMX METOJIUK Y
HaBuyaHH1 y4yHiB cTapmoro erany 33CO MMCEMHOI0 MOBJICHHS BBXKAEMO 3a7Ty4EHHS
710 TPOLIECY HaBYaHHS 1HO3€MHOI MOBHU €JIEKTPOHHHUX T'€HEPATOPIB 3MICTY.

Ta mepm HIK 3°4CyBaTU CyThb, METY i OCOOJIMBOCTI €JIEKTPOHHUX T'€HEPATOPIB
3MICTY, HCOOXITHO YTOUHHUTH TOHATTS MUCEMHOT0 MOBJICHHS. [IMChMO BU3HAYAETHCS
SK «IOPOIYKTUBHHM, IHKOJIW PENPOMYKTUBHHUH, BHJ MOBJICHHEBOI MisSIILHOCTI,
NOB’sI3aHUM 13 mepenayero iHpopMmalii y rpadgiuHoMy aitepHoMmy koxai» [1, c. 208].
Take BH3HAYCHHS TIYMA4YWTh NMHCEMHE MOBJICHHS IIHPIIC HIK IMPOCTO TEXHIKY
BUKOpUCTaHHS TrpadiuHoi Ta opdorpadiunoi cucteM MoBHU. [lucbMo HamieHe
nepeayciM  Ha (HOpMyBaHHS KOMYHIKATHBHOT KOMIIETEHIlii, IO CTPYKTYpHO
IPYHTYETHCS Ha KOMIUICKCI MOBJICHHEBOI, MOBHO1, INCKYPCUBHOI, COIIOKYJIBTYPHOT,
COITIOJIIHTBICTUYHOT Ta CTPAaTeT1uHOi KOMIIETEHIIM, 1 BIAOYBAEThCA 3a PaXyHOK
CHOPUSTIMBUX JAUIAKTUYHUX YMOB, CE€pell SIKMX BpaxyBaHHS BIKOBUX OCOOJIMBOCTEH
YUYHIB;  BIANpAIOBaHHS  BUYMTEISIMHU  ONTHMAJbHUX  MEXaHI3MIB  MOBJICHHS;
BIIPOBA/DKEHHS MPUHOMIB aKTHBI3allli HaBYAIbHO-TII3HABAJIBHOI MISUIBHOCTI YYHIB,
3a0€3MCUeHHs] yYHIB METOJMYHMMH MartepiajlaM, II[0 MICTATh HEOOXIIHY
iHbOopMaIIiIo I KOMIUIEKCHOTO (hOpMyBaHHS KOMYHIKATUBHOI KOMIIETEHIIIi TOIIO
[3,c.9].

[Ilomo BiKOBUX OCOOJMBOCTEH YYHIB CTapIIOi IIKOJH, XapaKTEPHHUMH PHUCAMHU
IIOTO TEepIOAYy B IICHUXOJOTO-JTIHIBICTHIHOMY AacCIleKTI €: HECHCTeMaTH30BaHE
3amam’sITOBYBaHHS, TOOTO CHPUUHATTS MaTepially, B SKOMY BOHHM BOA4alOTh IIOCH
BOXJIMBE 1 HEOOXigHE B iX MOJANBIIINA JISUTBHOCTI; YCBIJIOMJIEHHS HEOOXITHOCTI
BUBYCHHS 1HO3EMHUX MOB (30KpeMa aHTJIHCHKOI SK MIKHApOJHOI, YHIBEpPCAIbHOI,
0e3 SKOi HEMOXKJIMBO 00iiTHCS B OUmbIIOCTI TIpodeciit); BOTOMIHHS BHUIIUM PiBHEM
KOMYHIKATUBHUX HABUYOK (MOPQOJOriYHUMU 1 CHUHTAKCUYHUMHU AaCHEKTaMHu
MOBJICHHSI, 3B’SI3HICTIO 1 MOCIIJOBHICTIO BHCIIOBJIIIOBaHb TOINO). 3 METOI0 PO3BHTKY
MMCHMOBUX KOMYHIKaTUBHUX HABUYOK CTYJCHTAM CTAPIIOTO CTYMEHS MPOMOHYEThCS

KOMILJIEKC BIIPaB, COPSIMOBAHMX HAa PO3BUTOK TBOPYOro MIAXOAY y (opMysroBaHHI
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BHUCJIOBJICHb Y IIMCbMOBOMY BI/IFJ'DII[i, CCpCa SAKMX HaAIlMCAHHA eceiB Ha 3aJlany

TEMATUKY, pO3MOBLACH, TBOPIB-PO3AYMIB, pedepyBaHHS MPOCIYXaHOTO YU
MPOYUTAHOTO TEKCTY TOLIO.

[IpononyemMo 30cepeauTH yBary Ha €JIEKTPOHHHMX TE€HEepaTopax 3MICTy SK
LIKaBOTO0 Ta JAOCTYHNHOro 1H(GOPMAIIfHOrO 1HCTPYMEHTY HABUaHHS YYHIB CTapIIMX
KJIaCIB ITMCEMHOTO MOBJIEHHS. EJEKTpOHHI TeHepaTopHu 3MICTY CTAHOBJISATH COOOIO
nporpamMHe  3a0e3MeYeHHs, MOXMJIMBOCTI  SIKOro  mependayaloTb  CTBOPEHHS
YHIKaJbHOTO 3MICTy Oynb-ikoro ¢opmary 0e3 3aJlydeHHsI BJIACHOI KpEeaTHBHOCTI.
KoM toTepH1 T€XHOJIOT1] MPOMOHYIOTh JOCTYI 1O HU3KH T'€HEpaTopiB 3MICTY, SKI
MOXYTh CTBOPUTHU OyIb-SIKHH TEKCT OyAb-sIKOTO KaHpy, ayJio- Yd Bimeomarepial,
Ha3BY, MICHIO TOIIO B aBTEHTUYHOMY (hOpMaTi.

Jliist 3’sicyBaHHSI KOPHCTI, Ky B HaBYaJIbHOMY IPOIECI TPUHOCSATH TEHEPATOPH
3MICTy, PO3IVIIHEMO OJWH 13 HU3KU BeO-I0AaTKIB, MOBa TPO SKI WJAE TOKH
HalyacTimie Wae y nmpodeciitHux 6jiorax 3 MUTaHb HABUaHHS IHO3EMHUX MOB, aJie sIKi,
OYEBHJHO, € HE TaKUM BXe U JAJICKUM MalOyTHIM y KOHTEKCTiI OCBITH. SIKIIIO
JOCSITHEHHS IITYYHOTO IHTEJEKTY MOCTYINOBO TpaHchopmye yci chepu JHOACHKOT
TISTTBHOCTI, TIPOTIOHYIOYM TaKi pO3pOOKH Ta JTOCATHEHHS K CMapT-OyJIWHKH, CMapT-
MiCTa, CMapT-TeXHiKa, SKi MPOTrHO3YIOTh Oa)KaHHS Ta MOTPEOH JIOJIUHH, TO HEIUBHO,
0 MOXJIMBUM € CTBOPEHHS CMapT-IIKOJW YU TO CMAapT-YHIBEPCUTETY, Y SKOMY
OCBITa 00CIIYTOBYBAaTUMEThLCS Ta HaJIaBAaTUMETHCS MTOCEPETHUIITBOM 1H(POpMAIIHHUX
TEXHOJIOT1H.

B sKocTi mnpukiIagy OpPOMNOHYEMO PO3IJISTHYTH BeO-J0JJaTOK KOHTEHT-
reHepyBanHs Masterpiece Generator. T'eHeparop MOKIMKAaHWH Ha CTBOPCHHS
pPaHIOMHHX CTaTei, KOPOTKHUX OIOBiaHb, MceHb abo MUCTIB. Y pamkax Masterpiece
Generator ¢yskmionye mig-matgopma Www.plot-generator.uk s cTBOpeHHS
KOPOTKUX ICTOpiH, fIKa € JOCTYIMHOIO 0e3 peecTpallii 3a JOMOMOTrOI0 E€JIEKTPOHHOT
NOIITH YM HOMepa TenedoHy. BoHa 103Bosisie KOpUCTyBauaM reHepyBaTH HEBETUUKI
OTIOBIJIaHHS HA OCHOBI 3a3Jajerigb MPOBEICHOT0 IHTEPB’I0 3 ABTOPOM CTOCOBHO
3MICTY MalOyTHBOTO TEKCTYy, SKHM, Cepe]l IHIIUX, MICTUTh TakKi IMO3MIII: IMEHa
TOJIOBHUX T'epOiB, JOKaII3AIisl MO1i, MPUKMETHUKH, 10 XapaKTepU3yIOTh JIOKAI[IIO Ta

repoiB, iX MOYYTTS Ta CTaBJICHHS OJWH JI0 OJHOTO Ta JO caMoOi JIOKaIlli, eMOIIii,
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XapakTep, (pi3WyH1 AKOCTI; JIECIOBA, AKI CTOCYBATUMYThCS MOMIA Yy pO3MOBIJL;

IMEHHUKH, L0 XapaKTEPHU3YIOTh I'€poiB; Ha3BU TBAPHH; HA3BU JECKUIBKOX 00’ €KTIB;
Ha3BU YaCTHUH T1Ja TOIIO.

VY4H1 paIioTh 3a KOMIT IOTepaMu a00 B OCOOMCTUX Ta/IKETaX, 3alIOBHIOIOTH
BIKOHEUKA 3alUTYBAaHOIO 1HPOPMAILII€IO 1 B pe3yibTaTi OTPUMYIOTh TOTOBE HEBEITUUKE
OMOBIJIaHHA. 3 HAIIO1 TOYKHU 30pY, HEMAE HEOOXITHOCTI BECTH MOBY PO JOPEUYHICTh
Ta KOPUCHICTh TAKOTO BUY MISJIBHOCTI, aJ»K€ BOHO JIO3BOJISE€ HE JIUIIEC PO3BUHYTH
a00 TepeBIPUTH BOJIOJIHHS JIEKCUYHUM MaTepiajioM, ajie 1 BUKOHATH camo- (B3a€MO-
) IEpEeBIpKyY Ta peJaryBaHHs, 320XOTUTH Y4YHIB 10 0OTOBOPEHHS Ta MUTaHb. 3aBIaHHs
MOXHa BUKOHYBaTH B Tpymax a0o0 iHAWBIAyaJlbHO; ITiCJAs BHKOHAHHS 3aBIaHHS
MOXKHa BUKOHATH pEIaKTypy OTPHUMAHOTO TEKCTY, OCKUIBKH T'€HEPaTOp CTBOPIOE
IrpaMaTHYHO TIPABWIBHUM TEKCT, B JCAKHX BHIQJKaX HEXTYIOUH CMHCIOBUM
HAIIOBHCHHSM OIOBIZaHHs, a0CypJHO TeHEpyoun (pasu i3 HaJaHUX yYHEM YaCTHUH
MOBHU. Takuii BUJ IiSUIBHOCTI CTBOPIOE TapMOHINWHY Ta JIPYKHIO aTMocdepy i yac
YPOKY, BUKIIMKA€E IHTEPEC J0 3aBJAaHHS, CTUMYJIIOE TIaM’ SITh YUHIB.

Y crarTi pO3KpUTO OAMH 13 HebaraThbOX MEXaHI3MIB EJEeKTPOHHOTO
reHepyBaHHA, $Ke, 3 Halloi TOYKH 30py, MAa€ CYTTEBUH MOTEHIIal y HaBYaHHI
CTapIIOKIACHUKIB MHUCEMHOTO MOBJEHHS. [lepcnekTuBy mMoOAanblIuX HOCHIIHKEHB
BOAYaEMO y o3Il 1HIIMX BeO-T0AaTKIB €JIEKTPOHHOTO TeHEPYBAHHS Ta PO3POOKY
KOMIUIEKCY 3aB/IaHb, CIPSIMOBAaHUX Ha BJOCKOHAJICHHS KOMYHIKATUBHUX HaBUYOK Y
HaBYaHHI MTUCEMHOTO MOBJICHHS y4uHiB pi3HuX eTaniB 33CO.
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	1. the model of text construction is a message, in which the implicit information is either decoded or omitted, but becomes clear from the explicit layer of the message;
	2. the conceptual and contextual conditions for the implementation of implicit information;
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